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2002 is our 10" anniversary! What better way to kick it off than 
with our puzzling Hip Hop (7) Issue! In these pages you'll read about 
the characters on the fringes of the Rap world. Hip hop’s forgotten, its 
outsiders and its precursors enjoy the respect they deserve in this 10 
year-old rag. And if that wasn’t enough, we take an in depth look at an 
under-historicized African American underground that parallels Hip 
Hop; Blacks in punk during the tate 70s/early 80s! You'll also notice a 
nice little present included in this issue, and expect more treats as we 
celebrate our 10°! We plan to release 4 issues this year, lots of music on 
roctober records, and expect a special party/festival this fall! Keep your 
eyes on roctober.com for details! Also, all you subscribers, expect a 





special gift around Hannukah time (if you don't subscribe, hop on it)! 

Finally, we plan to pay tribute later in the year to the wonderous glory of 

one man bands...if anyone knows any great one man band info, send it 

our way! See you soon, baboons! 

Vs Comments on our Kids On Wax article 
Roctober, 
Teddy vane was the auteur of “Santa Claus Is A Black Man,” he was also the 
father of Akim the lead singer on that record, Teddy Vann is one of those guys 
ae S been on the inside of the industry as well as the fringes. He wrote 
p De Loop,” the hit for the (original) Johnny Thunders in ‘62 and later 

covered by the Beach Boys and John Lennon. He had an R&B hit (as a 
songwriter) in the 90s, “Power Of Love” by Marcus Miller. He did a lot of 
other cool stuff in between, too. 

Felipe, X. Milstein, MA 
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ROCTOBER: Hey, Rufus, in that (concert) movie WATTSTAX, 
you're playing at a stadium in Los Angeles! At one point, you get 
Hie crowd so pored up, they Start storming the field and you talk 
em back to their seats! What was that experience like? 










RUFUS: What year was that? 


ROCTOBER: 1972. 
RUFUS: What year is this? 


ROCTOBER: 1997. 


RUFUS: MAN, THAT WAS” 
25 YEARS AGO!! 


HOW IN THE WORLD 
COULD I REMEMBER??!?? 





THE ROCTOBER MEDIA EMPIRE!!! _ 


ONLY THE STRONG SUBCRIBE! 


Don’t miss out on the best deal on earth.... 
SUBSCRIPTIONS ONLY $10 FOR 3 
ISSUES ($15 CAN/MEX, $20 WORLD) 


Subscriptions and back issues available w/ credit card 
online at www.dustygroove.com/roctober.html 
Back issues also available from Insound.com 
Check out roctober.com for more stuff 


ROCTOBER BACK ISSUES 


Send Concealed cash, Money Orders or Checks TO 
1507 E. 53RD ST. # 617 CHICAGO, IL 60615 


Make checks and M.O.'s out to Jake Austen 
BACK ISSUES AVAILABLE $4 EACH. ($5 CANADA, $6 WORLD) 
BOLD=INTERVIEW. /TALICS=COMIC 
#31 VERY LIMITED SUPPLY KIDS & RODENTS ISSUE: GOOD RATS, ACID 
RODENT ROCK. RAT FINX, CHIPMUNKS, KIDS ON WAX, THE TAMMYS, LINDA 
GAIL LEWIS, RAMONES, PERRY COMO, ROB HALFORD, DEAN MARTIN, 
BOBBY WAYNE, SAMMY DAVIS, JR., DON WILLIAMS, AC/DC 


#30 ROBOT ROCK N ROLL, ARTHUR LEE MAYE, SCOTT RADINSKY, 
CAPTURED! BY ROBOTS, SHRIMPENSTIEN, GILBERT AND GEORGE, 
ROCKET FROM THE CRYPT, CAVESTOMP 2001, RICHARD AND THE 
YOUNG LIONS, SYNDICATE OF SOUND, TROGGS, BLOWFLY, ARCHER 
PREWITT, JUGHEAD, MARTIN AND LEWIS, DLR, SNOOP DOGG, CRISPY 
AMBULANCE, BRYAN GREGORY, ANDY STARR, JUNIOR BROWN 


#29 SAMMY DAVIS JR./MAXIMUM ROCKNROLL ISSUE: EUGENE 
CHADBOURNE, REV. NORB, LALI DONOVAN. MIKE LAVELLA, VIC 
BONDI, GEORGE TABB, DR. DANTE, MARK MURRMANN, CYNTHIA 
PLASTERCASTER, HR, JAMES BROWN, AC/DC, GRANDE OTELO, MILES 
DAVIS, THE MILLIONAIRE, THE RAT PACK, MARTIN & LEWIS, MARK 
ROBINSON, plus ABOUT 1 000 SAMMY DAVIS, JR. REVIEWS! 


#28 COMEDY/NOVELTY RECORDS ISSUE: REDD FOXX, RUDY RAY MOORE, 
THE DICKIES, KID CREOLE, ANDRE WILLIAMS, LOS STRAITJACKETS, T. 
VALENTINE, PAT BOONE, SWAMP DOGG, MACEO PARKER, XUXA, 


#27 PSYCHEDELIC SUPERHEROES, PLASTIC PEOPLE OF THE UNIVERSE, 
MARVIN RAINWATER, D.J. FONTANA, CHUCK BERRY, KENNY WAYNE 
SHEPHERD, MISFITS, ROCK & WRESTLING, FLAMING LIPS, GREGG “MR. 
COMPILATION PRODUCER” GELLER, DAVID LEE ROTH, CHARLES 
SCHULZ, LITTLE RICHARD, WAX TRAX RECORDS, DON “SUGARCANE” 
HARRIS, SCREAMING JAY HAWKINS 


#26 COMICS GALORE ISSUE: CIBO MATTO, ALVIN CASH, BRUNETTI'S 
NANCY TRYOUTS, ROCK& WRESTLING, SPARKS, TIM MAIA, DAN CLOWES, 
MORTIIS, JOHNNY LEGEND, TERRY JACKS, MONKS, HALL OF DYNAMIC 
GREATNESS CALENDER 


#25 UPDATE ISSUE: JERRY BUTLER, HASIL ADKINS, CORDELL 
JACKSON, CHARLES WRIGHT, R. KELLY, THE FLYS, TRIKK BABY, 
KOTTONMOUTH KINGS, SCREAMING LORD SUTCH, ORION, MUMMIES, 
SAM THE SHAM. GOSPEL MIDGETS/JOY BOYZ, LOU CHRISTIE, ANDRE 
WILLIAMS, GEORGE ELLIOT, FELA, JOBRIATH, CRIME, THE PHANTOM, 
THE FAST, DOLLY, SKIP SPENCE, KISS, DION MCGREGOR, EDDIE MONEY, 
BILLY LEE RILEY, RONNIE DAWSON 


#24 VANILLA ICE, PATTI SMITH, THE NUGE, SUGAR PIE DESANTO, 


SWINGIN' NECKBREAKERS, G.G. ALLIN, ALBERT AYLER, STRAWBERRY 


SHORTCAKE, WIX , RAY SMITH, WAYNE WORLEY, WAYNE KEELING 
#21 LIMITED SUPPLY’ SPICE GIRLS, CARL PERKINS, KASENETZ-KATZ, 
CRAMPS,DAVID ALLAN COE,MOE TUCKER, ANNABELLA' LWIN, 
MORTIIS, THE MAKE*UP, EDIE ADAMS, SKIP SPENCE 


#20 *LIMITED SUPPLY* COMIX GALORE/STH ANNIVERSARY. SECRET THREE, 
WEIRD AL, KISS, EQUALS, GOBLINS, GODZILLA,LOS CRUDOS, RUNAWAYS, 
DOLLY PARTON, ? (QUESTION MARK), WEST COAST POP ART 
EXPERIMENTAL BAND, 2 LIVE CREW, JOHNNY THUNDERS 


#1 9*LIMITED SUPPLY* ROCKNROLL AIDS QUILT, RICKY WILSON, QUEEN, 
PETER ALLEN, LIBERACE, KLAUS NOMI, ESQUERITA, SYLVESTER, EAZY E, 
FOUNTAINS OF WAYNE, EIGHT SHINING SHEBREWS, BO DUDLEY, 
MAYO THOMPSON, SHONEN KNIFE, PHAROAHS 


#18 *LIMITED SUPPLY* CHICAGO ROCK &SOUL TOUR, ALICE COOPER, EIGHT 
GREAT JEWS, TINY TIM, THE TRENIERS, MILT TRENIER 
#17 ZINE TRIBUTE ISSUE, ANDRE » WALKER BROTHERS, ?, 


WILLIAMS 
STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, JANIS 
MARTIN, P-FUNK 


#16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY, NEW COLONY 6, ? & THE 
MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, JR., MONKS, GOBLINS, 
HALL OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR... JOHN DOE, 
RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU CHRISTIE, 
SERGE GAINSBOURG, WANDA JACKSON, OZZY OSBOURNE, LITTLE 
JIMMY SCOTT 

#14 LIMITED SUPPLY* GO NUTS, R&B ECCENTRICS, KISS, WAYNE 

K R AMER, SAMMY. INCLUDES PUNK'NHEAD FLEXI DISC WITH SONGS BY GIRL 
TROUBLE, MCRACKINS, PEDRO, GOBLINS, BUTTERGLORY, SCISSOR GIRLS AND 
MORE! 


#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGARLOAF, KIDDIE- 
A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, THE MONKS, 
GARY GLITTER., THE HISTORY OF MIDGET ROCK AND RO 


LL, 
"R2D2 " BAKER. KID DYNAMITE, HFH, GARAGESHOCK, WILDGIRL 


GOGORAMA BONUS HALL OF GREATNESS POSTER 


CHIC-A-GO-GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Kid's Dance Show 
available on video. See the stars lip synch to their hits! Each 
volume approximately 2 hours, in a custom box, a recorded in SP 


mode. 

Each volume is $10 ppd. 
VOLUME 1: # | w/ special guests The Lone Ranger & 3 Blue 
Teardrops, #2 w/Oscar Brown, Jr& The Kaisers, #3 w/Andre 
Williams & The Goblins, #4w/ "Velvet Welk" 
VOLUME 2:#S5withe monks &Scissor Girls, #6w/Jan 
Terry, #7 w/ Leviathan, #8Salate to Prince w/tribute artist 
Teee 
VOLUME 3:#9w/The Exotics and Treniers, # 10 w/ Pedro 
Bell & Dirty Wurds" # |!w/Mink Oil, #12w/The Pharaohs 
(live ) 
VOLUME 4: # 13, Fireshock Special w/Volcanoes, 
Bouncing Balls, Chinese Millionaires, Hentchmen, 
Quadrajets, Goblins & The Crown Royals, # 14 w/Lord of 
Lightning & Bobby Conn, #15 w/Shonen Knife& New Rob 
Robbies, # 16 Steppers Special w/ Herb Kent The Kool Gent 
VOLUME 5: #17? & the Mysterians Special, # 18 
Psychedelic special w/Red Krayola, # 19 Skateboards, #20 Monkey 
Rock'n'Roll 
VOLUME 6: #21 Filmfest, # 22 w/Gentleman John Battles, # 
23 w/ Slink Moss, #24 Goblins and Friends 
VOLUME 7: #25, #26 Fela Memorial, # 27 French Videos, # 28 
w/Nerves 
VOLUME 8: #29 widiot Box, #30 Commercials, #31 
w/Stereoty pes, #32 Singing Nun Special 
VOLUME 9: #33 masks, #34Halloween, #35w/K weisi, #3 
6w/Greenhouse 
VOLUME 10: #37 Kids Party, #38 International!, #39 X-Mas Special, 
#40 "Ha Ha Hannokab" 
VOLUME 11: #41 w/ Cramps & Frontier, #42 RocknRoll 
Heaven97, #43 w/ Chamber Strings, #44 w/ Utopia Carcrash 
VOLUME 12: #45 ,w/The El Dorados, #46 w/The Polkaholics 
& Guitar Wolf #47 Hip Hop Sock Hop, #48 Millennium Videos 
VOLUME 13: #49 New York Dolls Special w/ Syl Sylvain, #50 
Anniversary , #51 w/John Huss, #52 Lone Ranger Memorial 
VOLUME 14:#53w/Sara B! & Creative Soul, #54w/Rockin' 
Johnny #55 w/Cynthia Plaster Caster & Dishes,# 56 Ballroom 
Dance Champs 
VOLUME 15:#57Goblin Pride, #58w/Steelers, #59w/Grand Theft 
Auto & Mustache, #60 Ratso at the WARP tour w/The 
Specials,Ozomotli, Aquabats 
VOLUME 16: #61 w/Geronimo, #62 w/Rockin' 
German Special, #64 White Sox Special 
VOLUME 17: #65 Filmfest, #66 w/ Eiren Cassal, #67 w/Team 


Billy, #63 


iSatan & Hoodoo Hoedown, #68 Soul-abration 


VOLUME 18 #69 Monkey Party w/The Krinkles. #70 
w/Baltimores, #71 Koo Koo Videos. #72 w/Sweet Thunder | 


yo 19#73 w/Monotrona, #74 Late, But Great '98, #75 7 § 


Years of Chic-A-Go-Go!, #76 KISSUE Party 


VOLUME 20 #77 w/ Bo Dudley, #78 Mia's MT VAdventure’ 


w/Beck, Everlast, Soul Coughing, #79 w/ 6 Feet Over, #80 
Swing Videos w/Louis Jordan, Louis Prima and The Treniers 
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For some time now collectors and DJs have caused vintage vinyl of 80s 
Hip Hop to skyrocket in price. Except for Fat Boys records. Anyone who 
haunts quality used records shops has likely noticed a surplus of Fat Boys 
LPs and their Sutra label 12” singles in the budget bins mingling with 
superabundant Dan Fogelberg, Nei! Diamond and JFK memorial albums. 
Like many of their Budget Bin Brethren, the reason Fat Boys records are so 
superfluous isn’t simply because they've fallen from favor, it has as much to 
do with the massive amounts they sold, and more importantly, how prolific 
they were. Though they are remembered simply for their large bodies, they 
also produced a large body of work, bigger than most of their 80s Hip Hop 
contemporaries. The time has come to take a fresh look at that big body 

Mark Morales (Prince Markie Dee), Damon Wimbley ( Kool Rock-Sk1) 
and Darren Robinson (known alternately as The Human Beat Box, Buff 
Love, Buff and Buffy) were big-boned Brooklyn neighbors and schoolmates 
who spent their early high school years getting into mischievous trouble 
together, including getting kicked off the football team. Inspired to do 
something with themselves after witnessing a friend's violent death, they 
focused on their music. While still in high school these three husky teens 
would fall into a fairytale situation in which their winning combination of 
creativity and youthful exuberance would collide with the shameless 
hucksterism of one of the first truly successful Hip Hop outsider- 
Opportunists. The results would be sublimely absurd at times, resulting in 
some of the most authentic Hip Hop comedy on wax, stage and video. It 
would also at times be desperately pandering. Ultimately, the latter would 
sell more, but hopefully history will recall the former when the Book Of Fat 
Boys is read throughout the ages. 

In the early 80s Charles Stettler, a Swiss born show biz hustler with a 
background in novelty records and Disco (he had owned a roller disco), 
noticed that the urban kids were listening to a new kind of music. He wanted 
a piece of the action so he had his “record label” (actually, just a promotions 
company at that point) put together a huge rap talent contest. co sponsored by 
Coca-Cola, radio station WBLS and Fiorucci. The event was staged at Radio 
City Music Hall, with first prize being a recording contract (with his label 
that didn’t really exist) and second prize being $1,000 dollars worth of stereo 
equipment. These prizes were enough to entice Markie, Kool and Buff to 
enter with their rap act. known then as the Disco 3 (at the time the word 
“Disco” wasn't antithetical to Rap, the best New York rap venue was the 
Disco Fever). When the big boys hit the stage the crowd was thoroughly 
impressed and they easily won first prize. 

What made the group stand out wasn't their girth, though, but rather the 
amazing sounds emanating from Buff’s head. As he explained to Keybourd 
magazine, “My family didn’t have much money. [ wanted DJ equipment like 
the other kids had, but I couldn't get it. So I just started playing the beat with 
my mouth. It just came naturally.” Taking scatting to another lever, Buff had 
perfected a science that simulated the sounds of a bass drum, a kazoo, an 
asthma attack, a gas attack, a drum machine, a popcorn machine, and some 
sounds completely unique to his mouth. Audience responses to his 
techniques were tremendous, earning him the nickname, The Human Beat 
Box. 

There are debates over Human Beat Box milestones, with proponents of 


both Buffy and Doug E. Fresh arguing over titles like “Original Human Beat § its human counterpart. 


Box.” “First Human Beat Box on Wax" and other such semantics. But 
whether Fresh or Buff introduced the HBB idea into Hip Hop, the joyous, 
creative innovations demonstrated on Fat Boys records were not only more 
prominent than Doug E. Fresh’s stylings, but superior. Follow Fresh’s career 
from his cameo in Beat Street, to his success with the Get Fresh Crew, to his 
touring as a Gospel/harmonica-toting Beatboxer, to his awkward tenure as a 
Prince sideman, the shining moment is undoubtedly the brilliant single “Ladi 
Dadi.” However. what makes that song a remarkable Hip Hop classic ts 
Slick Rick's awesome wordplay, Fresh’s Beatboxing isn't integral to that 
record being special. Buff Love's contributions to the Fat Boys’ sides, 
however, are crucial. It should also be noted. as far as innovation, that 
around 1980 Black sound effect comedian Michael Winslow (famed for the 
Police Academy film series) had guest starred as a troubled sound effects 
producing high school student on The White Shadow, a TV show popular 
with urban kids. Though he didn’t explore the same rhythmic ends as Fresh 


- and Buff, it would be shortsighted to overlook his influence. 


Whatever the history of Buff's beat. the fact is, it did the trick. The Boys 
won the record contract (reportedly disappointed not to get the stereo) and 
then Stettler went about actually getting a record label interested. Sutra was 
a New York indie with an interesting history in Urban youth music. It was 
half owned by Morris Levy, who had successfully exploited Frankie Lymon 


and his peers with Roulette Records in the 50s. Stettler was a powerful shill. 
and had little trouble convincing Sutra of the commercial potential of his new 
discoveries. 

The Disco 3's debut 12” single, “REALITY” (Sutra, 1983), is exceptional 
only because it utilizes (under-utilizes, really) Buff's Beatboxing (he 
supposedly laid his human rhythm track first and the producers worked 
around that), The content of the lyrics was extremely pedestrian, with the 
Boys giving a positivity themed “State Of the Streets” report. The lyrics 
can’t compare to Grandmaster Flash's “The Message,” and the production 
and delivery are nowhere near the league of RUN-DMC's “It's Like That.” 
However, what soon would make the Fat Boys great is evident here. Markie 
has a resonant, solid (if rudimentary) rap flow and Kool has a somewhat 
unique voice, occasionally displaying the “big tongue’ speech impediment 
that made Biggie Smalls (and Andre the Giant) so unique. (Buff almost 
never rhymed on the records, concentrating on his Beatboxing.) But what 
would prove to be so charming about their strongest work is hinted at here. 
On their best records they write rhymes that “read” like a well-intentioned 
High School term paper; simple and straightforward, structurally solid (you 
can almost see the outline and sentence diagrams), occasionally losing focus 
between the beginning and ending of a section, and prone to revert to lists. 
While this may sound like a putdown, it isn't. People think about the “Fat,” 
but it’s the “Boys” part that’s just as important. By avoiding the dire, street 
tough image of many of their contemporaries, they also allowed themselves 
to be the kids they were (they were 17 when they debuted), and the fun, 
goofy, youthful energy they exude is one of the most endearing aspects of the 
early Fat Boys. The 11" Grade English class vibe of their writing only 
enhances the youthfulness of their work. The fact that their outfits (matching 
t-shirts with their names on it) and simple dance moves also invoked a high 
school talent show added to this magic. Perhaps of all the rap acts, The Fat 
Boys capture the joys of youth the best. Kool’s amazing, beaming smile (a 
rap rarity) captures thts joy. 

Though the record wasn'ta success, Stettler’s plans didn't require it to be. 
He'd previously hit in Europe with a novelty he referred to as, “the world’s 
worst record,” so he knew that a funny product (obese Black kids doing this 
odd thing called Rap...with Buffy’s mouth-magic as the ringer) was all he 
really needed. He had filmed the talent contest for broadcast in several 
European countries, so with only an obscure single under their straining belts, 
the Disco 3 became one of the earliest Rap acts to tour Europe. Legend (and 
numerous Stettler press releases) has it that while in Switzerland the boys ran 
up a $350 room service bill for breakfast, prompting him to suggest that the 
bulky B-boys next single should be about a subject close to their artery- 
challenged hearts...food! 

The Disco 3's "FAT BOYS" 12° (Sutra, 1984), was an instant smash, 
selling almost 200,000 copies and becoming the hottest request-line record in 
New York. Before you even heard the content of the lyrics you could tell this 
was a superior record to the debut. Rap pioneer Kurtis Blow was brought in 
to do production and he delivered some of the most joyful, simple old school 
tracks of his career. The spare keyboard lines (with a very 80s flaring chime 
every now and then) submitted to the distinct drum-machine of choice, the 
808. The record becomes sublime when that inhuman beat box mixes with 
Lyrically the bulk of the text is just normal boasting 


und toasting (Markie: “I'm 5 foot 8, I got hazel eyes, and if you think I'm soft you're in 
for a surprise” ) but the few lines that are devoted to the Disco 3's size and appetites 
stand out. Markie explains how as a Fat Baby he ate the birthday cake, plate, candles 
and all, and how at breakfast “5 pounds of bacon” had his “stomach kind of achin’. 
Kool Rock (last name is Ski) has “one slight problem, he’s a little overweight” but he 
implores the: girls to look beyond his girth because “I got class!” The hook, a sultry 
female chorus singing “Fat B-o-0-0-y-y-s-s” was so memorable it led to a band name 
change. Not entirely comfortable committing to buffoonery, Kool and Markie were 
resistant, but Stettler (with Kurtis Blow's help) convinced them that a new moniker 
wus prudent. The Disco 3 was now the Fat Boys! 

Helping with the success of the song was a hilarious low budget video that showed 
off the boys in shorts and cutoff shirts (and made it pretty obvious that Markie Dee was 
rather svelte compared to his buddies). Highlights of the clip include the boys euting 
pizza at super speed and attacking a comically endless string of sausage links. The 
supreme moment of absurdity has Buff singing into a soft serve ice cream cone like a 
microphone before covering his face in frozen confection. Very evident in the video is 
the magnetic youthfulness they possess, displaying an innocence and energy that’s 
heen replaced by hardness and saviness in today’s rappers, even the “Lil’” ones. Fans 
picked up on this, and the single grew in popularity. Coupled with a second track, 
“Human Beat Box,” that featured just Buffs sound effects as the backing track, the 
record’s appeal began to spread far beyond the 5 boroughs. 

The Fat Boys success opened up touring opportunities, and for the next few years 
the act was on the road constantly. They were featured on the high profile Fresh Fest, 
the first big Hip Hop package tour which would hit the road with differing lineups for 
several years. Whodini, LL Cool J, Grandmaster Flash, Run-D.M.C and others were 
ulso on these bills. The Boys proved to be consummate performers, and their funny 
tunes were well received as the crowds ate up their awkward synchronized dance steps 
and absurdities like the gigantic Buff doing the worm (a breakdance move) across the 
floor. The high points of the show would be the Human Beat Box portion, where the 
soundman would add delay, making Buffs mouth solos seem superhuman. 

The loving fans were ready for a strong follow up single, and they got one. Though 
the title salutes the Elvis song (foreshadowing Stettler’s future crossover schemes and 
dreams) “JAILHOUSE RAP” is a unique Fat Boys tune. Unlike “Reality,” this 
almost mocks urban street “reality,” as the Fat Boys all end up incarcerated for a series 
of food related crimes (not paying at Burger King, robbing a pizzeria, etc.). Opening 
with a groovy, bassy keyboard line, some wicked 808 beats and some exuberant 
Human Beatboxing, this is one of Blow’s nicest productions. The chorus “In jail...in 
jail without your bail, in jail, in jail because you failed,” is the kind of jingle-like chant 
that made early rap records so uncomplicated-ly infectious. Buffy’s solo in the middle 
is one of his funniest, with more fart noises than usual. The video for this was also 
memorable, as the boys are taunted towards their food-related crimes by a Shel 
Silverstein-looking white guy in a devil suit (played by Stettler, who appears in several 
of their videos). In jail the Boys voraciously eat a cake that contains not a file, but a 
“Get Out Of Jail Free’ Monopoly card, which they use to pick the lock in one of their 
unsuccessful jailbreaks. The video ends with them giving a rap concert to an 
appreciative crowd of inmates, busting their moves while balancing balls and chains. 
This was actually shot at Rikers Island prison, as Stettler had arranged a high-profile 
press event, with reporters given old time striped prison uniforms to match the Fat 
Boys’ costumes. Those prison suits would prove to be the most enduring Fat Boys 
garb, rotating in and out of the prop closet for years, reemerging when you'd least 
expect them. If you ever see the video note that the Fat Boys’ prison garb is 
aecessorized by Swatch watches (Swatch sponsored the Fresh Fests). 

The success of the singles led Sutra to release a full length album. FAT BOYS 
(Sutra, 1984) is an all around exceptional LP. This excellent package is wrapped in 
hilarious, bizarre, low budget cover art (the babyfaced Boys, gripping ice cream, pop 
and a burger look down at a pizza where they see tiny version of themselves in the 
jailhouse stripes eating a slice as big as their bodies). In addition to “Jail House Rap,” 
“Human Beat Box” and “Fat Boys,” the album also featured the amazing “Stick Em,” 
which has perhaps Buff's finest Beatboxing, the great “Can You Feel It,” and “Don't 
You Dog Me,” a wickedly fun song featuring Buff barking like a robot pooch. Low 
budget promotional videos were shot for almost every song on the album. For “’Cun 
You Feel It” they rock crowds by the beach wearing shorts and presiding over a 
carnival-like atmosphere. In “Stick ‘Em” they badly lip synch (you try to lip synch to 
Human Beat Box sounds!) while being assaulted by hilarious cheapo video effects. 
Check out the giant 3 foot wide records that Buff mock- scratches on the turntable 
while making the music with his mouth, climaxing by manipulating the record with his 
big ass. The boys all look like oversized kids having the time of their life in these 
videos, and al! the songs on the album represent the fun, unjaded old school aesthetics 
the Fat Boys were all about when they started. America ate this up, pushing the album 
to #6 on the R&B Billboard charts, while crossing over into the top 50 on the Pop 
charts (#48). 

When the Fat Train started rolling Stettler was adept at getting press for the crew, 
and he was never shy about announcing his schemes for the band, including Fat Boys 
comic books, Fat Boys dolls, Fat Boys jeans, Fat Boys cartoons, Fat Boys cookbooks 
und other such nonsense, none of which came into fruition. But the fact that he threw 
everything at the wall paid off every now and then, and when it was announced that the 
Fat Boys had shot a movie with Sammy Davis, Jr. it was only half lying! One of 
Stettler's amazing achievements was taking these incredibly unlikely stars to 
unexpected levels. And not once, not twice, but THREE times he actually got them on 
the big screen! 6 


The Fat Boys first screen appearance was an inauspicious one. KNIGHTS OF 
THE CITY (New World, 1985) a/k/a Cry Of The City, was a low-budget film that 
demonstrated just how little was understood about Hip Hop at the time. Leon Isaac 
Kennedy, famous for his roles in the Penitentiary series, plays the leader of a street 
gang that doubles as a musical act. After getting arrested in a rumble they get signed 
when a record exec focked up on a DUI hears them kick out a number. The song they 
do is performed by four gang members who never appear in any other part of the 
movie. Kurtis Blow (in a slick all white outfit and Kangol) and the Fat Boys (with 
Markie in a midriff bearing shirt that would embarrass Christina Aguilera) kick out an 
a capella “Jailhouse Rap,” while the rest of the “gang” does mediocre breakdancing 
(note: Stoney Jackson...worst breakdancer EVER). It's unfortunate that their roles 
weren't expanded because the rest of the flick got Hip Hop so wrong it was an 
embarrassment to the usually unshamable exploitation film industry. The street gang 
(of course) was that same gang that you'd always see on Hunter or 2/ Jump Street, a 
mixed race group of switchblade toting dancer-types in headbands, leopard prints, 
studded belts and berets. If you ever yearned for a feature length film about the gangs 
in the Beat It video, look no further. Most of the “breakdancing” sequences drew from 
Denny Terrio’s Dance Fever, and the act signed on the basis of the Fat Boys’ rap is 
actually a full band, with no elements of Hip Hop whatsoever. By the way, Sammy 
apparently ended up on the cutting room floor, but if his appearance was anything like 
KC's or Smokey Robinson's, we didn't miss much, as they seemed to have been duped 
into signing releases, as nothing from their screen time suggests that they actually 
knew they were being filmed for a movie. . 

Bad film notwithstanding, the Boys were rolling, and they quickly went to work 
with Blow on a sophomore LP. THE FAT BOYS ARE BACK! (Sutra, 1985) didn’t do 
as well as the debut LP (#11 R&B, #63 Pop), but it did great for an independent 
release, going Gold and featuring some great music. The Boys had initially been 
resistant to the “Fat Boys” idea, not sure they wanted to commit to comedy, and 
announced that the second album would be harder and more serious. The success of 
the original derailed this plan, however, as much of the second album consists of 
updates of things on the debut (“Human Beat Box Pt. 2” for example). The title track 
does the original theme song better by having the chorus sound like high school girls 
doing a Double Dutch chant (“The Fat Boys are back, and you know they can never be 
wack”). The lyrics are more focussed on FOOD only, and even the boasts are now 
eating related. (Markie: [tl devour any MC as if he were a snack/I’ll eat and eat and 
Pil drink and drink and I'll tell you one thing, my breath don't stink.” Kool: “I'm the 
eating machine of *85!") It’s also notable that when Kool gives his lunch menu it 
sounds like he’s describing his real lunch, because rather than describing some 
hyperbolic food orgy he inventories a substantial, but realistic, menu: 5 hamburgers, 3 
shish kabobs, two large cokes and a slice of cake). This record also introduces an 
unfortunate new nickname for Buff: “The Ox That Rocks.” The most interesting track 
on the record may be “Hardcore Reggae,” a sincere attempt to bridge the similarities 
between Rap and Reggae and more significantly, between scatting Jamaican toast 
techniques and Buff's Beatboxing. Sure, their Ja-Fakin’ accents are bad (though better 
than Miss Cleo’s) but what redeems this record is the high school essay format, which 
has them a giving a Reggae history lesson, inventorying the various aspects of Reggae 
records, and namechecking all the greats their research turned up (including Jamaican 
Fat Boy Jacob Miller...see his eating scene in Rockers). The video for the song was a 

Spaghetti Western (Jerk Chicken Western?) set in a Jamaican shantytown (with Fat 
Boys shirts hanging from clotheslines). Titled “The Good, The Fat and the Hungry,” it 
features the Fat Boys in western gear confronting dreadlocked cowboys. 
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In the mid 80s the non-Hip Hop world had conflicting ideas about what rap was all 
about, and the press coverage of the Fat Boys reflected this. While the Chicago Sun 
Times expressed amazement that the short-term fad hadn’t passed, a dozen blocks 
south Ebony magazine saw a bigger Rap History arch, referring to the Fat Boys (who 
debuted in 1983) as late-comers to the game. But fad or valid art form, money was to 
be made from it, and corporate America was ready to cash in. This leads us to the 
greatest of the Rapsploitation movies, KRUSH GROOVE (Warner Brothers, 1985). 
The film was directed by Black cinema veteran Michael Schultz and photographed by 
the great Ernest Dickerson, and it drew its strengths from Hip Hop. Good decisions 
were made (casting rappers as themselves, using live performances in the movie 
instead of lip synch) and the movie is genuinely fun. The Fat Boys received third 
billing is this flick that follows two rarely converging storylines. Buff and Co. rarely 
factor in to a highly fictionalized telling of the early history of Def Jam Records (with 
Rick Rubin, RUN-DMC and LL Cool J playing themselves, with only Russell 
Simmons being replaced by a real actor, Blair Underwood. Charles Stettler appears, 
under a fictionalized name as a sleazy record label rival). The second storyline is the 
fairly straightforward autobiographical story of the Fat Boys. In it they play high 
school rappers, the Disco 3, who are trying to get noticed by girls and hang out at 
Disco Fever. They pin their hopes on winning the big Tin Pan Apple rap contest. 
When they embrace their love of food and change their name to The Fat Boys (with 


Kurtis Blow’s encouragement) they win the record contract, despite desiring the 2™ 
place stereo, and they get the ladies and are welcomed into the Fever! 
In this film we get to see more of the individuality of the rappers. Markie Dee, in 


his suave coonskin cap, is the ladies man who just wants to impress the girls. Kool, 
despite his smile, is the skeptical one. If these are, in fact, their real personalities, it 
makes sense that they would have resisted the Comedy/Fat Boys metamorphosis of the 
Disco 3. Buffs character is a little harder to describe, but what he brings to the table is 
completely unique. It goes without saying that nobody that looked like him had ever 
been on the big screen before (unless, of course, you put a maid’s uniform on him). 
But what's amazing is the delivery and humor Buff brings to the role, all oddly funny 
in a genuinely original way. Every comic seene of his is amazing, whether he’s crying 
over losing a talent contest, or telling his co-horts “I ain’t fat, man” with a hilarious 
cadence, or trying to revive a fetal pig in science class (Kool is cooking his pig fetus on 
a spit over a bunson burner). Ail the videos they'd done had made them very 
comfortable in front of the camera, and it shows. While all the other rappers do a good 
job, the Def Jam storyline, with hackneyed love triangle stuff thrown in, ends up being 
far less compelling than the screen time with the surprisingly compelling Fat Boys. 

Though most of the movie features live concert performances, the one music video 
style segment has the Boys going to an all-you-can-eat buffet at Sbarro and cleaning 
the place out. The song they perform, “All You Can Eat,” is their best food song ever, 
and is probably the Fat Boys all around finest moment. Kurtis Blow produced it, but 
there must have been a little more money to throw around at studios, because while this 
contains all the elements of his other productions (the chanting chorus, the simple 
keyboard lines, the solid beats) overall there’s a somewhat bigger sound. The song is 
Just a relentless menu of foods they plan to demolish at the buffet (perhaps that’s what 
“Buff” is short for). The break in the middle has Markie asking Buff to list the foods 
he wants to eat, to which the Human Beat Box responds with his arsenal of sound 
effects. In the clip they keep walking from the buffet to their table with trays piled to 
the sky with every food imaginable, including two 10 pound provolones and four giant 
salumis. When they are finished even the pictures of food on the wall are gone! The 
highlight is when Buff makes one of his signature sound effects by clapping two 
calzones in front of his mouth. At the end of the scene they are chased by an 
ambiguously ethnic restaurant manager demanding they pay more, and when they 
collapse on a stoop, stains on their warmups, food on their faces, they decide to change 
thheir name to the Fat Boys. “Atl You Can Eat” appears on the KRUSH GROOVE 
Original Soundtrack (Warner Bros. 1985), and the Fat Boys also appear on the single 
by the Krush Groove All Stars, “KRUSH GROOVIN” which reached #87 R&B. 

When the dust cleared the movie had done decent box office, grossing over 11 
million dollars, and demonstrating how naturally rappers take to acting. However, the 
modest success didn't set off a Rap movie boom, and it would be years before Hip Hop 
truly assaulted Hollywood. But the Fat Boys performances were noticed, and as they 
matured as artists, bigger things were on the horizon. 

As Fat Boys become fat men obviously some of the magic that came from their 
unadulterated youth began to fade. That particular magic had never really been in 
Stettler’s plans, however. He was a plugger, and he was looking for blatant, shameless 
ways to cash in, crossover and get that money. The first desperately blatant cash-in 
project was the 1985 single “CHILLIN WITH THE REFRIGERATOR” (Sutra, 
1985). That record seemed more natural than forced, however, as William Perry, star 
of the media-darlings Super Bowl champ ‘85-86 Chicago Bears, was a joyful, youthful, 


mammoth novelty star himself. It’s not surprising that they made him “an honorary Fat 
Boy” on the record, as they sang his praises and honored him by offering Perry “pizza, 
spaghetti and a pound of veal.” Perry posed with the boys for the cover, but doesn’t 
rap on the record, even though he busted rhymes on a single with Walter Payton and on 
“The Super Bowl Shuffle” (the chorus and drum programming on this has comparable 
Street cred to the “Shuffle.”"). The mid 80s also featured the charity record boom, in the 
wake of “We Are The World,” so it was also prudent for the Fat Boys to be a part of 
that. They make at least two (minor) appearances on benefit supergroup projects, 
Artists United Against Apartheid's “SUN CITY” (Manhattan, 1985) and the King 
Dream Chorus and Holiday Crew’ “KING HOLIDAY” (1986, Mercury). 

The Boys post- Krush Groove album was BIG & BEAUTIFUL (Sutra 1986) which 
had slightly more trouble selling than its predecessors despite being fairly solid. The 
absurdity on this album includes not one, but two, Beat Box showcase tunes, and the 
high concept (?) numbers “Double O Fat Boys” and “Rapp Symphony (in C-Minor),” 
On the LP cover the boys appear at a party in tuxedos flanked by ladies. Markie Dee's 
coonskin cap perhaps clashes with his magenta cummerbund, but whose gonna 
complain? 

The way Stettler demonstrated his real belief that the boys were ready for the next 
level wasn’t with the music on this album, though, but with the video. “Sex Machine” 
is one of the Fat Boys better songs, a genuine Rap-remake, that really respects the 
James Brown song (instead of sampling the hook, they rap and sing a good portion of 
the original's lyrics). The video for the tune was directed by Zbigniew Rybcezynski, at 
the time one of the hottest, most progressive names in music video, having directed 
Peter Gabriel's breakthrough “Sledgehammer” clip. A far cry from the previous low 
budget videos, ZR ups the budget and takes the humor and absurdity up a notch. 
Obviously the boys were told to bring every outfit they had (including the Jailhouse 
uniforms) and the PAs were sent to every gag store in town, and the end result is a 
tornado of satin, gorilla masks, hot dogs, top hats, stop-motion-style Madonna- 
wannabes, Willie Tyler and Lester, the James Brown cape routine, grids, Three 
Stooges slaps, and hotties eating pizza tn super-fast Fat Boys style. Though the song 
failed to crossover to the Pop charts and missed the R&B Top 20 (#23), the album 
charted about the same as the previous one, and the fact that it didn’t break out wasn’t 
perceived in the industry as a weakness of the band. Rather, it reflected the limitations 
of the small label backing the Boys. The Fat Boys, it was believed, were still on the 
way up. 

1986 saw Fat Boys management exploring other mediums. In February they made a 
well-received cameo on MIAMI VICE in an episode called “Florence Italy.” The 
Boys played street corner pot dealers who Sonny Crockett (Don Johnson) decides to 
have some fun with. After identifying himself as a cop he makes Buff eat the stash, 
before driving off in his convertible laughing. Later in the year a compilation tape of 
all the Fat Boys music videos (except for the cheapo Fridge video, which was just NFL 
game footage) was released. FAT BOYS ON VIDEO BRRR WATCH ‘EM! (MCA 
Home Video, 1986) was one of the best selling music video tapes at the time. They 
also appeared in commercials and PSAs, telling kids to do everything from buy Swatch 
watches to be nice to people with AIDS. One commercial they turned down actually 
led to a huge lawsuit. When Joe Piscopo’s Miller beer ad campaign wanted the Fat 
Boys to appear the Boys refused because they were underage. Miller hired three obese 
Black teens and did an ad that had them human Beatboxing. The case was in court for 
years, and several rulings that went the Fat Boys way became precedent. 

With three gold LPs and a hit movie, pius the TV and videotape successes, The Fat 
Boys were poised to get figuratively LARGE, and Stettler negotiated a move from 
indie Sutra to major label Polydor. After knocking out a Greatest Hits LP, THE BEST 
PART OF THE FAT BOYS (Sutra, 1987), the Fat Boys were with the Big Boys, and 
plans were made to make their major label LP a mega-hit. CRUSHIN' (Tin Pan 
Apple/Polydor 1987), with cover art featuring the boys draped in a giant snake when 
Britney was still in nursery school, made it to #8 on the Pop Billboard charts and #4 
R&B. Both singles released charted R&B Top 20 and the one shameless crossover 
attempt successfully made the Fat Boys first real trip to the Pop-side. “Falling In 
Love” made it to #16 R&B, mostly on the strength of the B-side “Protect Yourself/My 
Nuts,” which unintentionally mocks safe-sex messages by being the most absurd 
condom-friendly record of the 80s. But it would be the next single that would be a 
blatant missile aimed at the mainstream, squarely hitting its target. 

“Wipe Out,” aremake of the Surfaris classic, was packaged as a duet with the 
Beach Boys, and made it to #12 Pop and #10 R&B. As the Beach Boys do some 
harmonizin’ and Doo Wopin in the background, the Fat Boys tell the story of how they 
ended up in the Golden State and met “the real Beach Boys!” When promoting the 
single Kool was asked by a reporter if they actually surfed, and he responded “HELL 
Fat 
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Leave it to New Orleans, the birthplace of everything 
jazzy and funky, the murder capital of the U.S., whe 
booty-shake Hip Hop is called Bounce, and where there 
always been room for cross-dressers. 

I was down in New Orleans this past spring and visited 
Odyssey Records. right on Canal Street. It was right before 
closing time, and I asked the clerk to quickly show me all the 
best Bounce music they had. As he fanned out about 6 CDs, 
one in particular caught my eye...the one with the green 
Black lady on it, posing as the Statue of Liberty in front of 
New York City. As I read the song titles, the clerk leaned in 
closer to me, looked me right in the eye, and in a serious 
whisper said, “you know that’s a homosexual don’t you?” 

Katey Red is the first openly gay or cross-dressing rapper 
to ever release an album. Hip Hop is a homophobic world, 
where homosexuals are not only uninvited, but openly and 
often violently disparaged. So much so that for years rumors 
have circulated about who “The Gay Rapper” is, with fans 
and radio DJs alluding to the scandalous offstage behavior of 
certain rap superstars. 

Enter Katey Red, 22, standing 6°1”. with short shorts and 
nicely curled and set hair. Katey didn’t exactly plan on 
being a rap superstar. She used to just do hair, and rhyme 
with her girlfriends around the Melpomene housing projects, 
until one night her friends convinced a drunken Katey to 
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enough to convince Take Fo’ Records, New Orleans’ #1 
Bounce label, to sign her on as their newest act. The 
Melpomene Block Party EP was released and soon after that, 
last vear’s Y2Katey: The Millenium Sissy CD. 

The music is everything a block-rocking party mix should 
be; infectious, intense, catchy, funky, hilarious and 
sometimes a little scary. For a relative newcomer, Katey 's 
sense of rhythm and phrasing is impeccable. The beats, like 
in most Bounce music, sample grooves that have been used 
in sO many other songs, that it’s almost laughable. But while 
your face is laughing, I can guarantee that your ass will be 
shaking. The Take Fo" producers can take an old sample, 
like say the Jackson S's “ABC”, and flip it, chop it, add 
percussion to it, syncopate it, and next thing you know it’s a 
brand new funky sound, always bubbling up and kicking it 
down when you least expect it. It's a perfect foil for Katey’s 
excited call-and-response style rapping, where if you didn't 
catch what she said the first time. you might catch it when 
her dancers. known as Dem Hoes, shout it back to her. 


I was fortunate enough to talk to Katey on the phone for 
almost an hour. She has charm in her voice that even a 
slight stutter (when speaking, never when rapping) can't 
subdue. She is a mellow megalomaniac, and I believe she’s 


soon to be the nation’s favorite sissy rapper. 
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Roctober: Tell me about your new album. 

Katey: My next CD is gonna be called One Thing About It 
by Katey Red. featuring Big Frieda and K.C. Redd I have a 
song. “One Thing About It.” I have a marijuana song. I have 
a rest in peace song for a boy who got killed in the 
projects...he was close to me. I have about 18 new songs 
coming out. 

What does “One Thing About It’ represent? 

“One thing about it” is just the slang we use. like. “One thing 
about it. whatever happens gon’ happen.” People like the 
song because they already use that phrase. 

Is it going to be another heavy Bounce record? 

It's not just Bounce no more. You know what I call 
Bounce? Bounce and rap is different. With rap you think 
about the words you’re gonna say and write verses and all 
that. A bounce song you can just do out your head. And 
bounce don’t have no meaning, you know, as long as you re 
feeling the beat and making them feel the beat. that’s all that 
matters. if you have a beat they can shake they behind on. 
So I have a little Bounce on there and I have rap. I don't 
know which level I'ma go to yet, but I know I got to make a 
change from just Bounce. I can’t go on just like this and get 
to New York. go on TV and get an award. 

So you’re gonna mix it up? 

Yeah, so on my next album I’m gonna have Bounce, 
probably have a Second Line on there...it’s gonna be 
different. so the people can pick out which style they want to 
hear. 

Any more dance themes like “‘Tiddy Bop’’? 

I have another dance song, it’s called the “Booty Bop”...you 
move your booty side-to-side. but you kind of put a dip in 
with it, you kinda just make it go like ...{laughs]...you Just 
gotta see it! 


I can’t wait to see it! Me and the rest of the world need 


to see it! 

See. a song like “Tiddy Bop.” I coulda made a video for that. 
All the people in the United States coulda related to that. 
See, I got to make stuff that everybody can relate to. 

One thing I’ve noticed about New Orleans music is the 
high content of risqué or “adult” material in songs that 
are performed or programmed for a lot of children. 


That's why I had to change the “Punk Under Pressure” 
[Block Party] song. In certain areas they didn’t want their 
children to listen to it. they didn’t find it too correct. You 
know, the radio stopped playin’ it because, “Katey Red 
suckin’ dicks,” and all of that. That's why I went and re-did 
“Tiddy Bop”. I have some raps on my next CD where I 
don't curse! I don’t even say the word “bitch”. 


I’ve read that you wanted to save some money you make 
from rapping to get hormone treatments, or even a full 
sex change operation. 

I think I'm just gonna stay a drag queen. You never know 
what'll go on in life, so I don’t want to do that. I thought 
about it for a long time, and I don’t really know what ['m 
getting myself into so I don't want to do that. Older girls are 
telling me different things. one person is telling me she wish 
she never woulda did it, another person's telling me “do it” 
while 'm still young so I can have a pretty face. 

I was down in New Orleans looking through some CDs 
and I saw one by a local artist that had a song called 
‘Fuck Katey Red’. What’s up with that? 

That's Jevakah. That's another homosexual. They call her 
Jevakah Re-Do. because she re-do all the songs I do. She 
remake all my music. She envy me. I have a song about her 
on the Y2Katey CD, it’s number 9 [Nasty Roundup”]. 
Listen to it, because I talk about me first, then I talk about 
her. Since I came out with Katey Red and Dem Hoes, she 
came out with Jevakah Re-Do and the Crew. I came out 
with “Punk Under Pressure” and she remade it. but nobody 
ever heard of her except in the Magnolia [housing project]. I 
was like “phhht.” So I came out with the “Tiddy Bop.” she 
remade that. She came on saying how to do the real Tiddy 
Bop. Right after I came out with my next CD with “Local 
New Orleans.” she remade that. You feel me? I’m working 
on my next CD right now, and she heard me in 
concert...every time we in concert we got to do the new 
things. to promote the new songs, you know, and she heard 
me. She hurry up and went into the studio before I could 
come out with my new CD. 

That must be frustrating! 

She don't sound right sayin’ it though, ‘cause you can’t 
understand what she sayin’! But everybody know who the 
Originator is. I'm a legend, I done made history already. A 
lot of people don’t know her. When I go out of town, to 
Shreveport or somewhere. and I ask ‘em about Jevakah Re- 
Do. they're like “we ain't never heard of her.” 

I’ve noticed in New Orleans Hip Hop it seems like a lot of 
people steal song ideas, like the “Back That Ass Up” 


thing... (D.J. Jubilee, “the King of Bounce,” has been a 
staple of the N.O. music scene since 1993, but his clean cut, 
clean living vibe [He teaches grammar school, and doesn’t 
Bling Bling or drink] have limited his commercial crossover 
appeal. However, Cash Money and No Limit have had hits 
using catchphraseshe introduced, Juvenile’s “Back Teat Ass 
Up,” and Master P’s 504 Boyz’ “Wobble Wobble.” ) 
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I like Jubilee, and I like Juvenile, but if you look at it, their 
songs is different, they just have the same title. Somebody 
else might look at it different, I don't know, but it’s two 
totally different songs. Juvenile say: “Girl you look good. 
won't you back that ass up/you’se a fine motherfucker won't 
you back that ass up.” Jubilee say: “First you wiggle your 
legs, now it’s time to get rough/ Won't you bend it on over, 
now back that ass up.” It's two different songs. they Just 
named they songs alike. 

Tell me about your dancers. 

I have a group that are age 13 to 15, we call them the Whos. 
If I go to a baby party or a block party I bring them with me. 
I have an age group 15-18, I call them the Whoas 
[pronounced like “whoa!”] because they don't like to be 
called hoes. I bring them to the talent shows and dances at 
the schools where I perform. The Hoes are the 18 and older 
girls, that’s the barroom girls, I take them when I play in the 
barrooms. 

Since you came out are there more sissy rappers now? 
Since I came out, they have a whole bunch of ‘em trying tc 
rap. But all of them are still on my style, they’re trying to be 
It used to get to me, but they know who the 
originator is. A lot of the sissy rappers, Jevakah and all the 


like me. 


rest of them, they kind of mad now because me and Fried: 
are together, a rap group now. 

Who are some of your inspirations? 

I love Mariah Carey. I love Mary J. Blige and Martat 
Carey. I think Mariah Carey Is very pretty. 

Tell me about Big Frieda. 

Yeah, that’s my best friend, every time I have a concert she 
comes with me, I’m helping her to come out with an album. 
And she raps too? 

Yeah. She’s a homosexual too, but she’s not a drag queen 
she’s a butch queen, you know, she dress up like a male 
This will be her debut CD she’s coming out with. 

Have you done any big out-of-town shows? 

Yeah, but only in Louisiana...I ain’t never been outside of 
Louisiana. I done been all over Louisiana though, in the 
Parishes. We do a lot of colleges. I played at Grambling. 


Southern, Nicholls, UNO. 
What kind of crowds do you get at those shows? 


It's men and women. They have gay people in there, but it’s 
mostly a mixed crowd. Sometimes I be the only gay person 
in there, that I know of. And the people really seem to feel 
it. 

And when those crowds are receptive, that must give you 
some confidence about taking your act further out. 

[ done did it now, I done started something I can’t stop. I 
don’t be no quitter. 

Do you ever get on the internet? 
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No, a lot of people be pretending like they’re me though. on 
the web. A lot of sissies have been saying they’re Katey Red 
on the website. [www.takeforecords.com] 

Do you think you’ve made it easier for other gay 
rappers? 

I think when I came out it opened a lot of doors for them. So 
in that way, it’s a positive thing. A girl from Missouri came 
down here and the only gay rapper she heard of was Katey 
Red. So she found out about all the other types of sissy 
rappers. She asked me and Big Frieda, she said, “I just have 
a question... don’t mean no harm by what I’m about to ask 
y'all. but why does New Orleans have a lot of sissy rappers 
all of a sudden?” And I said, that’s a good question. I wish | 
could give you a good answer. All of them still didn't get as 
far as | got, though. I done performed at the Jazz Fest. 

You performed at the New Orleans Jazz Festival!? How 
was that? 

Oh...lovely! They couldn't wait for me to get out there! 
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Team Mint Vol. 2 
CO « Mint Records’ special 


lo-price CD sampler of previ- 
ously released material! 70+ 
minutes! 23 songs! $5ppd 


The Sadies — “cor « 
Monkey” & “Village of 
Horseheads” b/w “The Curdled 


Tennessee Twin - Free to 00 What? CD + Cindy Wolfe & Co.'s debut album release 
with an allstar cast Including the New Pornographers’ Kurt Dahle & Todd Fancey. Think punk 
rock country — not cowpunk, more “punktry”! — a charmingly down-to-earth unpretentious 
slice of BC Rainforest folk/country with a valley girl twang! $12ppd 


Various Artists - Carolyn Mark & Her Room-Mates Present a Tribute to the 
Soundtrack of Robert Altman's NASHVILLE CD ¢ Corn Sister Carolyn Mark realizes a lifeling 
dream with this tribute to that amazing late mid-'70s ensemble movie/musical, NASHVILLE. With 
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Journey” 7” © Three-seng vinyl- 
only release by Toronto’s pride 

of Bloodshot Records. Features 
Kid Congo Powers playing steel 


on a track. $4ppd nos 


Operation Makeout 
First Base CDEP ¢ “...the addic- 
tive hook-laden songs make it e- 
asy to get into and nearly Impos- 
sible to turn off” (Ink19) $9ppd 


Duotang — the Bright side 
CD © “They deconstruct their rr 
hipster stereotype, while still 
punching out mod rock every bit 

as driving and on point as they 
ever have. Tricky bastards.” 
(Pitchfork) $12ppd 


New Town Animals 

Is Your Radio Active? CD & LP « 
“'.. disposes with two decades 
worth of musical progress since 
punk was new and (some say) 
pure” (Popmatters) CD/LP 
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slick shoes slick shoes 
Slick Shoes follows up last year's triumphant "Wake Up 


Scraaming” with thelr best yol. Produced by Nelli King 
(Groen Day, Etvis Costelio). AVAILABLE 4.09.02! 


few left standing wormwood 


Few Left Standing stand toa to too with tho heaviest acts 
in modern music, AVAILABLE 2.26.02! 
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a backing band of Tolan McNell and Garth Johnson, Carolyn recorded a bunch of her favourite 


singers and friends including Kelly Hogan, The Sadies’ Dallas Goad, Neko Case, the Corn 
Sisters, the New Pornographers’ Carl Newman, Canned Hamm’s Robert Dayton, and others to 
create a touching, falthful and sincere representation of that famous flim. $1 2ppd 


Mark Kleiner Power TriO — Love to Night CD * Two years after leaving 
Vancouver abruptly for the Prairies to follow his muse (“Called to God" the story went), Mark 
Kleiner, the son of a preacher man and ex-Jungle/Sister Lovers brainchild, came back to the 


ee 


West Coast, teamed up with Kurt Dahle (New Pornographers) and Pete Bastard of Flash Bastard, 
and hatched this: ten pop-rock gems of pure sunshine bliss. “God basically just wanted me to 
take a breather from the West Coast razzie dazzle and focus a little more on my songwriting,” 
explains Kleiner. “I thought He was looking for a full-time commitment, but apparently | was 


wrong.” $12ppd 


young and SEXY — stand up tor your mother CD © A lush five-piece featuring co-ed 
co-lead vocals, young and sexy might have you thinking of Guided by Voices, Fleetwood Mac, 
and the Carpenters, but maybe that’s just us. The highly opinionated Robert Dayton of Canned 
Hamm says, “young and sexy are one of those musical groups on the cusp. They're ready to 
break out of their cocoon and become a big beautiful buttertiy with thelr mellow folk pop 
sounds... and blushing mannerisms.” Whatever! We just like the album! $12ppd 


Volumizer - Gaga for Gigi CD * Brand new project by Bill Napler-Hemy (Pointed Sticks), 
Rodney Graham (UJ3RK5), Jade Blade (Dishrags), and Shannon Oksanen: Volumizer. On the other 
side of the Mint spectrum but also sporting JC/OC’s King Midas touch, comes a different kind of 
Vancouver allstar collaboration. Together with John Cody they've created a buzz-saw punk rock 
document that looks waaay back while standing firmly In the present. $12ppd 
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squad five—0 squad five-0 

For thair second album on TAN, this grit rock band Asads 
off in a different direction, closer te the sireet rock of "the 
Clash, Ramones & Rolling Stones. AVAILASLE 3.12.02! 


anf aa. 
underoath the changing of times 


Underaath, a Florida based metal/hardcorefechna/indie 
rock band. is setting @ new standard for creativity and 
Originality, AVAILABLE 2.26.02! 


calibretto 13 adventures in tokyo 
Calibretto 13 delivars more of the wil and satire that has 
made them an underground favorite! Blending acoustic & 
eleciric guitar with biting vocals. AVAILABLE 3.12.02! 


the deadlines fasion over function 


Since the release of their debut last year, the Deadlines 
have matered from thelr punk rock beginnings, building a 
posh garage full of glamor-fueled rock. AVAILABLE NOW! 


tooth & nail records / solid state records:/ po box 12698 / seattle wa 98111 / www foothandnail.com / www .solidstalerecords com 


huntingtons songs in the key of you 
The Huntingtons’ poppiest album yet...a melodic master- 
piece with a ponk edge, filled with masteriul now songs 
of love and hearthreak, AVAILASLE NOW! 
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StAVESACTE collective 
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this creative and melodic SoCal hard rock band's career, 
28 wall as new lakes on them. AVAILABLE NOW! 
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R AT PUPPETS MEET RAP DROPHETS! Illustrations - Ice: John Battles, Mystic: Roby Newton, Assault: Jake Austen 
Since 1996 Roctober Productions has been knocking out weekly episodes of Chic-A-Go-Go, a cable access TV dance party that combines 
Soul Train, Romper Room, Rock and Roll High School, Bozo’s Circus & a Dali painting. While many of the greatest musical acts of today, 


yesterday and tomorrow have graced the Chic-A-Go-Go studio, lip synching ‘o their hits, others have been interviewed by our fieid 
reporters Ratso (straight out of the comix pages of Roctober), his younger brother Lil’ Ratso and his teenage sister Rattina. You learn a 
lot about the stars by how well they take to a sock puppet. Some, like Lemmy and BRMC, simply refuse. However, most enjoy it, and a 
few (Marky Ramone, the Shirelles, Hanson) delight in it. We've had a number of rappers n the show over the years, and here’s a sampling 
of what went down. For more info on Chic-A-Go-Go go to www.roctober.com or check out “Media Empire” on page 3 of this magazine. 
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LIL’ RATSO MEETS BJ ASSAULT 
(From Chic-A-Go-Go #200, 2001) One of the most 
exciting Hip Hop artists ever to emerge from the 
Midwest, Detroit’s DJ Assault is credited as the father 
of Ghetto Tech, a joyous rap/techno/absurdity hybrid. 
Though his hilarious, powerful tunes are not exactly 
aimed at a kiddie audience (“Ass n’ Tittles” is his 
signature song). he had no hesitations about hanging 
with a home-rat, when he & Lil’ Ratso went clubbin’. 
LIL’ RATSO: DJ Assault, how you doing? 

DJ ASSAULT: I’m doing really good. 

LIL’ RATSO: Tell me about your record, I hear 
you have a million songs on it. 

DJ ASSAULT: The new record Off The Chain For 
The Y2K, it has, like, approximately 80 tracks on it. 
LIL’ RATSO: Man 80 tracks! I can’t even count 
that high! So J hear you cuss on your record a little. 
DJ ASSAULT: Yeah 1 do the profanity thing now and 
then. It’s just...what I do is just my style. 

LIL’ RATSO: Bat you don’t mean any bad things 
by it, do you? 

DJ ASSAULT: No, not too many 

LIL’ RATSO: You’re keeping it positive, right? 

DJ ASSAULT: Pretty much. 

LIL’ RATSO: OK, that’s what I like to hear. I 
thought your record was really fun, but I got 
embarrassed a bittle bit. 

DJ ASSAULT: Don’t get embarrassed...just shake a 
litde something. 

LIL’ RATSO: OK, I’ m shaking. So what kind of 
messages do you have for the kids? 

DJ ASSAULT: Well, I mean, I started in music when I 
was a kid, too. So, you know, just support the real, 
basically. Just know what you're into, don't be 
influenced by other people, just do your own thing, 
and be original. 

LIL’ RATSO: That sounds pretty good to me 


RATTINA MEETS MYSTIC 


(From Chic-A-Go-Go #215, 2001) Mystic 
made possibly the best Hip hop album of 
2001 with cuts for luck and scars for freedom 
(Goodvibes). She was happy to meet Rattina 
and talk to the Chic-A-Go-Go kids, because 
the (and Digital 
Underground veteran) has spent time as a 


Bay Area native 


school teacher. Rattina spoke to her after 
soundcheck when Mystic closed out the giant 
Ladyfest Midwest festival. 

RATTINA: What’s your favorite part of 
performing? 

MYSTIC: My favorite part of performing is 
getling to meet people and getting to share 
my music. 

RATTINA: Excellent! 
advice for all the kids that are watching us 
today? 

MYSTIC: The best advice, | would say, is to 
always be yourself and always take care of 
yourself. And make lots of arts and crafts 
early, that’s the key. And if you want to do 


Do you have any 


music then, no matter what anybody tells you, 
just go out and do it. 

RATTINA: Alright..,.I feel inspired! 
MYSTIC: Good. 

RATTINA: Thanks. 

MYSTIC: Thank you, Rattina! 
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(From Chic-A-Go-Go #100, 1999) Everyone knows 
who the Iceman is, but probably less know that he 
hates puppets, and refuses to talk to them. Ratso had 
to send his questions in with a cameraman when he 
interviewed VI in the wake of his reémergence of a 
harder, heavier Metal-Rap crossover artist. 

RATSO (BY PROXY): Why won’t you talk to me 
in person? 

VANILLA ICE: Man, I don’t like puppets. I do not 
like puppets at all. Me and puppets do not get along. 
Nightmares. It’s personal 

RATSO (BY PROXY): Well I’m not going to take 
that personally, because I love your album, can you 
tell us about it? 

VANILLA ICE: It’s a mixture from Heevy Metal, 
punk rock and Hip Hop. If you got to label it | guess 
you'd call it Adidas Rock, some people call it Skate 
Rock. It’s really just a bunch of different forms of 
music put together. 

RATSO (BY PROXY): You have a baby 
now, would you Jet your baby listen to your 
new album? 

VANILLA ICE: I wouldn't Jet her listen to my 
new music until she’s at least 16 years old. It’s 
not for young ears. 

RATSO (BY PROXY): Messages for kids? 
VANILLA ICE: Listen to your parents. [ 
don't feel like a role model, so don't try to put 
me in that position. No offense. I'm not a role 
mode! at all and I don't want anybody to even 
look at me like |] am because I wouldn't wish 
my life on anybody. 

RATSO (BY PROXY): Deep. Even if you're 
not into puppets this puppet’s into you 
VANILLA ICE: Thank you 
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darwin.radio 


brand new evolution 


BROTHERS KEEPER 

five hits from hell cp/7" 
DARWIN RADIO 

brand new evolution corr 
WHEN DREAMS DIE 

my proudest invention to date COEFP 


Twisted and wicked and progressive Hardcore / 
Metal that will make you all DEAD. Yeah, sometimes 
drenma die... and somatimes they are brutally ticking 
murdered. Fans of beutal and technical noise ala 
Dendguy, Hotch, and Convorga, are sure to kill 
someone while listening to Whea Dreams Die, 


The first follow up release after their acclaimed Taking the new school of post hardcore further 
full length, Fantasy Killer (2001 Trustkhil! Records)! into the aggressive alternative rock arena, thls 
Your fiends in Th3 K33p3r, now pay homage to band features ex-members of the New York bas«d 
Horror Rocks fincst. Featurcs the studio version metal hardtore barn DROWNING ROOM, A ford 

of "Magic Bulict’, seen on the Hall Fest OVD rocking mix of radio sensibilities and hardcore 
documentary. Amen... roots. 


the accuracy of broken whispers CO 
THE CAUSE 
clensatelsma@eiereiialelemans: 


JERK MAGNET 
seven minutes in heaven tuill lonatn 
DESTRO 


N re} T "B 492" Five songs of passion, energy, and emotlan full of 
iat oe aed Eouns. aoa Don't ERR, Ve: 10 songs of hard hitting east coast hardcore with catchy power and fervor. Ihls Southern Californian band 
Available January 22, ° melodies reminiscent of bands like Kid Dynamite” play$ upbeat and metalitc hatdcore anthems with an 
-~maximum rock n roll undertving melodic twist. Recommended fons of 
coming 2002: BOY SETS FIRE, AFI, and DEATH BY STEREO 


jerk magnet * po box 722 * wappinger falls MY 12560 
this radiant boy “exclusively distributed through revelation records } f 


ground zero www.atdawnwewagewar.com 


YOU MAY NEVER CET TO SEE 
BRACKET PLAY OR MEET 
THEM OR EVEN KNOW WHAT 
THEY LOOK LIKE. 


WHO CARES, 
GET THIS RECORD 
-..f RULES! 


ENHANCED <b FEATURING 
LIVE VIDEOS AND INTERVIEW 
LP INCLUDES BRACKET COMIC BOOK 


Fat Wreck Chords 
‘'* P.O. Box 193690 San Francisco, CA 94119 
\. www.fatwreck.com 





RAPPERZ N DA MOVIES 


By SERGIO MIMS 

Years ago I attended a panel discussion on Black actors in 
Hollywood. One of the panelists was a young, fresh-faced 
unknown by the name of Eriq La Salle. This was several months 
before he was cast in the part of the “angry-for-no-real-reason” 
Black guy on the now endless TV hit ER. And I should add, 
several years before he signed a reported $27 million deal to 
remain on the show for 2 more years. 

However, back then LaSalle was just another Struggling 
Hollywood actor, one of the many millions. He was supposed to 
tell the audience assembled about the trials and tribulations of 
being a Black actor trying to make it in Hollywood. But a weird 
thing happened. Instead he vented his rage at what he perceived at 
the time to be the greatest threat to Black actors every where. 
Racism? NO! Typecasting? NO! It was RAPPERS! According 
to La Salle, it was the increasing popularity of casting rappers in 
film roles that was keeping food out his mouth, a roof over his 
noggin...and sounding the death knell for Black actors in 
Hollywood. I wonder what the $27 million dollar man would Say 
now? It doesn't seem that rappers have too severely damaged his 
Career. 

But the fear at that time was that rappers, with little or no acting 
experience, were in danger of becoming Hollywood's hottest 
commodity. They were threatening the livelihood of desperate 
young Black actors and actresses who had struggled for years 
learning their craft, performing countless stage plays and zero 
budget films for experience and little if any money, while having 
thousands of doors slammed in their faces as they waited tables for 
rotten tips. 

Of course, rappers have become a hot commodity, but though 
their popularity in films has increased enormously they have not 
really become the monster that actors had feared. Basically 
rappers, by and large, have been limited to small roles that take 
advantage of and don’t unduly tax their considerably limited 
thespian skills. Anyone who saw Ja Rule's gone in 30 seconds 
cameo in The Fast and The Furious or his dismal somnambulist 
(look it up) performance in the dreadful Turn /t Up knows that 
Denzel Washington is not having any sleepless nights. There's 
very little chance that Jay-Z is going to be up for the lead role in a 
film about the life of Frederick Douglas. There's very little chance 
that Jay-Z knows who Frederick Douglas was. A near disaster of 
this type was caught in the nick of time when Puff Daddy (I know, 
I know, but for the sake of argument, let's just call him a rapper ) 
was originally cast as a lead in Oliver Stone's football epic, Any 
Given Sunday. Just before shooting was to begin, Puff (or P. 
Diddy or whatever) dropped out due to " scheduling conflicts" 
(you mean he forgot that he had something else more important to 
do?) and his part was given to Jamie Foxx who burned up the 
screen. The real deal was that Stone found out that Diddy couldn't 
act his ass out of a paper bag (except when he's on trial) and had 
major trouble reciting dialogue (except for memorized alibis). 


WHEW! That was a close one! In many ways, this kind of 
rapper-casting is a throwback to the 50s and 60s when Hollywood 
would use popular teen music idols in their big important films to 
attract kids (think Ricky Nelson in Howard Hawks‘ Rio Bravo and 
James Darren, who at least was a trained actor, in J. Lee- 
Thompson's The Guns of Navarone). 

There are basically three major reasons why rappers (witha 
few exceptions that I'll get into later) are so popular in current 
films: 

1) Name recognition - Teens (especially suburban white teens) 
love hip-hop. No surprise. It's the music of rebellion. It's stuff 
that gets their parents all in a snit and foaming at the mouth. 
Hollywood knows that having a couple of rappers in a film and on 
the soundtrack is a sure-fire way to get all those Black and white 
teens together in racial harmony at the box office. 

2) Soundtracks - Rappers in films means soundtracks, and in 
today's mega-corporate world where conglomerates own film 
studios, networks, cable TV channels and record labels, that adds 
up to a couple extra million in the coffers. 

3) The Most Important Reason - THEY'RE CHEAP! - Think of 
rappers as the boxers of the music business. Boxers on the whole 
get screwed financially more often than any other professional 
athlete. Unscrupulous managers (in particular one with the 
strange, upright hair who will be nameless for fear of my life) have 
made huge fortunes by sweet talking and stealing from their naive, 
undereducated clients. Just ask Joe Louis. The same is true for 
rappers. They're paid a lot less than most music performers, have 
an incurable bad habit of signing lousy contacts giving managers 
and record companies ownership of almost everything and are 
notoriously underpaid in relationship to the huge amounts of cash 
they generate for record companies. The same is true for films. 
Why pay a recognizable, established actor $500,000 for a 
supporting role in a movie when you can get a multi-platinum 
rapper for the same part for $100,000 or less? And what's even 
better, he thinks he's making a lot of money! Everybody wins! 

Now rather than dealing with an exhaustive and boring list of 
rappers and the films they have appeared in, it would be more 
constructive to concentrate attention on those who have made (or 
will make) the most impact, and to limit that to those rappers still 
above ground (sorry, ‘Pac) . Of course, there's the $20 million 
dollar a film man, Will Smith, but c'mon let's be real? Was he 
ever really a rapper in the first place? Ice Cube (real name O'Shea 
Jackson) however, has come a long way from his impressive debut 
in John Singleton's Boyz N the Hood. Despite limited acting 
range, he nonetheless possesses a genuine, electric charisma and 
knows how to work the camera to his advantage. In films like 
Higher Learning, John Carpenter's Ghosts of Mars, Three Kings 
and especially the Friday movies (Friday, Next Friday and a third 
installment, Friday After Next, which is in production right now) 
Cube shows an easy affability, an endearing laconic personality 
and a real assuredness. Sensing the real power is behind the 
camera, Cube founded his own production company, Cubevision, 





responsible for the Friday films (which he also co-wrote) the 
upcoming All About the Benjamins, and the unfortunate The 
Player's Club. Co-written and directed by Cube, Player’s Club 
combined an illogical story line with a clumsy, scattershot 
approach, but any director who makes Bernie Mac unfunny for the 
first time ever must have some special powers; he just needs to use 
them for good, not evil. Cube’s upcoming projects include the 
lead in the ensemble comedy-drama Barbershop to be shot in 
Chicago (produced by Bob Teitel and George Tillman of Soul 
Food and Men of Honor fame) and an action comedy with Johnny 
Knoxville tor Disney. 

The other Ice, Ice T (real name Tracy Morrow) after an 
impressive debut in New Jack City slipped into the seductive trap 
of making easy money for crap movies (Martin Lawrence, are you 
listening?). T's career, aside from his current role as Det. Finn on 
the laugh riot Law and Order: Special Victims Unit, is defined by 
a countless series of direct-to-video and cable action films (but he 
did fight the Leprechaun in Leprechaun In The Hood, so he 
deserves some props). 

LL Cool J has done so much film and TV that it's easy to forget 
that he’s still a multi-platinum rapper who hasn't lost his appeal to 
hip-hop fans (he’s had the longest viable career of any rapper). 
Perhaps he'll be always remembered by filmgoers as making 
movie history by being the first Black man who DIDN'T die in a 
horror film when he was a surprise survivor in Renny Harlin's 
Deep Blue Sea. That rare feat won him a major role in Harlin’s 
next big action flick, Mindhunters. Unfortunately, LL makes up 
for this unusual achievement by reportedly getting killed off early 
in the delayed and production plagued remake of Rollerball set to 
be released in Feb. 2002. 

For women rappers, there hasn’t been much to shout about, just 
a series of unchallenging supporting roles and cameos, such as 
Rah Digga in 13 Ghosts, TLC in House Party 3, Da Brat in Glitter 
or Lauryn Hill (pre-Hip Hop success) in Sister Act 2. I’m not too 
hopeful about scary looking Lil’ Kim’s major supporting role in 
the upcoming comedy Juwanna Mann. Perhaps the only 
exception is Queen Latifah (real name Dana Owens) who slowed 
down her acting when she committed to her self-titled, and now 
cancelled, tired ass talk show. Though she's appeared in a few 
films and had a successful run in the sit-com Living Single, the 
basic fact is that it's just plain hard to find roles for an Amazonian, 
300 pound Black woman of ambiguous sexual orientation. 
Romantic leads don't exactly come here way. So far she’s been 
either the best friend of the lead character as she was in Living Out 
Loud or an easy set-up victim for serial killer as she was in The 
Bone Collector. Queen has recently signed up for a big role in the 
upcoming film version of the Broadway hit Chicago, where no 
doubt she'll be the best friend of the lead character who gets killed 
by a serial killer. Without question her best part and work to date 
was that of the hardcore, badass, bulldyke bank robber in Set It 


Off. 
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DMX, seems to be carving out a niche for himself. Though he 
was unimpressive in his first outing, a small part in Romeo Must 
Die, he held his own in the bloated Steven Seagal comeback 
vehicle Exit Wounds. In fact, most filmgoers when polled said it 
was DMX that brought them to the film in the first place. Now 
Joel Silver, who produced Romeo and Wounds, and who knows a 
sure thing when he sees it, has announced that he intends to 
remake Fritz Lang's classic 1930's German thriller M@ with DMX in 
a lead role. Since the original is about a child molester and killer 
hunted down and persecuted in the Berlin underworld, it's safe to 
assume that DMX will not be playing that part...or is 1? 

Perhaps the rapper right now with the most potential to become 
huge in film is Snoop Dogg. At the moment, it's pretty hard not to 
come across a film that doesn’t feature Snoop’s gaunt, laid back, 
edgy persona. This year alone (aside from the seemingly monthly 
direct-to-videos he appears in and guest shots on TV shows like 
Just Shoot Me) he's appeared in Baby Boy, the mega-hit Training 
Day, the comedy The Wash (a co-lead role), and he plays the lead 
in Ernest Dickerson's Bone which New Line has confidently 
announced is intended to be the first in a horror film franchise with 
Snoop as the new Freddy Krueger. Dickerson in fact has said that 
Snoop is a real student of Films (Sergio Leone being his favorite 
director) and has ambitious plans to be a major player in 
Hollywood Add to that his new video venture, a series of porn...I 
mean adult...videos he's producing with Larry Flynt called 


Snoop's Doggystyle. No doubt Snoop is a force to be reckoned 
with. 

The lasting endurance of hip-hop no doubt means that rap and 
rappers in films is no flash in the pan. The big question that still 
remains is will rappers see the potential in films and use it to their 
advantage such as Cube or Snoop or let the opportunity slip 
through their iced-out ring covered fingers. 
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Jimmy Castor's career is almost a summation New York’s 
Soulful music history in the second half of the 20th Century. 
From his doo-wop days in the fifties to his pioneering Latin- 
soul experiments in the 1960s ("Hey Leroy, Your Mama's 
Calling You," a massive hit on the pop and soul charts in 
1966) to his seventies Funk work which played a colossal 
role in the early Hip Hop movement of the eighties, he 
always found a way to stay in the mix. Equally proficient as a 
Singer, sax player, and percussionist, he was always one 
step ahead of the record companies that tried to stereotype 
him. Punk rock is probably the only New York music he 
hasn't crossed paths with, and he came close via a 
instrumental version of Lou Reed's "Walk On The Wild Side" 
on a 1974 album. 

Jimmy Castor has accomplished a lot on his own---read the 
interview for proof. But the history books usually remember 
him for (1) one or two novelty hits, (2) his association with 
Frankie Lymon & the Teenagers, seminal New York doo- 
woppers (he wrote, and recorded the original version of, "I 
Promise To Remember"), and (3) that his 1970s work with 
the Jimmy Castor Bunch laid the groundwork for Hip Hop. 
His song, "It's Just Begun," became a staple of the rap and 
Hip Hop scene almost a decade after he recorded it. Early 
deejays on the scene like Kool Herc would throw this 
forgotten jam on the turntables as MC's rapped over it and 
breakdancers moved to it. It was even used in the movie 
Flashdance, but for some arcane reason RCA refused to 
license it for the soundtrack LP on Casablanca. 
“Troglodyte,” his 1972 hit, had a spoken intro that was 
endlessly sampled for years ("What we're gonna do right 
here is GO BACK...WAAAY BACK...BACK INTO TIME..."). 
In the last. decade he's finally being recognized as 
something of a hard-rock pioneer. In 1972 he released two 
albums on RCA, It's Just Begun and Phase Two, both of 
which mined the same territory that Funkadelic was 
exploring around that same time: hard Funk mixed with what 
we'd later call Heavy Metal. What Castor brought to the table 
was a relentless Latin influence and his own twisted sense 
of humor. Going back further in time, the best place to pick 
up on Castors vocal-group days in the fifties is an 
unfortunately out-of-print 1981 album called / Promise To 
Remember Yesterday, on the Crystal Ball label. You can 
hear his unique high tenor voice on the original version of “I 
Promise...,” edging away from the playfulness of Frankie 
and moving closer to the melancholy of a Little Jimmy Scott. 
You also get tracks by Jimmy's friend Sherman Garnes (bass 
man for the Teenagers), including a sloppy live version (from 
1972) of “Why Do Fools Fall In Love" and an exquisite ballad 
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from 1977 celebrating those "Oldie Goldies." The latter was 
written by Castor, but unreleased until this album. 

Chuck Eddy realized Castor's greatness in his book Stairway 
To Hell, which was a listing of Eddy's choices of the 500 
best Heavy Metal of all time. Phase Two was #10. Eddy, like 
the rest of us, was blown away by the fact that the same man 
was capable of lounge ballads ("The First Time Ever | Saw 
Your Face"), goofy novelties ("Say Leroy, The Creature 
From The Black Lagoon Is Your Father"), and Metallic rock 
jams that split the difference between Grand Funk and 
santana. And he wasn't making a big deal out of being, as 
they say, "eclectic." 

New York City really is a melting pot---you eventually get 
used to hearing James Brown coming out of one window, 
Tito Puente coming from another, doo-woppers on one 
corer, rappers on another. You either get tired of music 
altogether or absorb it all like a sponge. From the looks of 
things, Jimmy Castor hasn't gotten tired of music yet. 


James Porter: First, | wanna start out by saying 
that everybody focuses on your association with 
Frankie Lymon, and the fact that "It's Just 
Begun" was like a seminal beakdance song, but 
nobody ever mentions the fact that you were one 
of the few Black musicians | know, apart from Joe 
Bataan, who is openly influenced by Latin music. 
There was a lot of salsa-soul in the sixties, but it 
was usually Latins crossing over to the Black 
sound, seldom the other way around. How did 
you get into that? 

Jimmy Castor: | was raised uptown in Washington Heights, 
and that was mainly Puerto Rican-Dominican. | was around it 
all the time, and | learned the authenticity of the music. | 
heard it a lot, and then | really started listening to Cal Tjader 
and younger players like Ricardo Ray, Joe Cuba, and Tito 
Puente, ultimately, because he was the King. Basically, my 
roots are from the islands as well...Bermuda, things like that, 
so | caught on quickly. Before you know it, | was playing 
bongos and then !| went to timbales. 

So how did you get into music? 

| got into music because of Frankie Lymon & the Teenagers. 
| was musically inclined, but when they came out with their 
music, everybody wanted to be Frankie & the Teenagers. 
They made it look so easy. They were the first supergroup. 
| always sang in my house, and my mother always sang to me 
and she loved music, she would play Sarah Vaughan, Ella 
Fitzgerald, Billy Eckstine, and | knew standards and 
everything. But then, when Frankie came out, with the 
Teenagers, they made it look so easy, everybody wanted to 
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be Frankie Lymon & the Teenagers. They were the first 
teen idols of color. So | just started singing. Everybody 
uptown started singing, quote-unquote, "doo-wop." | don't 
know where they got that name from, because | heard Alan 
Freed himself, he'd say "this is Rock & Roll," you know, 
because | was there. When |! wrote "! Promise To 
Remember," and recorded it myself, Frankie's management 
thought I'd be a threat and wanted to cover it. And | knew 
them very well. | mean, | was close with them. Sherman 
Garnes was one of my best friends, and when _ that 
happened, they scooped me up right away as Frankie's 
understudy. Because Frankie, being very precocious, at 
13-14 he was basically 25-29 in his head because he was 
with women, he was like a midget, almost, he was a man. 
sometimes, he wouldn't show up and | had to be there. So 
that’s how | got into it. 

Now, you said that you're musically inclined. You 
said that Frankie made it look so easy. Did you 
feel you had a leg up on everybody else as far as 
getting a group going? 

Yeah, because | saw them and was right there with them. 
Even before | was in the group, | was there backstage with 
Sherman at the Brooklyn Paramount, all the big shows, at 
the beginning...the Brooklyn Fox, {was there. It was easy 
for me then. | guess I did have the talent---the underlying 
talent. In elementary school, we would have plays and 
Frankie would be extraordinary. Leslie Uggams, also, went 
to our school, so she would be extraordinary | would be 
just...regular. They were extraordinary. | guess it had to 
come out of me. | had the underlying talent all the while. 
You were ahead of everybody else in that you 
actually wrote the song you recorded. A couple 
of guys from the Teenagers wrote, "Why Do 
Fools Fall In Love," but they didn't have their 
business together. I hope this isn't a personal 
question, but did you get your monies due? 

Yeah, I'm still getting paid for that record. What happened 
was, we were living in the lowest of the ghetto at the time--- 
$40/mo. rent---and when | wrote "| Promise To Remember," 
and (the Teenagers) covered it, my first check was $2500, 
and back then, 1956, '57, that was a lot of money. We 
moved, finally, into a place where there was a doorman and a 
terrace---we moved into a place called Lenox Terrace in 
Harlem, which was just fascinating. | couldn't believe it when 
| went to visit it that there was a terrace there because all we 
had was a fire escape. 

Now, I'm looking at this picture...it's like a 
composite of acts at the Apollo? | see here that 
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advertises 


the marquee 
Townsend, John Bubbles... 
The Teen Chords, 

Yeah, the Teen Chords! 


Larry Williams, Ed 


Were you a member of 
that group? I see a picture in the center where 
you're jiving around with Lewis (a/k/a Lewis 
Lymon, Frankie's brother, who sang lead). 

| was in the group later on, singing first tenor. 

Were you on any of the records? 

Yeah, | did (Sings) "dance girrrl," we did that and we did 
(sings) "I fell in love with you the first time | looked at you--- 
BOOM! Them there eyes." Yeah (laughs), we did “Them 
There Eyes" and "Dance Girl." 

Now, after high school, did you keep playing 
music? Did you go to college or did you start 
working the bars then? 

| went to college, | went to City College. | wanted to get into 
the Manhattan School of Music but it was so tough...you 
know, Music and Art had trained me so well, it was such as 
special school, so many great people came from the High 
school of Music & Art. When you graduate from there, they 
teach you classical...there's a music survey test that you 
have to take. If you don't pass that test, you have to leave 
the school. That's after four years, even. You have to go to 
another high school and just become a regular person for a 
year. | learned clarinet there, all the classics---Mozart; Bach, 
which I'm still listening to; Beethoven; my favorite is Rimsky- 
Korsakoff. | learned to solfeggio---(sings) "do-re-mi-fa-so-la- 
ti-do"---and sing that to songs. | didn't know that. | was from 
Harlem, | didn't know these things. When {got there, they 
were singing "The Star-Spangled Banner” like: (sings) "So- 
mi-do-mi-so-do! Re-do-ti-mi-fa-so!" | didn't know what they 
was doin’, but | had to learn that. They were very strict. So 
when you leave that school, you can be professional 
immediately. But | went on and minored in music and 
majored in accounting. | went two years. On one of my © 
finals, | was asked to leave the room and never come back. | 
told my mother and grandmother at home that | wanted to 
play. They were devastated. But | wasn't---you know, the 
saxophone became my love and | started playing. | got a 
band together, joined other bands, and found that | couldn't 
fit, that | was a leader. | joined other bands and | started 
playing every place in Harlem. Dances, bar mitzvahs, 
downtown in Brooklyn Elks' Clubs for $7---"Tequila” (starts 
singing sax riff). When it was time for me to make a record, 
which was “Hey Leroy," everybody knew me because | 
played the whole area. | was selling 250,000 a week in 
Harlem. 

So how did "Hey Leroy" come about? 








Playing in Small's Paradise and Club Baron, all the big 
dances and everything, | would do calypso. | would play with 
Fats Green and Lord Melody. When | saw the people 
moving with that---C, Em, F, G---that's ali it is, you know, and 
a great sax solo. Coming from the quote-unquote "ghet-to," 
there was always a Leroy. To make it happen, just like | did in 
"King Kong" and "Bertha," | try to make my records happen 
immediately because | don't have time to get into the middle 
of the record. The company that you're with, if you're in the 
quote-unquote "Black" department, where they always put 
you, if your record doesn't happen in two weeks they go to 
the next record---somebody else. So Ihave to catch you--- 
"HEY LEROY!," or "BOM" (from "The Bertha Butt Boogie") 
or "BA-DA-DAT-DAT-DA!" (horn riff from “It's Just Begun")--- 
| gotta get you right away. All my records are that way. 
Interesting you mention the Calypso influence in 
“Hey Leroy", because everybody considers it 
more of a Latin thing. 

Latin Calypso. The cowbell made it more Latin. 

You weren't jumping on a trend, you were just 
doing what you felt. But at the same time, there 
were a bunch of Latin records coming out with 
Black appeal, like Joe Cuba's "Bang Bang" and 
Hector Rivera's “At The Party." “Hey Leroy" was 
right in there. 

| felt it. And it was a groove. Itwas a groove. | always search 
for the groove. I'm not a rapper, I'm a storyteller. 

The Smash label must have had some kind of 


handle on what you were doing. When they 
released your first album (Hey Leroy, Your 
Mama's Calling You), the liner notes were 


bilingual. Was this your decision? 

| think it was the record company's choice. | was moving too 
fast at the time to know. Dick Clark had called me (to appear 
on American Bandstand and Where The Action Is), | couldn't 
believe it was happening. Then the New York Times said | 
had brought the Latin and people of color together with my 
music. And! was glad! Glad somebody tried to! (laughs) 
And a few white people, too---that song crossed 
over to the pop Top 40. 

When my music does that, it does it on its' own---believe me, 
its' never promoted. Luther (Vandross) has been fighting 
that all his career, to get to the masses. They (the labels) 
always put you in the Black department, urban department, 
special market, that's the reason Im not with a record 
company now. I've been with all the majors, but when they 
do that to me...you see, Boyz il Men are no longer 
happening today because they allowed that to happen to 
them. They always say “the R&B group Boyz Il Men.” They 
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never say that about N'Sync. They never say that about 
Backstreet Boys. They say “Backstreet Boys." They say 
"N'Sync." They should just say "Boyz ll Men." But when 
they say "R&B group," they weren't just an R&B group. 
They had #1 records! They had records that sounded like 
baroque! They were just great! And to allow that to 
happen...you can't have a career for ten years in this 
business when you're a person of color. It's just awful. 

You made your network TV debut on American 
Bandstand. How'd that go? 

Dick Clark called me. | was living in the Bronx, | couldn't 
believe it. He said, "would you like to do the show?" I didn't 
even know the record was really that happening because 
someone had just called me the day before and said, "hey 
Jimmy, did you record a record?" | said "yeah!" “It's on 
WOR,” and that was a big (pop) station. The record just 
phenomenally took off because of the groundwork | laid in 
New York and the boroughs of New York City: Bronx, 
Brooklyn, | mean | was the king there when it came to 
dances, quote-unquote, and clubs. And they bought it! It 
happened to have a good beat, we went in early one 
morning, 11:00, and recorded it. We had to fight to get this 
record done! | took this record everywhere! No company 
would take this record. Its just that Sammy Davis, Jr.'s road 
manager, Finis Henderson, Sr.---on the cover of Hey Leroy, 
there | am in the barrio and that's Finis wearing the hat in the 
background---| knew him and he took it to Sammy and 
Sammy loved it and took it to Luchi DeJesus at Mercury, 
who was the vice president of Latin music at the time. Luchi 
loved it! He passed away also (later). Finis is gone, Luchi's 
gone, I'm the only one around...he loved it and said, “let's 
do an album!" / was grateful to do that. | was really hustling, 
hustling, hustling and with a record, you don't have to do 
that. A record changes everything! Limos, everything! 

And I've noticed you do a lot of standards, like 
on that first LP---you did "Winchester Cathedral." 
Well, those are things | hear. | like great music. If | hear 
something, | do it my way. I'm basically weaning myself with a 
Vegas-type thing. Like on that first album, we did 
“Winchester Cathedral" and "Our Day Will Come." 

On the same album as "Southern Fried Frijoles!" 
Yeah, John (Pruitt, longtime collaborator) & ! wrote 
that..."Southern Fried Frijoles!" (laughs) We saw then that 
they were coming together---the people of color and the 
Latin people. And they loved it! That was aclever piece of 
work by John Pruitt because John, who was my writing 
Partner at the time, was an English major, and we grew up 
together. We were the only guys who didn't do drugs, we 
were Called every name in the book. Most of the peopie that 
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we did grow up with are either dead or in jail, or might as well 
be dead because they look dead. 

Did you play for Blacks and Latins equally when 
you started out? 

Yes. In Harlem. Then | spread out to Long Island, like the El 
Patio beach club. Then it was Jewish, real heavily Jewish, 
with cabanas and things like that, which | didn't even know. | 
knew when you went to the beach, you get an umbrella and 
get aspot. They had cabanas and things! (laughs) I'd play 
the lounge, and | was basically weaning myself of Vegas 
again. In the main room would be Don Rickles, Jack Carter, 
Sammy, you know. | just realized that | had been weaning 
myself all these years for Vegas, that's why | wanna play 
Vegas now and be a staple here. (AUTHOR’S NOTE: Castor 
lives in Vegas now) 

Did you ever meet Sammy, since he liked your 
record so much? 

Yes. He made a fool of himself on some things, but he was 
so talented. When Sammy walked in the room, it was a 
different air. Elvis walked into the room, it's the same type of 
thing. lt was a different ballgame. This was the BIG TIME. 
Sammy was BIG TIME. it was BIG TIME. Movies. Vegas. 
The Rat Pack...you couldn't get any bigger. 

You didn't follow up that Smash LP right away... 
I've always had trouble with record companies but | knew 
what | wanted then. ! try not to fight with them but | can't 
allow them to hurt my career. If you notice, in that album 
there's a thing called "Hey Willie." "Get outta bed, man, it's 
time to go to school, you know you stupid." The cowbell 
again. So I'm trying to get an identity there. This'll be my 
second one. But Charlie Fach, who was the president (of 
Smash/Mercury) at the time, he said, “no, you should be 
blowing your saxophone, because Jr. Walker's hot." | said, 
“But I'm not Jr. Walker, I'm Jimmy Castor." "Hey Willie,” that 
was a REAL groove! | liked that better than “Leroy!” And 
man, they just stopped promoting! (As a recording artist) 
You gotta be on every DAY! I see acts of different 
persuasions on The Tonight Show and everything saying, 
“I'm gonna take a couple of years off and not record"...1 see 
Bon Jovi doing that, Bruce Springsteen...but the record 
companies keep promoting them, marketing, 
merchandising, putting on these shows...man, if we (Black 
artists) did that for one SECOND! We're as good as our last 
RECORD! And that's what happened when they didn't go 
with "Willie." | can't allow that to happen, so | appeased them 
and put out a record called “Magic Saxophone" that John & | 
wrote right quick...which | liked, but it wasn't time for that. It 
just didn't happen. So, I just left, and went back to playing 
clubs. 
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So how did you get the Bunch together? 
We got to Canada, we played Young St. in Toronto. We 
played there for a couple of years and got pretty popular. Of 
course, we built our following there in Montreal and every 
one started naming their groups; Earth, Wind & Fire, Sly & 
the Family Stone, and | was, at the time, Jimmy Castor with a 
band, you know, "the Jimmy Castor Band," or "Jimmy Castor 
& Band." We had to name our group because we had to 
Stay in it in ‘69, '70. 1 loved Sly, and things like that, so Jimmy 
& the So-and-Sos---l said "NO, MAN!" 

It seems like we're moving into the black 
psychedelic era, where bands like Funkadelic 
and Sly & the Family Stone were adapting Rock 
techniques to what they were doing---Funk, 
basically. The first two Jimmy Castor Bunch LP's 
on RCA seem like a reaction to that. 

Yes. We were big Sly fans. lt was unbelievable. He was 
bringing the races together also, and he was just amazing! 
For atime, we would just do Sly material! Once, | said we 
were just a bunch of hardworking musicians. John said, 
“what did you say?" | said we were a bunch of hard-working 
musicians. He said Jimmy Castor's Bunch. I said, no man--- 
the Jimmy Castor Bunch. And that's how it became. 

So when you signed to RCA in 1972, which came 
first, the "Troglodyte" single, or the album (it's 
Just Begun)? 

The album. 

It seems like a unified concept, from the cover on 
down. 

It was a filler, because we had done the album. And so we 
needed a filler so | said, “let's do that prehistoric music that 
we do, and I'l just tell a story.".. And | had studied 
anthropology in high school, so | knew about troglodytes 
and anthropoids and things. That's why | gave the whole 
Bunch credit---I just wrote the lyric but they wrote the music. 
That just came to me! It was never written down! When | 
recorded it, | just faded the band up slowly, which made it 
different. When | said “What we're gonna do right here is go 
back"---which the WORLD says now, you know? Nobody 
knows | said that...anyway, "what we're gonna do right here 
is go back"---it just came to me! lt was basically a lesson. 
Even "Potential" (which came a few years later)---we said, 
what is it, possibilities? There's always a lesson, because 
the children are always listening. 

Now, on the Phase Two album, you had a Jimi 
Hendrix medley... ; 

| knew Jimi. He said everything he had to say with his clothes 
and his music. When he took the stage,.he commanded it, 
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‘cause you can tell by the way he sings. He would bring Bob 
Dylan's picture in the dressing room and just look at it. | 
knew Jimi well---he just had one bad habit. Two weeks 
before he passed away, | went down to his house and 
Buddy Miles was in there with him and they were really 
wasted. I said, "Jimi, come on, let's go." | tried to get ‘em 
both out, Buddy couldn't go. So, | had my girlfriend with me 
and he wanted me to ride with him. | had a Cadillac. He had 
this Stingray with all sorts of speckles on it. He lived on 10th 
St. down in the Village. We were gonna eat at the Flash Inn 
uptown at 155th St. by Yankee Stadium. Man, he didn't 
stop for ONE light, from 10th St. to 155th St.!- We had to go 
through Central Park and everything! He STILL didn't stop, 
he almost KILLED me! [ said, "what are you DOING!" He 
said, | just don't believe in society!" He gave me this bridge 
of his, that night. He had a bridge from a guitar---"Just keep 
this." He was just strange that way, but he was nice, he 
couldn't say no, just anice person but he just got wasted. 
He wouldn't eat that night---he said, “They don't love me 
here anymore and I'm leaving." | said, "That's not true, 
everyone loves you, you just have to get your act together." 
The manager, the money he's making...ne said “| make 
$100,000 anight and |come home with $20,000. What is 
that?" I said, "Jimi, that's your business. | don't know what 
you signed, whatever you did..." He says, "I wanna cut 'Hey 
Leroy." |! said "Okay." He went away to England and 
passed away two weeks later. 

| liked the way you switched the tunes around in 
the medley---"Purple Haze” to the tune of "Foxey 
Lady” and vice versa! 

That's how | heard it, though, James! 
mean? | heard it THAT way! 

{ kinda like your NERVE, because Hendrix is a 
sacred cow with a lot of people and here you are 
totally playing with these songs! 

He was my man! I could do that and they'd respect me! 
They know I'm doing it as a tribute! 

You were respectful, but you were playful at the 
same time. 

Because that's how we were, he and |, you know what | 
mean? | just didn't do the drugs, and he'd always laugh at 
me, but that's how we were! | felt that | could do that and still 
do, because that was my man! 

| liked "When" a lot---that song is really bitter. 
You were going OFF! That scream is scary! 

People were talking about "we're gonna do this, that’--- 
WHEN? 

You had sequels to "Leroy" and "Troglodyte”... 


You know what | 
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"Say Leroy, The Creature From The Black Lagoon Is Your 
Father!" And "Luther The Anthropoid." 

Was Luther more evolved than the Troglodyte? 
Yes, he was stronger because he was almost an ape! 

There was one song, "Party Life,” which 
reminded me of (salsa-soul pioneer) Joe Bataan-- 
-had that same ballady sound. 

| knew (Latin soul balladeer) Jimmy Sabater and those guys 
and ! wanted to sound like Jimmy Sabater. Of course, you 
heard Frankie and Jimmy in my voice. That's a real Latin jam! 
Although it's a sweet-sounding song, the backup 
is really furious, with the timbales and 
everything. 

| do that today, and it's just incredible, that song, for Ricky 
Martin to do today! 

| can hear it! Not as good as you, but I can hear 
bt: 

Oh, thank you, James, thank you! Well, it's about time 
somebody gives me some kind of credit, boy! All they do is 
reject you and step on you! 

By the time you released Dimension Ill, you were 
easing away from the rock and getting more into 
ballads. 

We were evolving into that. We had done the groove thing. 
We were (now) doing a class album, and RCA didn't 
appreciate it. They said, "what is he, Lawrence Welk?" | 
overheard that, and left the label, because they didn't want 
me to do serious music. 

You were still in the ballad phase when you went 
over to Atlantic in 1974. 

The Everything Man? Yeah, I tried to get out of the chitlin 
circuit. | wanted to play upperscale things but they keep 
their thumb on you. They wouldn't accept it---the company 
wouldn't promote it. The company, if they don't like what 
you do, they won't press up records. When people ask for 
your product in the stores, it's not there. Then you're dead. 
Unless they say, "could you order it?" When they come 
back and it's not ordered, and they don't have it, they can 
move on to the next person. And that's what happened 
with my career. They wouldn't press up my product. They'd 
press up 50,000 when they should press up 500,000. 

| like the fact that you did a Lou Reed song 
("Walk On The Wild Side"). 

| felt that, too. I felt the groove. And Im not a fan of Lou 
Reed, | just like that groove. Lou could never sing, he just 
doesn't sing, but he's big, he's huge! I mean, he just cant 
sing at all. Some people can't sing but he can't sing at all. 
But | like that (sings riff from song) “doot do-doot, do-doot, 
doot, do-doot, doot...". You know what | mean? 
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Just about all of your albums had at least one 
standard. 

My audience demanded it. 

But you moved on to "The Bertha Butt Boogie" 
right after The Everything Man. 

| sorta just wasn't happening. A lot of people would say, 
“where's Bertha?" So | gave her her own song. When 
you're with record companies, and you're a person of color, 
you have to do records that sell themselves, 'cause they 
won't sell ‘em for you. "BOM BOM'"---right away! And they 
went out and asked for it and demanded it! And it STILL 
didn't sell like it should have! It only went to #16 (on 
Billboard's pop charts in 1975). "Bertha" should have been 
a Top 5 record! 

| think "King Kong" came right behind that. 

| was walking down Fifth Avenue one day with my attorney 
and the president of Atlantic Records at the time, Jerry 
Greenberg. We're going to a bookstore and | look up and 
see the Empire State Building. And | said (starts making 
gorilla noises). They didn't know what | was doing, | said, 
‘Man, that's ' And | always loved the movie---"KOOMA 
KABBA SABBE---KONG! KOOMA KABBA  SABBA 
MAMMA---KONG!" So | said "KAMASABE"---'cause you 
don't want to say the same thing and be sued---"KONG!" 
When | bring Kong out on the stage, he breaks chains and 
everything. He comes out, | control him, and we start 
getting down, ‘cause I'm on timbales on that number. I've 
seen gigs pull out weapons and say "oh shit" because this 
gorilla really looks real. And it's a big guy in it. When we did 
Disneyland, | beat Kong out...the Donald Ducks and the 
Goofys and all those guys tried to get on the stage and this 
guy (in the gorilla suit) didn't like that. He took those chains 
and started whipping them off the stage, man! It was 
unbelievable. 

You went to Europe around that time and that's 
how you met Elton John. What was he like? 

Well, we had done "Daniel." He loved it and he just wanted 
to compliment me. He was short & sweet. He said he was 
very wealthy, | asked him. He had just bought his entire 
crew a Mercedes Benz. | was playing at the Hammersmith 
Odeon, and he heard it and saw it. It was quick. 

Didn't he join you on stage? 

Well, he tried to, because Elton was kinda high then, at the 
time. | spoke to him backstage after that. He just wanted to 
hug me for doing the song because he never heard it that 
way. | did it with a Calypso kind of thing. It's a great melody. 
With Smash and RCA, you had a hit and then left. 
With Atlantic, you had some longevity. 
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For a minute. King Curtis had just died (in 1971---Castor 
signed with Atlantic in 1974) & they wanted that saxophone. 
Do you still have that customized motorcycle on 
the cover of that E-Man Groovin' elpee? 

No, | got rid of that wher. | moved to Vegas. | don't know 
why, everybody said "Are you crazy?" | just gave it to a 
guy...that was a 750 V-Max! [ride and I've ridden for along 
time. ILOVE motorcycles. | always customize my bikes. | 
want another bike, but | gotta start working! (laughs) 

You made a brief detour from Atlantic with an 
album for Henry Stone's TK label in Miami. 

Well, (Atlantic) hated Maximum Stimulation, that album. At 
that time, they wanted me to sound like Chic. | said, "I'm not 
Chic, I'm Jimmy Castor." But they didn't want to hear it...| 
exposed Chic to them, because ! saw Nile (Rodgers) and 
Bernard (Edwards) one day in the street. They were house 
musicians for the Apollo. See, nobody knows this, so I'm 
gonna tell you, and | Know I'm being taped, so you know I'm 
not lying! (laughs) | had a silver Mercedes at the time. They 
said, “Are you Jimmy Castor?" They knew who | was, | didn’t 
know who they were. They said, "Listen, we have a record" 
and they handed it to me---on another label, it was one of 
Morris Levy's labels---and they said, "Man, we think it's a 
great record, but nobody's playing it, we can't get played," 
so | said, "Yeah, okay, I'll go over." So | went over tu my 
office---] had an office, the Jimmy Castor Organization at 110 
E. 59th St. | played it for the business people up there, and 
they flipped! They loved it. “Yowsah, yowsah, yowsah! 
Dance, dance, dance." That's Luther doing that! He called 
Jerry Greenberg, played it for him over the phone, he 
flipped. Bought the master, helicoptered records in, and 
the rest is history. When | got to Maximum Stimulation, they 
had done "Freak Out" (a/k/a “Le Freak"), some great music, 
they wanted me to sound that way and | said, "! don’t sound 
that way." That's called I'm being difficult now. So | went to 
Nile & Bernard, | said, "Listen, they want you to produce 
me." [don't want anybody producing me! How you gonna 
produce me! It's hard! | would try (to let others produce me), 
but | would find fault. They can't hear what | hear, and | know 
what people want from me. | went to Nile & Bernard and just 
asked them, they just ignored me. And | helped them get to 
that LABEL! They made millions! 

Do you still talk to Nile? 

No | would never talk to anybody that did that to me. | saw 
them, | went to an Ashford & Simpson thing & ! saw Nile, | 
wouldn't speak to him. When you see Nile on that show on 
VH1 where they have four entertainers sitting around and 
they say who's the greatest of this & that...? 

The List. 





’ produce me. 





The question was "what groups are really underrated?” | 
knew Nile was gonna say Kool & the Gang; Earth, Wind & 
Fire; Jimmy Castor Bunch; Ohio Players--you know whai he 
said? Duran Duran. 

He was a member of Duran Duran at one point. 

...1 don't care, though...\ggy Pop, you don't say that! And 
that's when | really forgot about him. He's done some great 
Stuff, very talented, in fact | just bought The Best Of Chic, | 
love it! But I won't talk to him. And Bernard passed away, SO 
| don't have to worry about that. 

There was a book by Marc Taylor that came out 


some time ago called A Touch Of Classic Soul, 


where the author interviewed all these Soul acts 


from the seventies. It seemed like everybody in 
the book who recorded for RCA---the Main 
Ingredient, the New Birth, the Friends of 


Distinction---said that that label had no idea how 
to promote Black artists. 

lt was a lily-white label. They put Buzzy Willis there in the 
Black department but my music is pop-R&B! You see, it's 
just not R&B. So that's where they had a problem. So thad 
to sell it. That's right, | agree. 

Now, that album with Henry Stone's TK label, 
called Let it Out, where you're standing over a 
trunk with a... 

...fifle. | had a white suit on, it was a black trunk, and I'm 
shooting the lock off and letting the music out of it. That was 
a horrible experience because nothing happened. He 
didn't press up any records, it just didn't happen. We did 
Dinah Shore. Marilyn McCoo & Billy Davis, Jr. got us on Don 
Kirshner's Rock Concert, but the album bombed. He didn't 
give us any support. At all. He was floundering then (1978). 
It was over for KC (the biggest selling act at the company). 
When I saw he wouldn't take KC's calls, | knew something 
was wrong! ! 

And KC helped build TK too! 

Oh yeah! 

Now you were supposed to be on Saturday Night 
Live, right (during the Atlantic days)? 

That's when we were running into the conflict of having Chic 
They said, what's your next single? 
“Everything Is Beautiful To Me" and “Space Age." And they 
didn't want it! | thought those were two great records! | said, 
“Well...that's what its gotta be...". The shows I had lined up 
were cancelled. They knew those people! They're (part of) 
Warner Bros., Atlantic, they all stick together. That was 
major exposure gone right there. They brought in Hilary 
Johnson, who hated my album, Maximum Stimulation. “Why 
you puttin’ another 'Leroy' on here?" “Because its been ten 
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Gemini cusp, Doug Gibson-Bass/Gemini, 


Congas/Pisces, 
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years! And | had people bug me about it!" This French 
interviewer today asked me, "did Leroy ever approach you?" 
| said, “Yeah! THANKING ME for making his name popular!" 
They didn't know what | wanted so then | asked to be 
released. Which was a no-no with (Atlantic mainman) Ahmet 
Ertegun. That's why I'l never be in the Rock & Roll Hall of 
Fame or anything, as long as those people are around. You 
know, you shouldn't do that! But believe me, | do it! When | 
don't see people believe in me, I'm OUT. 

Back to "Hey Leroy"---! think Joe Tex picked up 
on that and used it on several of his songs. Did 
he get it directly from you? 

Yeah. | used to work with Joe and he just came up with it on 
a record. | didn't like it because he didn't ask me, but that's 
alright. It helped his record; when I look back, | didn't like it at 
all because it was theft. (laughs) You don't say "say Leroy" 
on your record, that's my thing! But he did it, it helped his 
record, and Joe passed away too. When he passed, we 
were friends. 

After Let It Out, you came back to Atlantic (on 
their Cotillion subsidiary). 

Yeah, Henry Allen...they booted him upstairs because he 
was on his way out (laughs)...we had cut an aloum, he heard 
it, and he loved it. "It's the eighties! It's the eighties!" They 
gave me an offer | couldn't refuse, so | went back there for 
that one album. No promotion. 

Next came the album you pressed yourself, 
called C, with your instrumental remake of 
"Stairway To Heaven." 

That had "Godzilla." "He stood as big as a pillow/His name 
was Godzilla/He was bigger than Kong, the giant gorilla." 
Yeah, that was a good one. | liked "Stay With Me (Spend 
The Night)," "Don't Cry Out Loud,” "Con Man,"---that's an 
album that's...boy, that's a rare classic. "Can't Help Falling In 
Love,”...I felt Elvis at that time, put the lights out in the 
Studio...| just felt him. (AUTHOR'S NOTE: it sounds it---that 
is one badass Elvis impersonation) 

So why did you print the title of "Godzilla" in 
Japanese? 

You know you gotta have something---"what is that?" 
Curiosity... had another called The Return Of Leroy. 

For whom? I've never seen that album. 

For Salsoul...Dream Records. 

What year was this? 

1983, ‘84. I'm jumpin’ up again (on the cover, just like on 
Phase Two in '72) but my saxophone case is there, | have 
the damn boots on... 

What did you do for the rest of the eighties? You 
dropped off the radar there... 
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| No, they didn't talk to me at all. They got the wrong birthdate 


on there. June 2, they have. I'm June 23, 1947. What they 
have is June 2, 1943. It's a downer when they e-mail me a 


we “happy birthday" on June 2. Ihave to say, no, it's June 
aes OST, As 


long as "Leroy" is on there, “Bertha,” 


Se t "Troglodyte," "Space Age," that's their favorites. I've got my 


favorites that should be on there. They don't have one horn 


=, thing on there---they have "Maggie," which is okay, but I'm 


3m Wasn't there a Jimmy Castor 





| just couldn't do anything! | was rejected. Aliso, | just 
practiced my horn and eventually got away from that and 
really did nothing, just lived off of royalties. We had a 
beautiful home up in the mountains in Jersey, by the river. It 
was avery dark time there, and then all the bugs and the 
humidity and the snow, | said, "I don't want to live here 
anymore." So we just packed up and moved to Vegas. We 
decided to go where there would be no snow. 
What year did you move to Vegas? 
'96. So from the eighties it was a real depressing time. I did 
cameos and a few things here & there, but that was it. 
Speaking of cameos, how did you work your way 
into acting in the Jacksons' miniseries (The 
Jacksons: An American Dream, 1992 on ABC)? 
My friend Suzanne De Passe called me and said, "Listen, 
you ARE Royal." That was when (the Jackson Sive's father) 
Joseph Jackson first started, | played his best friend. Royal 
olayed the saxophone, he was slick, he always wore white 
suits. So she said, "Come out and do that part, man." So | 
did. | did alot more but they cut it on the floor. We did that 
for eight hours and they cut it down to four hours. 
We're moving into the nineties. People are 
rediscovering Funk, and Chuck Eddy names 
Phase Two as one of the Top 500 Heavy Metal 
albums of al! time (in his 1991 book, Stairway To 
Hell). How did you feel about all the attention 
again? 
There were a lot of samples...if they tried to do it at first 
without getting licensing, then | fought a few people. But 
then they started licensing, and | wound up being sampled 
over 3000 times. "King Kong," “Bertha Butt"... Teddy Riley 
just did asong, “Benzino," and this guy's called Booty...it's 
all "Bertha Butt." “It's Just Begun" is on everything...the 
Spice Girls, everything. And "Troglodyte," you have “what 
we're gonna do right here is go back," NWA, everybody. 
And | appreciated that...if | got paid. Most of them, | did. 
Those | didn't...like C&C Music Factory, | had to go after 
them big time when they did (sings) "You gotta rock & 
roll...vou gotta feel the groove." | got that song, that's 
"Watch me now..." (from "It's Just Begun”), that's the same 
thing. Marky Mark did a song which is all “Just Begun." 
Finally, since I've paved the way, everybody's licensing now. 
What did you think of that Rhino best-of? 
Well, it beats a blank, you know? Everybody would have 
forgotten about me if it wasn't for that Rhino. It's not selling 
like it should because they don't promote it. 
| would think they would have talked to you for 
the liner notes but apparently they didn't. 
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i kinda grateful to them for putting that out because | would 


have been just lost in the shuffle if they hadn't put that out. 
Bunch reunion 
show? 

We played S.0.B.'s (in New York, ca. 1995) before | moved 
out here. 

Is it true that for "Just Begun," the audience had 


" to clear the fioor for the breakdancers? 


Yeah, man, it was the breakdancers from the movie! The 
Rock Steady Crew! They showed up---everybody showed 
up! Paul Shaffer, Kool & the Gang, they came out to see us! 
Did Paul Shaffer ever try to get you on David 
Letterman's show? 

Paul came down to the dressing room, he says, “Listen 
man, you wrote a great Xmas song called ‘Merry Xmas.” 
See, | tried to do a Xmas album for Atlantic, but they wouldn't 
let us so | cut a single. They just wouldn't give me the 
budget to do it. Plus they didn't believe in me. | did “The 
Xmas Song” on horn, and the flip side is a thing | wrote 
called "Merry Xmas." Paul loves it! | mean, he had the nerve 
to say, "Could you send me the chart, the lead sheet...” | 
thought he was gonna ask me to sing it. "I love you, |used 
to see you in Toronto ail the time, I'm from Canada, | used to 
come see you every night, me and David Clayton-Thomas." 
So what's Jimmy Castor up to today? 

Here's what he's doing---he’s put his group back together, 
and I've got two of my originals because | don't want people 
that don't live here, and | wanna play Vegas. | want a room of 
my own and play Vegas because I'm qualified, and 
eventually play New York. It's in the works now. Somebody 
asked me to put the group together to do $.O.B.'s, so I got 
the old originals. We did it, man. Smoked. | couldn't follow it 
up because no one would book us after that. | would still be 
playing if people booked us. But they just don't. Maybe 
now they will because I've got the fire to do it. So | see it 
happening again. 

One final thing: there's a story going around that 
George W. Bush's favorite song is, or was, "The 
Bertha Butt Boogie." 

Ooh, that's tough, man. | don't wanna knock him ff he likes 
my song, but ! don't consider him our president. They just 


took the election and it’s a joke. A complete joke. The way 
they had us dangling and the way they chased our people | 
away from the polls...my sister lives in Miami, she said it was » 
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STILL INDEPENDENT AND STRONG AFTER ALL THESE YEARS. 


Tennage Fanclub | TEENAGE FANCLUB & JAD FAIR 
8 Jad Fai WORDS OF WISDOM & HOPE 
















Teenage Fanclub, blessed by the guardian 
angels of pop songcraft, join forces with Jad 
Fair. From laid-back daydream like songs to 
uptempo dance tunes to make you boogie, 
they have reached the pinnacle of popdom. 


vinus 274 LP: $9.00 / CO: $12.00 
SLIM CESSNA’S AUTO CLUB 
SIT 


The Denver band's self titled debut, quickly 
sold out prompting fans to demand its re- 
release ever since. A.T.R now proudly deliv- 
ers this gem of country-hillbilly gospel, 
laced with Slim's signature yodel. 


vinus 269 LP: $9.00 | CO: $12.00 


THE FLAMING STARS 

GINMILL PERFUME, THE STORY SO FAR 1995-2000 
Embodying a sophistication with deep-down 
sleaze straight from the bar room floor. THE 
FLAMING STARS carve out a sultry, mysteri- 
ous world, combining early punk, Ennio 
Morricone soundtracks and outlaw country. 
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STROBE TALBOT 
20 POP SONGS 

-Strobe Talbot are Jad Fair, Mick Hobbs, 
and Benb Gallaher. Jad and David Fair 
formed Half Japanese in Maryland in 
the early 1970's. With their revolu- 
tionary sound and musical approach, 
Half Japanese served as a linchpin for 
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both punk and post-punk movements. 
This was recorded in Spain, Portugal 
and Maine over the course of a year. It 
features 21 songs in 52 minutes. 
Musically it is not unlike @ Half 
JapanesejJad Fair album, yet leaning 
more towards quirky pop. 


WRUS 273 CD: $12.00 
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sa NOAM CHOMSKY 
KY 


AN AMERICAN ADDICTION 
Colombia is now the 3rd largest recipient of 
US foreign & military aid, the justification 


©) for which is the War on Drugs. CHOMSKY 
Se shows us who is getting the money, and 


what the war on drugs is really about. 
virus 271 CD: $12.00 ustaaure oy Sp reseass 
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FEAKEADELIC DEPT. 


A coupla years ago P-Funk, the builders of ancient pyramids of Hip Hop, the Pharaohs 
of Funk, the noble officers of Uncle Jam's Army, were set to embark upon a high profile 
comeback with a major album that was long in the making. Of course they recruited 
Pedro Bell, the intergalactic guru of gatefold album covers, to design the artwork. Well, 
who knows what happened? The VH1 special on George Clinton that aired coinciding 
with the expected release of this album (and which showed the cover art) told Clinton’s 
ancient tales of contraband abuse, and hopefully whatever kept this album from reaching 
the K-Marts isn’t related to said abuses? All we know is the comix in the record never 
Saw the light if day, so with great honor we offer a taste of them (the real deal is full 
color, 10 times more elaborate and about a dozen more pages...this is just a taste). 


Enjoy, Funkateers: 
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BRAD § BECKY GOT CAUGHT 
AT THE MALL WHEN THENUKES 
HIT, SO THE KIDS ARE 
KINDA ALONE. 


YEAH , GUYS, 
IT SURB GOT 
PRETTY DAMN 
HoT OouT 
THERE FOR 
AWHILE, Y-KNOW, 
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Z-2000 
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YOu KNOW, BRAD... 
THERE'S JUST NOTHING 
EXCITING To 06 OR SEE 
SINCE THE BIS BLIGHT- 
our. S00... DO YOu STILL I. 
HAVE THAT FUNKADELIC |. 
DVD? I FEEL KINKY. /+ 
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| NAW , TOO ILLEGAL , GOT 
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REV:104 * LPYCD Carpe 


"The noise-metal of Will Haven is a cleansing, cathartic experience that 


chafes like a giant wedge of pumice, rubbing the skin clean off your bones.” 
-CMJ 


The fina! nail in the coffin for emo. Garrison single-handedly annihilate and surpass the genre on this landmark record. Cicolslarole)e=r-1.alare 
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REV:103 * LP/CD 


THIS IS the sound of a band finding their feet in spectacular style. With the urgency and power 
of Drive Like Jehu, tha DC-style suss of Bluetip and a vocal style that is all their own, Garson 
have carved out a beauty of a record 

Kerrang! 
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DEATH TS TNBINiTE 
7”/CDep ¢ REV:106 


"Himsa is a metalcore messiah from Seattle. Every fevered 
track is like a swift steel toed boot to the Adam's ares 
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Nardwuar: So you’re up here in Vancouver, British Columbia doing a 
couple of shows. You did a very special show last night, tell us a 
little bit about it, please. 

Fresh Kid Ice: We have this special show we do, it’s called a Triple X-Rated Show. 
It’s not mellow. 

it can’t be done in the United States, so we did it at Cecil’s, Canada ;s #1 strip club, 
and we got a whole buncha women and we turned it out. It just got freaky., Y'all gotta 
pick that video up, it's called Freaks Of The Industry. Tonight you're coming to the 
show, right? 

Yes lam. 

. You're getting on stage right? 

Yes I am...wait a...NO I’M NOT, EXCUSE ME! Fresh Kid Ice of 2 Live 
crew, you really love partying 

? Live Crew is America’s number one party group. We hang out with all the college 
kids. Alot of rap nowadays is into the thug and the gangster and stuff, we just like to 
bring the party to everybody, everybody have a good time, all cultures all races under 
one flag: Party! 

It’s afrat party! You’ve actually played Frat parties. What's that 
like? 

We doa lot of frat parties, we do a lot of rave parties. It’s totally uninhibited. 
Everyone just gets down, gets their smoke on, gets their drink on. We just party, 
man. 

Fresh Kid Ice, what is the importance of the “Booty Dancers,” are 
those the same Booty Dancers from the 1980s? 

No we got younger ones now. Well, some of them are younger. But what it is, Miami 
is known for the strip clubs, so the Booty Dancers bring a bit of Miami Florida/So uth 
Beach to everyone. 

Fresh Kid Ice, are biker shorts important? 

Biker shorts are played out a little bit... 

What about tattoos? 

We have one dancer with some hella tattoos on her. She has apenis on her chest! 
Fresh Kid Ice, let’s take a little time to res pect and look back at 
what happened to you, because it was totally crazy! Record store 
owners were jailed for selling your records! 

Yeah, cause that’s when, you know, alot of people weren’t used to the X-rated lyrics. 
But everyone has to get arrested sometime. 














I ‘mt 
Nardwuar: Well you are Busta Rhymes and I am Nardwuar the Human 
Serviette! Busta Rhymes: The Human Serviette? What's aserviette? Just to help serve 
the youth, Busta. Oh is that so? I’m supportive of that. Now Mr. Busta 
rhymes, you’re here in Vancouver, British Columbia for the filming of 
Halloween 8. Halloween 8! Yeah I’m filming Halloween 8. 

Now Busta Rhymes Nightmare on Elm Streethad... I don’t know? 

Nightmare on Elm Street had Freddy! Oh yeah, Freddy, that’s right. So what are you 
saying? And Friday the 13th had... Jason. And Child’s Play had... 

Chucky, right? And Leprechaun had... 

NARDWUAR! _ No...the Leprechaun! NARDWUAR, man! And now Halloween 8 
has Michael... Rhymes! Michael Rhymes! 

Michael Myers! Now Michael Myers wears a William Shatner mask, which 
is very Canadian. Now Busta Rhymes do you think you’d ever make a porno 
like Snoop did? 

I don’t know, it depends. For one, as usual the food on the table hus to be real big, the money 
has to be right.. And I think Mr. Nardwuar might have to co-star. 

Thank you very much, Busta Rhymes. Busta Rhymes, whatever happened to 
the rest of the guys in Leaders of the New School, your old school group, 
Leader of the New School. Like Charlie Brown. Where’s Charlie Brown? 
You look like Ch arlie Brown as a matter of fact Well thank you very much Busta 
Rhymes. Charlie Brown used to whine like you, (00. 

Well thank you very much. Where is Charlie Brown? 

[ thought you knew, this looks like one of his sweaters, like y'all stay in touch and you're 
borrowing his wardrobe. 


Yeah, cause that’s when, you Know, asue sn ewer 
But everyone has to get arrested sometime. 


DOTTOWLILE, Lhasa vesernen ~~ - 


ec 


You definitely were pioneers. You were the first guys to wear your 
pants way way down, and you were one of the first groups to wear 
underwear on your head. 
We did, didn’t we? 
I understand also you put out the first rap live LP, and you were the 
first musicians to ever be declared legally obscene on records. 
Well, it’s a part of history. 
Is there any tension between the Gangsta scene and the Booty 
scene? 
A lotta people like to party but they're switching towards the gangsta, but now it’s 
coming back to the party, because you can only kill so many people. 
Is there a 2 Live Condom? 
We used to have some, but it didn’t work at first. We're tryi 

! : ying to perfect it. 
Fresh Kid Ice from 2 Live Crew, do you think you'll ever run out of 
topics? 
Naw, because there's always different ways to insert things and place things and 
always new techniques, so sex will always sell. | 
How much back is too much back? 
Unless you can't fit a woman into the back of a Cadilfac...maybe if she has too much 
booty to fit into atruck...[ don’t know. When it spreads around. 
Fresh kid Ice, have you ever considered jamming with Motley Criie? 


We did some stuff in the studio before. We did ason 
g forthe movie Hanging W. 
Homeboys back in the day. ie aa 
You could call it 2 Live Criie? Do you thi 
: } ink : 
auc itea? y you'll ever sell out and 
Can't have a2 Live Crew unless it’s X-rated, that’s how it’s gotta be. 
Fresh Kid Ice, what’s your favorite nursery rhyme? 
There was an old lady who live in a shoe, got so many kids she don’t know what to 
do.” You know what I’m saying, you gotta wonder how she got so many kids? 
came else you'd like too add? 
ou know what you got todo , you got to change your get up there. Let’ r 
recorder off and see what you come back as. eR eae rl Fag 


hanks Fresh Kid lee - 
. from 2 Live Crew. . 
Sot Doola Doot Doo. aE 
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Well thank you very much Busta Rhymes. On the set of Halloween 8. 

Oh yeah that’s right, on the set of Halloween 8 , and were blasting off, Super Blast, all day 
every day, Halloween 8, just embroider that number 8 on your forehead, Mr. Nardwuar. 

Thank you very much there Mr. Busta Rhymes. I was curious, as I’m very, 
very curious...eating? Where do you like to eat? You han g in LA alot,do 
you ever go to Roscoe’s Chicken and Waffles? 

I used to go there a lot, but that food started to make me want to run to the bathroom all the 
time. It tastes good as hel! but it used to make me want to go and handle that number 2 business 
over there. 

Winding up with Busta Rhymes. Thanks so much there, Busta Rhymes. 
Keep on rocking in the free world and Doot Doolau Doot Doo... 
Doot...dooda...doo...do...what you just say? Busta Rhymes...Doot Doola Doot 
Doo... (Long pause) Yo I’m gonna see y’all, y’all take care of Mr. Nardwuar... 

Actually, almost there Busta... 

___Nardwaur needs a little assistance over there, I think his cannons is alittle loose... 

Actually Busta it’s Doot Doola Doot Doo... 

__need s aPhillips screwdriver to just tighten up the screws in the side of his skull over there... 
Doot Doola Doot Doo... ..- he might need a new pair of socks or something... Busta 
please... ...-he walking around... No no no Busta please... 

...acting all crazy and funny over there, I don’t understand, Mr. Nardwuar, you know you need a 
little one of them Altoids over there, Mr. Nardwuar... ALTOIDS! Yeah... Dolomints! 
Britain’s candy. A British Columbian candy... 

Dolomite isactually the new spokesperson! Yo, man, e’mon man...tets... 

©’ mon Busta, Doot Deola Doot Doo... Psshr get outta here... 

Just do one more noise thing and we'll almost done... 

Yo, Get him the fuck outta here man...please! 
ONE OF BUSTA’S PEOPLE: Nardwuar we're done 
Great. Thank you so much! 


Ne 
= Nardwuar: Who are you? 
eae, Snoop Big Snoop Dogg from the DPGC, oh wary 


You are Snoop Dogg in Vancouver, 
British Columbea, Canada, and, Snoop, 
we would like to give you here (hands 
two bottles) some juice and some... Gin! 
Some gin! Why not! On the Dogg, then we 
cl rol down the street, wes wes yes y'all 
style. You chillin’ here with Big Snoop Dogg ol 
ocross your face. How you like that? 

‘Snoop you're on No Limit 
Records, and Master P, he has a doll 
doesn’t he? Yeoh, he has a doll 
Which the question arises 
would you ever have a aoe 

doll, Snoop? Is dollst 

there a Snoop 44S 

Doggy Dogg doll? re 

Possibly. There might be ° 
one in the making nght 





Snoop check out this doll | The Redd Foxx 
doll. (shows, Redd Foxx doll) Oh tats, | 
like Redd Faxx Oh, you can (pointing to Dennis 
Rodman doll} get this shit out of here the Redd 
Foc, He used 10 go, “Hey! You big dummy!” | like 
Redd Favor The is dope 

Snoop Doggy Dogg, finally here, 
winding up thanks for speaking fo me 
Nardwuar the Human Servistte. Who 











now You never know would win a fight? Mr. T or ke T? 
Deyunds, you know ‘Me. T. 

what | mean. | might do Snoop? Doct d la doot d r 
one for this Bones mowe Doo. flaughs) 


You never know | don’t lu vow 


Re 


Roctober, 

Returning to Scotland on the 
plane from New York the 
other day I was perusing your 
excellent magazine that | had 
picked up at Cavestomp. In 
particular | was interested in 
the Snoop Dogg article, 
especially when Nardwuar 
asks if SNOOP knows if there 
is a SNOOP doll / puppet. 
Well there is! When I'm not 
playing guitar for the Kaisers 
I'm a TV producer and am 
currently making a TV puppet 
show called TOP OF THE 
POPPETS. Maybe this might 
be of some interest to your 
magazine - and | would like to 
get in touch with SNOOP to 
show him his puppet. 
Anyway here's a few pics... 
Cheers, 


Angus Mcintyre (Kaiser Gus) 
Producer- 

Comedy & Entertainment 
BBC Scotland 


ABOVE: SNOOP DOGG- 
STRINGS ATTACHED 


LEFT: SNOOP AND A 
GIRLIE 


RIGHT: PUPPETRONIC 
‘ DR. DRE PARTAKES IN 
We “THE CHRONIC” 
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(FAT BOYS Cont. from P. 7) 


Boys style of storytelling (where nothing really happens, but they seem really excited 
ubout it) with some great Beatboxing, and some solid vocal delivery. For some reason 
the video featured boxer Ray “Boom Boom” Mancini with the Fat Boys behind him 
and boxer Hector “Macho” Camacho with the Beach Boys behind him, and by some 
juinp of logic thts incites the original East Coast-West Coast rivalry. The Beach Boys 
zo to NYC and use their powers to turn hardened homeboys and homegirts into hang- 
loose Beach folk, and the Fat Boys go to California and experience bikini girls, 
vulleyball and sand that can't take their weight. At the end they all get together, with 
the Beach Boys scratching on the turntables. The only truly memorable moment of the 
thing is Mike Love and Buff Love going nose to nose. If only Buff had ate him we'd 
never have had to hear “Kokomo” again! 

“Wipe Out” was a worldwide smash, and if there's any Fat Boys ephemera 
collectors out there, seek out the CD Video single (a precursor to CD-ROM) and the 
Special burger shaped vinyl single. The Beach Boys also made a cameo in the Fat 
Boys next big project, one that had the synergy minded execs salivating. Stettler 
managed to convince the moneybags with the power to “green light” that three 
bubyfaced, portly, rapping Brooklynites were the next Boffo Box Office Superstahs! 
The Fat Boys were starring in their very own movie! 

DISORDERLIES (Warner Brothers, £987) featured the Fat Boys as variations on 
themselves (they have the same names, but aren't pursuing a career in music). This 
film has them working as inept orderlies at a New York old folk's home. Anthony 
Geary (Luke on General Hospital) plays a gambling-debt addled heir to an ill 
millionaire (Ralph Bellamy in his 100" flick). He decides to kill the old man by hiring 
the Fat Boys who will certainly do him in with their bumbling. Despite their best 
clumsy efforts, they manage to make Uncle Albert “young again” by under-medicating 
hem, taking him rollerskating, putting an Asian hooker on his lap, and declaring, “Old 
people need to have fun, too!” The model for this Crass Ethnics Wreak Havoc On The 
Wealthy comedy is supposed to be the Three Stooges (previews for the film intercut 
Stooges und Fat Boys footage) and in case you didn't remember that, every so often the 
mavie awkwardly throws in some slapping or Stooges-style comic sound effects. 
These include some effects the Stooges overlooked, including the comical audio 
indicating nubile boob jiggling and the unmistakable creaky “boing” of an elderly man 
popping a rusty boner. Overall this film ranges from stilted not-funniness to dismal 
comic failure. It's not the Fat Boys fault. They do everything they are asked, reviving 
their Krush Groove personas (Markie is a ladies man, Kool is skeptical and Buff is 
uniqucly comic) and delivering the pathetic lines as well as possible. The failure of 
this movie has to do with its flawed concept. The Fat Boys, with their girth and comic 
tuke on urban surroundings, are aberrant even in their own neighborhood. To put them 


Michael Schultz had a puzzling career. His carly films included two of 
Hollywood's most brilliant, authentic urban comedies, Cooley High and Car Wash. 
After following those with two solid Richard Pryor films, Schultz was made an offer he 
both couldn't refuse and couldn't win by accepling. Set. Pepper's Lonely Hearts Club 
Band was the first major white-cast film to be helmed by a Black director. It was also 
a doomed, bloated, insane project, in which incongruent Beatles lyrics were strung 
together to form a star-studded incoherent semi-narrative. After that failure it seems 
Schultz” spirit was broken, and the films that followed ranged from harmless hack 
work (The Last Dragon) to truly awful things like Carbon Copy, Livin’ Large and 
Disorderlies. Krush Groove may be his most entertaining film of the 80s and 90s. but 
that was largely due to the outstanding performances (both acting and musical) of the 
rappers. 

In this disaster the Hip Hop audience is abandoned. Despite the Fat Boys’ Brooklyn 
B-boy demeanor, we are asked to believe that they listen to Bon Jovi on the car stereo 
When cruising for girls. Despite the obvious racial politics of the film (competent 
white caretakers are replaced with the Fat Boys who will surely kill the old man) there 
is only one acknowledgement of race in the text of the film (Markie says of a growling 
Doberman, “This dog is a bigot.”). And though this is a film with a Black director and 
stars the only scene which really seems to be drawing from a specific African 
American comic tradition is a funny one where the Boys” over-demonstrative parents 
see them off at the airport. It's hard to tell when everyone involved knew this was 
doomed, but certainly the abrupt, pathetic ending (Geary gets shot in the ass and 
everyone laughs and laughs and laughs) indicates that either money, spirtt or hope had 
run out and they just wanted to get this thing done with. 

The only musical sequence (the Fat Boys only have one song on the 
DISORDERLIES Soundtrack [Tin Pan Appie/Polygram, 1987] which is padded with 
80s MOR stuff like Bananarama and Gwen Guthrie) is when they find some camcorder 
equipment and declare “Let's make a video!” They then perform a rapped-up cover of 
the Beatles “Buby You're a Rich Man,” a tune Stettler had to negotiate with Michael 
Jackson's people for hours to get. Jackson, who owned the Beutles catalogue at the 
time, had recently refused the Beastie Boys the rights for “I'm Down.” Paul 
McCartney was reportedly “pissed” about the Fat Boys cover, yet they still namecheck 
him and Jacko (as well as Richard Pryor, Eddie Murphy, Lionel Ritchie, Frank Sinatra. 
Jackie Gleason (?] and Tina Turner [??]) as “Rich Men” in the rap. The song is an 
uninspired tune with an irking, sing-songy melodic keyboard line and a generic rhythm 
track. It had little chance to be a mega-hit. You'd think Schultz would have learned 
from Sgt.Peppers that Beatles covers don’t necessarily equal gold. If you sist see this 
film, watch for cameos by Ray Parker, Jr. (as a Domino’s delivery guy) and Cheap 
Trick’s Rick Nielson. Also note that Buff’s ass may have doubled in size since the 


hand’s debut. D 
urprisingly the film did comparable box office to Krush Groove (about $10 


million) but certainly wasn’t the crossover success the studio expected. Though they 
had a 3-picture deal and plans had been developed for a follow-up feature, a horror 
comedy, Disorderlies would be their last movie. 

The so-so showing of the movie didn’t halt their recording career. Their next LP 


COMING BACK HARD AGAIN (Tin Pan Apple/Polydor 1988) didn’t have the 


momentum of its smash-hit predecessor, but was a solid seller, reaching the Pop Top 


40 (Billboard 33, R&B 21), and ytelding another hit single. The cover art has the Fut 


Boys covered from head to toe in ridiculous custom leather biker outfits, with studs and 


spikes augmented with forks, spoons and Hip Hop gold rope chains. They're standing 
in a fake, smoky graffiti covered alley and are making the goofiest tough guy faces 
imaginable. This LP tried to outdo Crushin’ by having not one, but three absurd 
crossover attempts. The most successful commercially was “The Twist (Yo Twist), 
which made it to #16 Pop in the US and all the way to #2 in England, the highest a rap 
record had ever charted in the UK at that time. The song was pretty ridiculous, using a 
cheesy version of the music on the 1960s Chubby Checker hit, with only one title 
“hard” horn break nodding towards Hip Hop. Chubby guest stars on the record and 
doesn't do much. In the video a Black girl’s Sweet 16 party is ruined by an accordion 
band her square mother has hired, but when the Fat Boys jump out of the TV to liven 
the purty up they magically Hip Hop up the accordion band with Kangols und dookey 
rope gold chains. Chubby arrives with the most unfortunate hair of the 80s, an 
asymmetrical number in which long extensions on one side compliment his poodle puff 
‘do. 


More interesting was their remake of “Louie Louie,” which features no guest stars, 


but at least bousts an interesting concept: the don't just remake the song, they rap about 
the famous Kingsmen version’s infamy. The Boys rhyme about how Markie’s mom 
told them about this record back in the day that “caused a big-assed rumble/They 
thought it was filthy because the words were mumbled.” Buff, with his Human Beat 
Box superpowers, of course, can understand all the incoherent lyrics of the original. 


The third would-be crossover cut was “Are You Ready For Freddy —?,”" which they 


recorded with Robert Englund a/k/a/ Freddy Krueger (this was made as the theme song 
for A Nightmare On Elm Street, Part HV), It's notable that on the 12" sleeve they bust 
out their old “Jaithouse Rap” Stripes (I guess they keep reverting to horizontal stripes to 
appear fatter). The Freddy single flopped and that would be the last pandering Fat Boys 
tune. After releasing 3 X 3 (Tin Pan Alley/Polygram Music Video, 1988), 2 second 
music video collection of their crossover records, they began work on a record that, as 
promised since the second LP, would be more serious. 


ON AND ON (Tin Pan Apple/Mercury, 1989) theoretically was a concept album. 


The cover declared it the first ever “Rapera,” allegedly an LP length story told through 
rhyme. Were it really such a thing it would have been a trailblazing work, a decade 


ina situation where they fit in even less results is a confusing mess. Some of the blame , before the Prince Of Thieves project or MTV's “Hip Hopera™ Carmen. Unfortunately, 


can be directed at the director/co-producer. 40 


I"ve listened to this thing numerous times and there's definitely no cohesive narrative 


gil my fiends 
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Dead ...1977 authentic 
Phoenix, AZ punk rock yar, 
artifact for the first 

time on CD. 


ine 


the CoN Sum ) 


feat NJ a vv IN THERET 





4en va tien 





e 
; deep black Jungle 
k of India, in the jungle 
sO hthan he was the leader of 
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(FAT BOYS Cont. from P. 40) thread, it’s just a regular collection of would-be 
singles, and the “Rapera” idea must have been an afterthought that was slapped on the 
sleeve. Putting the “Rapera” aside, this simply is an unfocussed album. The Fat Boys 
ure followers here, rapping like other rappers with all kindsa production going all over 
the place (“It’s Getting Hot" is a would be House song that sounds like B-grade C+C 
Music Factory, the title track is a Public Enemy impersonation musically and rap- 
wise). It’s not that all the songs are bad, it’s just that no two belong on the same 
album. “Just Loungin’” is a decent smooth R&B Hip Hop Pop tune, and the Reggae 
number “Ting's Na Go So” is OK, but what do they have to do with each other? 

One thing noticeably absent is the humor that made the Boys large. There's a great 
Human Beat Box a capella suite, and a bad Fresh Prince ripoff, but other than that 
none of the tunes are particularly fun or joyful, not even the awkward high school song 
(they were in their 20s at this point). I suppose they were sick of being clowns, and 
this seriousness is demonstrated on the sleeve art. Just like on their previous album 
they appear on the street posing in front of a graffiti wall, but instead of wearing over- 
the-top costumes and making exaggerated tough guy comedy faces, they now are 
wearing street clothes and genuinely trying to look hard. OK, I'll give Buff credit for 
his blonde hair and gold teeth, but the other dudes are TOO serious. The only 
redeeming factor is the decaying poster-covered wall behind them that mixes Fat Boys 
promo posters (including the Disorderlies one-sheet and a PSA where the Boys school 
kids about AIDS) with rock and political broadsheets, which include “Free Mandela” 
messages and a Danzing/White Zombie concert poster. 

The album barely made the top 200 Pop and peaked at #52 R&B before 
disappearing from the charts.a few weeks later. Neither single (“Lie-Z” and “Just 
Loungin'”) charted Pop and both peaked in the low 80s on the R&B charts. The album 
was 4 failure artistically and commercially. Stettler even demonstrated his loss of 
confidence in his stars by overtly promoting his new clients, DJ/Vee Jay duo Doctor 
Dre and Ed Lover, at the Fat Boys’ expense. Dre and Lover's names appear almost as 
big as the Fat Boys’ logo on the front cover, despite the fact that their intro (the 
“yo”'verture) and outro are only about a minute long combined. 

After On and On tanked, Prince Markie Dee apparently wanted to distance himself 
further from the clowning and foolishness. He left the Fat Boys, and consequently, the 
group’s associations with Stettler and Tin Pan Apple ended (possible with some 
litigation involved). Though the members of the Disco 3 would continue in music, the 
true Fat Boys era definitely ended when Markie parted ways with his longtime crew. 
They had sold almost 10 million records over the previous 6 years, and at their peak 
they had a “Q” rating (which measures commercial recognizability) that rivaled 
Michael Jackson. But the sales and the popularity were behind them, and Markie, Buff 
and Kool found themselves starting over from zero. 

The new Fat Boys (now a duo) resurfaced first, with a new album and a new record 
company. Ichiban is a Southern label best known for raunchy Blues records aimed at 
an older Black audience (“Strokin’” by Clarence Clemons is their quintessential cut), 
but they had dabbled in rap by releasing the first Vanilla Ice LP. Ice was on another 
label when he made his mega-money, but that success must have inspired them to take 
another dip in rap-land. MACK DADDY (Emperor/Ichiban, 1991) has Buff and Kool 
sceming a bit lost without Markie, searching for a style and grasping for 90s 
authenticity by saying “nigger” and cursing, and having LOTS of sex songs. 
Sometimes Kool Rock Ski raps like Chuck D., sometimes like Heavy D., but he rarely 
raps like Kool Rock Ski. Also, the layered 90s style production replaces the Human 
Beat Boxing (Buff couldn't blame anyone for that — he did the production). The party 
rap song, “Da Bump” is a “Humpty Dance” ripoff that actually mentions the “Humpty 
Dance,” and the single, “Whip It On Me” is perhaps the most dated track on any Fat 
Boys record, sounding like a third string Guy reject. The record sputtered up to #89 
R&B before mercifully disappearing. 

When Markie reemerged it was with a higher profile on a major label with slightly 
more success, commercially and artistically. Prince Markie Dee And The Soul 
Convention's FREE (Columbia, 1992) yielded chart singles, had videos and sounded 
like a focused record. Markie avoided the comic shenanigans of the Fat Boys, but also 
made no nods to current Gangsta conventions, instead producing smooth radio friendly 
R&B rap music, mostly about positivity and sex. “Trippin Out" was a minor hit (#13 
R&B) and it sounds like something that belonged on BET in 1992. The follow-up 
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single “Typical Reasons (Swing My Way)” eked into the R&B Top 20 and even . 


crossed over to the Pop charts. Markie had made a name for himself as a producer, and 
his biggest success came that same year with tracks on Mary J. Blige’s Real Love 
album. If you’re familiar with the Hip Hop influenced R&B/Pop on that record you 
have a good idea what the best material on Markie’s album sounds like. Most notable 
on the record is “I’m Gonna Be Allright,” where Markie acknowledges his Fat Boys 


past with some embarrassment, and gives his fans an ultimatum to accept his mature 
self. The song also dismisses rumors that he’s gay and/or dead. 

Despite his new non-Fat Boy image, there's no hard feelings, as Buff does some DJ 
work on the record (Buff thanked Markie in the liner notes on the Fat Boys LP as 
well). The minor success of the album didn’t impress Tommy Motolla and Co. and 
Markie didn’t release a follow up on the Columbia label imprint. In 1995 he released 
another positive, non-comic LP (LOVE DADDY, Motown, 1995), and the production 
was tighter and the songs were more distinct, but that album disappeared quickly. By 
the mid-90s solo work wasn’t his only focus, however. His differences with his former 
Disco 3-mates had dissipated and triumphantly an older wiser Fat Boys began work on 
a reunion album. Sadly it wasn’t to be. 

Darren “Buffy” Robinson had several ups and downs after Mack Daddy fizzled. On 
the positive side, he was a father enjoying his relationship with his son Quentin (a/k/a 
Qwee Qwee), he was developing a reputation as a producer (he'd done work for 
Cameo), he had signed a deal with Sony to do production work, and the Fat Boys 
reunion recordings seemed promising. On the negative side, he'd been videotaped 
attending a party where a minor had been sexually abused, leading to criminal charges 
against him and his posse for contributing to her corruption, and the stress of that 
couldn't have helped his deteriorating health. In addition to problems associated with 
his weight (the New York Times reported that he weighed 450 pounds in 1995) he had 
also acquired lymphedema, a rare and crippling disease that causes fluids from the 
lymph nodes to collect in other parts of the body. On December 10", 1995, while 
rapping for friends, he fell off a chair and lost consciousness. At age 28 Buff Love 
died from cardiac arrest. 

It seems unfair to say that his death seems sadder than some of his Hip Hop 
brother's. But the fact is, when you watch the videos, check out the movie roles and 
hear the recordings of Tupac, Biggie, or most appropriately, Big Punisher (who also 
died as a result of his weight problems) you hear profanity laced threats to kill 
everyone around them. They are young men whose credibility is based on a hardness 
that borders on evil at times. Biggie and Tupac welcome their deaths and accept (and 
sometimes beg for) it on wax (“You're nobody til somebody kills you...”). When you 
check out Buffy in videos or listen to his records he just looks like a little (OK, a big) 
kid having fun and being cute and laughing and making funny noises. He was full of 
life, and he never dealt with his mortality on wax (unless it was at the hands of Freddy 
Krueger or some other nonsense) so his passing seemed extremely tragic. 

Markie and Kool pledged to complete the reunion album using Buff's tracks, and 
even suggested they might get prominent obese rapping colleagues to chip in (Heavy 
D., Chubb Rock, etc.). If the album was finished it was never released. 

Markie and his production partner Mark C. Rooney continued to do work on other 
artist's records, including Jade, Shabba Ranks, Angie B., Craig Mack, and Tito 
Jackson's kids, 3T. Most recently he did prominent work with the Gospel Hip Hop 
artist BB.Jay (“Believer Blessed in Jesus”). A remix for Mariah Carey led to his being 
signed as an artist and house producer for Carey’s Sony imprint Crave Records. He 
released a 12” single as a teaser for his album, and “BOUNCE” (Crave/Sony, 1997) 
was a solid record that sounds like a party-time Bad Boy/Puffy record. In fact it 
sounds exactly like one, because the way Markie sampled “Hollywood Swinging” as 
the foundation of the track was later used identically on the Puffy/Mase tune “Bad 
Boys.” 

Though the single was decent, Mariah's divorce from Tommy Motolla buried Crave 
and his full length never came out. It’s notable that Markie doesn’t appear on the 
single's cover art (gigantic breasts appears in lieu of the artist’s photo). A possible 
reason for the rapper’s newfound humility may have surfaced a couple of years later 
when MTV ran an AMAZING 3 hour long annotated version of Krush Groove, with 
contemporary comments from all the participants added to the movie. (/f anyone has 
this on tape get in touch with Roctober PLEASE!!!) When they interviewed Markie, 
who had always been the thinnest of the Fat, shockingly his weight had ballooned. He 
now appeared to be the size of the housebound obese people Dick Gregory is seen on 
TV helping. Hopefully his health has improved since then. 

Since Buffs death Kool seems to have dropped off whatever radar is available to 
this magazine. Perhaps he pursued his dream of becoming a chef. After the Fat Boys, 
Charles Stettler never had another real hit act on Tin Pan Apple, but the Fat Boys 
catalogue kept the imprint active longer than imaginable. He also worked his magic on 
Ed Lover and Doctor Dre, inexplicably maneuvering them into starring in their own 
theatrical feature film. 

Outside of their own work, it’s hard to say what the Fat Boys’ legacy is. Certainly 
overweight Hip Hop superstars have followed, from Biggie (who almost never rapped 
about his weight, and who enjoyed the highest level of credibility with Rap fans) to Big 
Pun (who was so large he needed oxygen on stage). But the carefree goofy side of Hip 
Hop that the Artists Formally Known As The Disco 3 were able to capture from 1983- 
1986 doesn’t seem to be something that will be revisited soon. Still, Fat Boys tracks 
appear on numerous compilations, Buff's motorcycle jacket (with forks and knives 
replacing studs) hangs in The Rock & Roll Hall of Fame, and Rhino has released ALL 
MEAT, NO FILLAH! THE BEST OF THE FAT BOYS (Rhino 1997). Fat Boys 
references still pop up occasionally in rap songs (recently on the Silk the Shocker/Lil’ 
Romeo song “That's Kool” Silk does a New Orleans-style Buff tribute) and most 
importantly, human Beatboxing is still a growing artform, thanks to masters like 
Rahzel. But whether a Fat Boys revival, or a full appreciation of what they did, ever 
occurs or not, what's important ts that the raw material is out there and available. For 
anyone who wants to study the Fat Boys just head down to the used record store. 
You'll find a treasure trove of wonderful material to work with...cheap! 
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When punk-rock arrived---as we now know it---back in 1975-77, it was 
the kick in the ass the music world needed. Ata time when the wide- 
ranging rock scene incorporated everything from Midwestern Metal to 
Outlaw Country to funk-fusion combos like Weather Report, there was an 
overall, evident energy drop. When the debut albums appeared from the 
Ramones, the Dictators, Patti Smith, the Sex Pistols, the Dead Boys, and 
others, the edge was back. As Spin. VHI. Rolling Stone and the rest of the 
self-important “Rock History Reports” so boldly declare these days, punk 
was the wildest, angriest, most vital, most energetic, hottest shit going. 

But it was also the whitest. 

For many of the young punks coming up, Black music meant disco. Or 
their older hippie brother's Blues albums. I recall a Rolling Stone article 
trom 1979 on the Ramones where one member seemed particularly proud 
of the fact that there were no Blues influences in their music. Nothing 
wrong with that---it was an honest assessment of their classic sound. 
However. this did have an ugly side. When rock writer Lester Bangs first 
moved out to New York in the mid-seventies when punk rock was peaking, 
first thing he did was throw a party, inviting all his friends from the 
CBGB's scene. Bangs reflexively threw on an Otis Redding album, 
ostensibly so everybody could dance; right then he heard somebody yell, 
“Hey, Lester, what are you playing that nigger disco shit for?" 

To some people, punk rock might have represented another wave of 
ethnic cleansing in Rock & Roll. However, that first wave of the New 
Wave was more integrated than most people might think. Several Black 
performers had key roles in punk bands during the prime early years 
(1976-83), particularly in New York. which, as the home of the Black 
Rock Coalition (a musician's collective), has had a long involved history of 
Blacks playing Rock & Roll. This is a salute to the brothers and sisters 
that helped make it happen: 

As far as Black punk’s relationship to Hip Hop, there’s lots of 
soundbites to give, but they don’t necessarily add up to much. Rick Rubin 






recalls Russell Simmons initial reaction to Public Enemy being, “Rick, this is 
like Black punk rock. How can you waste your time on this garbage?” Perhaps 
the most famous record ever done in an 80s hardcore style was “Cop Killer” by 
BODYCOUNT, rapper Ice T's novelty project where he had an all Black band 
playing hardcore/thrash. Johan Kugelberg, who compiles discographies of 
insanely obscure punk singles for Ugly Things magazine, has recently come out 
of the closet as a rap-head by declaring in print that early Electro records and 
battle tapes have the vitality and spirit of their punk contemporaries. And, of 
course, there were a few cases of cross-pollination, with projects like Time 
Zone (Afrikaa Bambataa and Johnny Lydon) and bands like the Clash 
becoming interested in Hip Hop (a nod returned when zillion sellers with Clash 
hooks began popping up from commercial Hip Hop). 

But the true relationship really comes down to early punk and early Hip Hop 


Sy, both being D.I.Y. movements with independent spirits. When Black Hip Hop 
SF artists began exploring (and creating) their underground, culminating in 
ye obscure, unbelievably NEW sounding vinyl spinning out of NYC, this was not 
<-z, entirely untread ground. So in addition to the African griots, the signifying 


mM toasters, the comedic Jump Blues vocalists, the chitlin circuit standups. the 


political poets, the fusion Jazz experimenters and the countless other pioneers 
that can lay legit claim to the roots of Hip Hop, leave a tiny space for the 
handful of Black punk rockers who dared to refuse to accept that they had to dig 
the music they were supposed to dig and wear the clothes they were supposed 
too wear. 


(Note: Bands mentioned in descriptions in ALL CAPS have separate entries, either 
in main listing, in Also Notable section or in Other Punk/New Wave Hardcore 
Bands With Black Members section. Bands in bold are acts with a significant 
relationship to Black Punk that do not have a separate entry) 


STEVE ALDRICH - The perpetually sunglassed Steve fronted the late 
70s Grand Rapids, MI punk/New Wave band GWBT (which, believe it or 
hot, stood for the Guys With Big Teeth) and then had a career spinning 
punk records on college radio (WSRX) which morphed into spinning 
“alternative” music as a pro-jock on WLAV. I’ve heard the Aldritch’s take 
on punk described as “possessed of a rare naivette” and also as that of “a 
big New Wave poseur.” I suppose those aren't actually contradictory. 
GWBT's "Now I'm Really Mad" may be the only punk song to feature a 
celeste solo. (JA) 


RODNEY ANDERSON of SEISMIC WAVES - Hailing from the wrong side 
of the tracks in the Chicago suburb Evanston, Rodney would go on to play 
drums in one of the best regional hardcore bands, DJ on the crucial punk radio 
show “Fast and Loud” and eventually become one of the bitterest men in 
Chicago punk. Seismic Waves’ body of work deserve a place in punk history 
based on their titles alone; you have to acknowledge songs named, “Cable TV 
Was A Ripoff.” “Lipsynch To The Go Gos.” and “Fat Girl.” The “Fast and 
Loud” radio show (born in 1983) was one of the cornerstones of Chicago punk. 
Hailing from the campus of Evanston’s Northwestern University (where 
Rodney attended) it played a boldly diverse sampling of local, national and 
international punk, hardcore, Oi! and speed metal (see ZOETROPE), and the 
show even spawned one of the great Midwest comps, The Middle Of America. 
Rodney's post Seismic Waves band, 007, was a surf mod act in which he played 
guitar, and which featured Eric Williams, another Black rocker. (JA) 


BAD BRAINS — Bad Brains are perhaps the most important hardcore punk 
band ever (many argue that their single, “Pay To Cum” b/w “Stay Close to Me" 
[Bad Brains Records, 1980} is the first hardcore record) but they are definitely 
If a brilliant book is ever written based on the 
hardcore scene, a piece of literary historical writing that captures the bizarre 


the most interesting one. 
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complexities of American culture the way In Cold Blood did, the Bad 
Brains’ story would be the perfect source material. Quite simply, H.R 
(Paul Hudson), the bands’ founder, is a mad genius that only America 
could produce; he’s a magnetic, self-destructive, unfocussed/ultrafocussed, 
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we 


:brilliant, schizo icon whose powers have resulted in a career/non- 


career that has no parallels. Before he was 20 he studied medicine in 
college, flunked out, abused drugs, fathered a child and worked simple 
jobs. His dismal hopes for a better life left Hudson ripe for suggestion, and 
when he stumbled upon some dusty self-help manuals he decided to 
recontigure his life based on the principles of PMA (Positive Mental 
Atttude). He used this positivity to realize a dream: he wanted to make 
music! Hudson lived in Maryland, but our Story shifts to nearby 
Washington, DC. DC is a predominantly African American town, but the 
punk scene was, not surprisingly, very white. Two neighbors from the 
Black side of the tracks, Sid McCray and Darryl Jenifer, were open to 
white music and an interest in Metal led them to °77 punk. Jenifer’s 
interests drifted to progressive Jazz Fusion music. however, and he soon 
joined Paul Hudson’s new band, Mindpower (a PMA name) with Paul’s 
brother Ear! Hudson on drums and friend Gary Miller (the future Dr. 
Know) on guitar. Mindpower was a short lived, unsuccessful musical 
experiment, but Paul stayed positive, and when McCray urged them to give 
punk a chance they changed gears and renamed the band Bad Brains. HR 
(Hudson's punk persona) liked the name because it combined the Black 
English slang “Bad” with the idea of mind power, not knowing that Dary! 
took it from a Ramones song. The key axis-moment in DC punk history is 
the Cramps show at Hall of Nations in |979. Though it’s hard to believe 
the ultra-serious straight edge and emo scenes would be born from a band 
as Joyous and goofy as the Cramps, the fact is, like the famed Ramones 
show that inspired every important British punker, this concert was 
attended by future members of Minor Threat. Rights of Spring and many 
other significant DC bands. And it was at that show that Bad Brains 
handed out flyers for their debut show in the Hudson basement. The five 
member band (Sid was briefly a second vocalist) played furious punk with 
lyrics that combined PMA optimism with Outrage. They developed a 
unique sound, combining jazz influences, Jenifer’s and Dr. Know’s 






invigorating playing, HR’s unusual reedy voice, and. in lieu of the stiff 
metronomic beat that hardcore would be known for, the meaty rhythms of 
drummer Earl Hudson that swung like a rusty ax. By the end of the year they 
recorded their demo (7 tracks done in an hour), started incorporating Reggae 
(Mindpower had gone on a band field trip to a Bob Marley concert before Bad 
Brains formed), tried to relocate to New York and London (both failures, they 
never got past customs in Europe) and recorded what would be their first single. 
As the 80s dawned HR struggled with drugs and spirituality and become more 
invested in Rastafarianism. From any distance HR, a drug addled college 
dropout basing his life around absurd self-help books, doesn’t seem like 
someone you'd follow, but his charisma and magnetism made him a true leader 
and soon the band members spoke in Jamaican accents. Over the next couple of 
years several managers who recognized Bad Brains’ powers tried to get them on 
the road to superstardom but it wasn’t to be. Though their shows were amazing 
(HR's signature backflips were something unseen on the tiny punk stages he 
roamed) and though they managed to record some amazing songs, HR’s 
unpredictability always shut doors of Opportunity as fast as they opened. The 
only reason they were able to negotiate the release of their legendary self-titled 
cassette album for ROIR (1982) is that ROIR’s Neil Cooper (who died last 
year) personally knew Rastafarian prophet Haile Sellassie. The cassette 
(diehards insist it only sounds right on cassette) would sell over 100,000 copies 
and became one of the most influential hardcore releases of all time. It led the 
band to coast to coast touring, and it was in San Francisco and Texas that Bad 
Brains would feel their first backlash from the punk world. The religious 
This led to 
conflicts as bands they played with were either gay friendly or gay, culminating 
in some ugly incidents with the Big Boys that became the talk of the punk 


doctrines HR was adhering to were intolerant of homosexuals. 


grapevine. HR’s Rasta ways also had him trying to guide the band to an all 
Reggae repertoire, which caused quite a bit of oddness, with either punk fans 
not getting as much punk as they expected or, on occasion, Bad Brains drawing 
a Black Reggae crowd that was confused by the local, white punk opening acts. 
After the troubled tour more chaos followed, leading to them losing their 
practice space, master tapes for upcoming records and equipment. They were 
given a new lease on life by punk fan Rick Ocasek (the Cars) who helped them 
record the band’s first full length Rock For Light (PVC, 1983). Due to the 
regular Bad Brains chaos the record had an odd history or being released on a 
few labels over the years, but the album is perhaps the most cohesive document 
of their Rasta/punk balance. This led to interest from major labels but HR 
wanted none of it. He really wanted to change the band’s name and stop 
playing rock altogether, and he (of course) thought major corporations were 
Babylon/Satan/apocalypse bringers. After sabotaging their chances at success 
the band was essentially broken up. and HR supported himself financially by 
selling pot (leading to an arrest and jail sentence). He still played occasionally 
with his brother, but was not on warm terms with Jenifer or Know. However. in 
1985 they somehow mad epeace and re-formed. wrote new material. toured and 
made a new album. After the drama and odd release history of their previous 
recordings, now they were working with an almost real label on an almost real 
record, { Against | (SST, 1986). 
solid writing and singing by a fully engaged HR. The well-received album led 
to the possibility of signing with Island (Bob Marley’s label!) but again HR 
refused and he and his brother left the band to concentrate on their other project. 
Between 1984 and 1990 HR performed with and released recordings with his 
“solo” band H.R. (also known as Human Rights). The best of these, Human 
Rights (SST, 1987) is an odd fusion of Reggae, Funk, pop and Rock that 
showcases the unusual magic of HR's voice. The band performed with a 
rotating lineup that often included his brother Earl and DAVE BYERS. I saw 
them perform once with a chorus of sweet singing women complimenting HR's 
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It featured diverse musical excursions, and 


recdy. off center vocal stylings in a sublime, fantastic way, making it 
evident what was special about his unique talents. 





However, at the same show the band performed without 
keyboardist Billy Fields (later of the Atlanta based Black rock band Follow 
For Now and the rap group Arrested Development) who HR had take the 
fall for a drug bust at the previous show. Unfortunately, that kind of 
disorder was more what the band would be about than the musical 
coherence. Human Rights was able to exist with drastically changing 
lineups until the end of the 80s, but eventually no one would work with 
him. After a European tour with Human Rights ended with HR stranded 
overseas he eventually made it back to the states and he and his brother 
briefly rejoined Bad Brains who had been performing with another singer. 
Quickness (Caroline. 1989), featured HR as a lyricist (anti-gay stuff 
included), but had little Reggae, and with the inclusion of the Punk-Metal 
crossover sound that many hardcore bands were into, it feels like HR is 
merely a hired hand. The European tour that followed had HR physically 
attacking a bandmate and jumping off a moving tour bus. When they 
returned to the states the band broke up. Bad Brains reformed with singer 
Chuck Mosely (Faith No More) and continued to play. Things were worse 
for HR whose Reggae band was falling apart. He had sold the rights to the 
name and the music of Bad Brains to his ex-bandmates for needed cash, 
and without even that minute income coming in he spent a few years 
drifting between homelessness. his parents’ house, incarceration, and short 
stints on friends couches for the brief period between his arrival and the 
time he alienated them. On the other side of the coin, in 1992, a few years 
after the commercial success of the Black rock band Living Colour, Epic 
Records took a look at the newly energized Bad Brains and signed them to 
their first major label contract. It was easy to see why they seemed 
appealing; the fantastic musicianship of Jenifer and Dr. Know was 
complimented, though not elevated, by their new lead singer Israel, a 
young. super-energetic kid with long dreadlocks and a stage presence 
influenced by pit diving punk. If you’d never heard of HR you'd be mildly 
Impressed. Rise (Epic, 1993) had a perfunctory release but they were 
dropped when it didn’t find a new audience (and lost the old audience who 
couldn't reconcile the Stones-without-Mick nature of the lineup). In 1994 
perhaps the strangest chapter of Bad Brains history was written. Somehow 
Earl and then HR returned to the fold. Not long after the original Bad 
Brains lineup was reformed they signed a contract with Maverick/Warner 


Brothers (Madonna's label) and the real Bad Brains were all of a sudden a 
major label band. On one hand it could be argued that the amazing thing here is 
that HR agreed to sign. But the truly bizarre aspect of this arrangement is that 
Bad Brains (a middle aged, self-destructive, Black rock band with a cult 
B following at best, who never even knew themselves if they played punk or 
Reggae) was perhaps the stupidest major label signing ever. There is no 
reasonable argument that would justify investing in Bad Brains’ potential as an 
extremely commercial act. But the legend of Bad Brains was so powerful, and 
the band meant so much to any kid that grew up in hardcore, that someone at 
Maverick with a punk pedigree (I assume not Madonna) made the stupid 
decision with heart, not mind. Thev quickly released:the unfocussed God Of 
Love (Maverick, 1995). produced by Ocasek, and took off on a tour with 
(hardcore pedigreed Bad Brains loyalists) Beastie Boys. Inevitably the tour was 
a disaster; HR beat his manager brutally before a show in Canada, got arrested 
for possession, and when the tour resumed, jumped off a stage in Kansas and. 
with the help of a microphone stand, hospitalized two fans he thought were 
spitting on him. As he dealt with the criminal charges the band was dropped. 
and apparently lost the rights to even use the name “Bad Brains.” When the 
group straggled back together at the end of the decade they had to be billed as 
. oul Brains. I heard numerous punk fans mention halfheartedly going to see 
dthe shows out of sense of obligation. It was hard for them to be excited about 
what they knew would be a perfunctory show at worst and a sad, violent, act of 
self destruction at its most interesting. But this was Bad Brains! How could 
you not go? The various members of the band, when not on tour, split their 
time between regular jobs, family and various musical projects that their Bad 
Brains veteran status affords them (like Dr. Know’s recent stint in Black Jack 
Johnson, a Rap-Rock band with Mos Def, BERNIE WORRELL, and members 
of Living Colour). But despite the fact that they didn’t live up to the stellar 
expectations that their amazing first recordings and shows promised (an 
impossibility perhaps), Bad Brains will always stand tall as the true godfathers 
of hardcore and the punk band with the most formidable (and deserved...and 
bizarre) legend. (JA) 


BASEMENT 5 - Basement 5 was an all Black trio from England that 
combined punk, dub and Metal, with Lemmy like vocals. Their album was 
cryptically utled Basement 5 1965-1980 (Island, 1980) and they also had a few 
45s, 12”s and EPs, including a dub mix of their album and a Christmas single. 
“Last White Christmas” which railed negative X-mas greetings at Jimmy 
Carter, Margaret Thatcher, Khomeni and [an Smith. Their take on a punk dub 
fusion was much more convincing then PIL’s. Leo Williams, the bass player. 
was later in BIG AUDIO DYNAMITE. 


JEAN BEAUVOIR - Beauvoir’s punk cred can’t be denied; he played bass 
(and piano, and synth) for the Plasmatics from 1980-1981 (He’s on Beyond the 
Valley Of 1984, Stiff, 1981) and he wrote the Ramones closest thing to an 80s 
Style punk song (exploiting the ever popular Reagan mockery theme in “Bonzo 
Goes To Bitberg’’). Born in Chicago to Haitian parents Beauvier took up bass 
early, and by his teen years was musical director for Gary “U.S.” Bonds. This 
got him on the Dick Clark oldies circuit, which led to a stint as a singer in the 
Flamingos (“I Only Have Eyes For You”). Rejecting the clean-cut world of 
American Bandstand he started hanging on the NYC punk scene and after 
responding to an ad joined the Plasmatics and donned his trademark blonde 
Mohawk. The Plasmatics were legitimately more famous for Wendy O 
Williams remarkably hilarious stage antics (chainsaws, shotguns and shaving 
cream included) than for their songs, so it’s amazing how highly regarded he 
was as a commercial musician when he left the band. He joined Little Steven 
Van Zandt’s Disciples of Soul in 1982 (based more on his Gary “U.S.” Bonds 
pedigree than his Plasmatics gig). In 1984 when Gene Simmons’ acting career 
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distracted him from KISS. Beauvoir (who had opened for KISS in the 
Plasmatics) was brought in to (anonymously) play Gene’s bass tracks on 
the Andnalize LP. He also co-wrote that album's “Thrills In The Night" 
In additon lo Animatize. his apparently bestial knowhow was tapped for 
Animal Boy, the Ramones 1986 LP that Jean produced and co-wrote. He 
released a solo album, Driuns Along the Mohawk (Columbiv/Virgin UK). 
in 1986. which sold over a million copies worldwide (he had a much 
bigger audience in Europe). He followed it up with several more solo 
albums. but more significantly with production and writing work for other 
hands (more in Sweden than the US). In the late 80s and 90s he led two 
bunds who were somewhat popular (in Europe), Voodoo X (the Voodoo 
aspect was a play on his Haitian heritage), and the Black rock supergroup 
Crown of Thorns (with Tony Thompson of Chic and Power Station and 
Micki Free, the pink guitar slinging Prince impersonator of post Jody 
Wadley Shalamar). In recent years he’s gone from Mohawk to bald, 
written for NSYNC. performed with Bruce Springsteen, released a solo 


acousue LP. and is working on a beer campaign. Perhaps not the punkest 


cireer, but he’s kept it interesting Check out www jeanbeauvoir.com if 


vou dare. (FA) 


BLACK DEATH - Though embraced as more of a Metal band than a 
punk act (their self titled 1983 LP was on the Ohio Metal label Auburn 
Records), Sikki Spacek and his leather-clad, all African American 
bandmates definitely played a Hardcore inspired brand of Thrash. The 
punkest thing about them was that these kids from the wrong side of the 
tracks (wWk/a/ East Cleveland) rode the bus to their own gigs...with guitars 
and a full drum kit! (JA) 


THE BOYZE ARE BACK 
IN TOWN! BELOW: & 
CHERYL BOYZE = 
RIGHT: THE BUS BOYS re 





CHERYL BOYZE of NASTY FACTS/PANDEMONIUM — Boyze and 
her band were high school students from Brooklyn circa *79-'S0. who 
played melodic punk and released one amazing collector scum coveted 
single, “Drive My Car” on Jimboco, Boyze (a/k/a Boyce) was older then 
the others but they asked her to be in the band (originally called 
Pandemonium) because she looked cool. She played bass, sang and ts 
credited with writing the songs. They played Max's. CBGB's and even 
shared a bill with BAD BRAINS at a cowboy bar. Bandmate Brad Craig, 
us well as other members, are still active musicians but are out of touch 
with Boyze. Hear MP3s of their single and unreleased stutf at Brad's 
fretman.com site. (JA) 


BUS BOYS - Time (and a still-nascent, would-be 80's revival) has totally 


passed this band by, and those who stil remember think of them as that bar 





band that appeared in Eddie Murphy's 48 Hours. I'm still kinda peeved that 
“Make The Music Go Bang.” Don Waller's excellent chronicle of the pre-MIPV 
New Wave scene in L.A., doesn't include any Bus Boys trivia. As Damon 
Locks from the Eternals exclaimed when he overheard me deseribing them us a 
New Wave band: "NEW WAVE??!20) Naw. naw, man. the Bus Boys were 
mainstream arena rock like Huey Lewis & the News! Where did you get ‘New 
Wave’ trom?" Well, maybe you had to have been there. but the Bus Boys came 
from the Los Angeles punk/New Wave scene of the late seventies and earls 
eighties. During the era that they were almost famous. with two moderately - 
selling albums on Arista that charted in Billboard. it was basically the New 
Wave crowd that provided a support base. The arena-rock crowd was too buss 
listening to REO Speedwagon to give a toss about a mostly-Black rock band 
who dressed like waiters and specialized in throwing stereotypes back into thei 
listeners’ faces (Lyric: “...I'H bet you never heard music like this by spades!!!) 
On their first album, Mininuon Wage Rock & Roll, every other sony deals with 
racial issues, turning negative stereotypes (old-school "yassuh, boss” Ebonics. 
ele) into a vicious tool of satire. The monkeyshines were toned down on their 
second LP, 1982's American Worker, and then...nothing. In 1988. with Black 
rock finally getting another shot on the radar through Living Colour, the Bus 
Boys reappeared on a label called Voss (related to the soft-drink company?) 
with the horrid Money Don't Make No Man, which had them chasing the sound 
of Prince but not quite catching up. (JP) 


NIKKI BUZZ of SUN - With his massive afro peeking out ina goofy publicits 
shot Nikki Buzz. lead singer of Sun, breaks the color line on the Live At CBGBs 
LP (Atlantic, 1976). Listening too their track the buzzsaw guitars definitely 
indicate “punk” but a closer listen reveals that they're just playing 60s Blues 
Rock at double time. The first dead giveaway is that Nikki's vocals are straight 
out of the Filmore stylewise, not so much sounding like Soul vocals. but 
sounding like a Black take on the white 60s version of Soul vocals. The real 
clue that these guys didn’t know what punk was about (and why they didn’t 
make it in the scene) is that their tune. “Romance,” is five minutes long! 
Though some discographies indicate Nikki was involved in the funk band Sun 
from Dayton I think that's a rvistake, though he did hail from nearby Louisville. 
KY. As far as credible post-CBGB's history. lucky for us he kept that 
ridiculous name throughout his career. In the early 80s Nikki fronted Vendetta 
who put an album on Epic in 1982. and then at some point (with the help ot 
Curtis Knight...see PURE HELL) he ended up in Europe. The Nikki Buzz 
Band popped up at Blues fests and clubs around the continent for years. and the 


latest Buzz sighting has him fronting The Jackson re-5-al Band, a J5 tribute act 
in Holland. (JA) 





NIKKI BUZZ 
ABOVE: 
CHRIS CALVERT 


BUZZ & THE FLYERS — This was a Black-led rockabilly band on the 
late 70s NY punk scene, Buzz later changed his name to Dig Wayne and 
sang with the band JoBoxers in 1983. He’s gone into the stage and screen 
sides of performing in recent years. He appeared in the original London 
cast of the Louis Jordan musical, 5 Guys Named Moe, and showed up in a 
few crappy movies, including Judge Dread. (JP) 


DAVE BYERS of ENZYMES - Byers played guitar for the Washington, 
D.C. 80s hardcore band Enzymes, who became the punk-funk band The 
Psychotics. He was also in the shortlived 1981 band Peer Pressure (see 
TONI YOUNG), who to my knowledge didn’t release any recordings but 
do show up a few times in the great 1988 photo book. Banned In DC. In 
‘$5 Byers was the guitarist for an early incarnation of HR’s band Human 
Rights (also known as HR), and later played in Press Mob, a band with an 
ambitious take on hardcore. The first punk show he attended was the 
legendary Cramps show at D.C.’s Hall of Nations (see BAD BRAINS) 
(JA) 


CRAIG CALVERT of THE FIX - This Lansing, Michigan based 
hardcore band released a couple of singles on Touch & Go in 1980 and 
1982 (-Vengence” b/w “In This Town" which now sells for a thousand 
dollars or so. and the less coveted JAN'S ROOMS EP) and toured the US 
and Canada a few times. The guitarist Craig grew up in a rough Chicago 
neighborhood, so his parents sent him to white Catholic school to keep him 
out of trouble. Little did they know his exposure to the white kids would 
lead to a brief but important punk rock career (the Fix were one of the first 
Midwest h/e bands) 
race, and dug mostly white rock, from Black Flag to Rush (but) he could 


Steve from the Fix recalls. “He never even mentioned 
play a mean version of “Heatwave.” When he answered my ad for a 
guitarist in March, 1980. he just dropped that he was Black, from almost a 
marketing perspective. It felt lke an atterthought.”” In Michigan his post- 
Fix career had him collaborating with Janis/Aretha styled vocalist Jan 
James in the Blues-a-billy band Flying Tigers. Craig returned to Chicago 
with Jan and spent the 90s and the new century sporting various degrees of 
pooty hair on the bar circuit under the names Jewel Fetish, and the Jan 
James band. Their longtime collaboration has spawned several albums in 
the US and the Netherlands 
commanding the stage at the Taste of Chicago festival and recording in 
Memphis with Jim Dickinson. (JA) 


Career highlights include European tours, 


MICHAEL CORNELIUS of JF A - Cornelius was the original bass 
player for the skatepunk band that was as much or more devoted to skating 
as it was to playing. He was with them from 1981-84 and again from 
1986-88, and one of the reasons that he initially split with the band was 
skate-centric; he didn’t tell them about a secret skate spot so they 
considered him a traitor. All is forgiven these days and he’s friendly with 
the still active band, though his leisure time is devoted now not to 
skateboards or bass playing but to the cold and dangerous activities of 
snowboarding, heli-boarding and mountain biking. He even got married 
on the slopes. (JA) 


CULT HEROES - Hiawatha Bailey is the Iggy-esque frontman (short on 
Iggy stage moves, but stronger than Iggy vocally) for Michigan’s Cult 
Heroes. Formed in ’78, the Detroit-style punk band opened for all the 
bigshots when they came through Ann Arbor, and lived up to their name 
by recording one of the better Midwest pre-hardcore punk records. Both 
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songs on their 1979 single “Berlin Wall” b/w “The Prince And The Showgirl” 
are great. The band has miraculously been kept alive by Hiawatha through 
various incarnations for over 20 years. and has released new material as recently 
as ‘96. Apparently part of Hiawatha’s shtick is that he makes the somewhat 
dubious claim of having roadied for the Stooges, but if that still works, more 
power to him! (JA) 


VAGINAL DAVIS - From the mean streets of Watts came one of the 
Godfathers/Mothers of homocore punk, the statuesque, crossdressing Vaginal 
Creme Davis whose cred is cemented by her presence in LA punk’s early days 
and her huge body...of zinework (starting in the 70s, and peaking with her most 
notorious zine, the late 80s to early 99s title Fertile La Toyah Jackson). Her 
earliest records were as a member of the a cappella punk performance act The 
Afro Sisters (Geza X and Kim Fowley produced a half dozen or so LPs and 
singles between the late 70s and the mid 80s. including Indigo, Sassafras & 
Molasses [Amoeba, 1978] and Shoulder Pads, Maxi Pads (Amoeba, 1983]). 
She's been in a series of punk-spirited bands since, including PME, Gore Gore 
Girls, black fag (whose album was released on Dischord) and !Cholita! The 
Female Menudo (Davis is of Hispanic, as well as African American, heritage). 
PME (Pedro, Muriel and Esther) is a collaboration with homosexual Christian 
singer/songwriter Glen Meadmore, whom Davis and RUPAUL CHARLES 
worked with on Meadmore’s solo album in 1987. Though she’s remained 
underground, her work has always attracted attention from the 
punk/indie/hipster bigwigs in the know, and her recordings have been produced 
by Steve Albini, Alice Bag. Beck, Kim Gordon and Arthur Kane amongst 
others. In addition to music and zines, Dr. Davis (she 1s rumored to be a Ph.D.) 
has been a queen of all trades, acting in underground films, doing comedy, 
writing advice columns, DJing, lecturing, dominitrixing and the list could 
continue for pages. Race is often a theme of Davis’s work (she named herself 
after Black heroine Angela Davis) as the personas she takes in her work have 
included a gay-bashing gangster rapper and “a Black Muslim for Christ.” At 


this writing Davis is the opening act for comedian Margaret Cho. (JA) 


BUBBA DUPREE of VOID - In his processed pompadour Dupree delivered 
distinct, wild guitar leads for D.C.’s premiere early 80s Metal-Core band, before 
the concept of Metal-Core really existed. They didn’t look punk, and their 
chaotic, anything-could-happen style of music was far from textbook hardcore. 
but unlike Chicago’s ZOETROPE, whose Metal edge and Rock Star ambitions 
kept them out of the punk venues, Void was definitely accepted in the D.C. 
scene. They recorded some great tracks for Dischord, and had one of the great 
hardcore logos. Dupree currently resides on the West Coast and his reputation 
as a brilliant guitarist found him touring in Moby’s band and playing with 
Soundgarden. Recently he has been working with “super” group Spys4Darwin. 
which features members of Queensrhyche, Sponge and Alice In Chains. (JA) 


KIP DUVALL of NEON CHRIST —- William “Kip” Duvall played guitar and 
wrote the music for Neon Christ, an Atlanta hardcore band that was active circa 
‘83-'84 and released one record, the Parental Suppression 10 song EP (Social 
Crisis, 1984). Pushead praised the 7” in Thrasher magazine as “Rapid-fire. 
pistol-packed bolts of hauling mayhem, expressing a headlong franticness of 
Georgia thrash...sheer turbulence of speed and intensity in the tradition of 
D.R.I., that creates a sonic desolation...Neon Christ bring forth a full 
steamahead whirlwind of boisterous onslaughts, making this EP a must for all 
radical thrusters...” Duvall followed up Neon Christ with No Walls, a Hendrix 
inspired prog-thrash-soul band that released a locally popular CD on Third Eye 
Records. In the 90s Duvall became a fixture on the Auianta club circuit with his 
well-dressed Funk glamrock band Madfly, who released an album on Joan Jett's 
Mercury distributed Blackheart Records in 1998. His biggest success, though. 











came in co-writing the hit single “I Know” (#1 for two weeks in March 
1995) for former Arrested Development vocalist Dionne Farris. (JA) 


FISHBONE - By the time they recorded in 1985 they were clearly riding 
the tail end of second wave Ska (see 2-TONE), but when this all Black LA 
combo started in 1979 they must have been so inept that even if they were 
attempting ska they sounded punk as hell. (JA) 


ALAN. JONES of END RESULT- Chicago’s End Result was a multi 
racial experimental No Wave band born out of the early 80s hardcore 
scene. They managed to limp all the way to the end of the 80s with a 
rotating cast (at one point they advertised they were seeking a “singer with 
a hatred of music’) built around guitarist Jones. Perhaps their greatest 
legacy is that‘they paved the way for No Wave/artfuck bands presenting 
themselves to an all-ages, hardcore/punk audience, something that defined 
the Chicago underground of the 90s (Milk of Burgundy, Skingraft, etc.). 
Their odd songs (a straightforward tune about amputation wasn’t atypical) 
were released on Articles Of Faith’s Wasteland label, and on several 
important Midwestern hardcore/punk comps, resulting in fans of boundary- 
pushing gravitating towards them, including Steve Albini and Sonic Youth. 
No child of privilege, Jones lived in a mission for a while, and turned 
lemons into an odd tasting lemonade by briefly making the mission's 
basement a sight for punk shows. (JA) 


BARRY JONES of THE IDOLS - In the late 70s the New York Dolls- 
esque Idols began their longstanding sporadic tenure on the NY punk 
scene. Cred heavy Ex-Dolls Jerry Nolan and Arthur Kane were joined by 
the unknown Jones, who no doubt was valued by them for his Johnny 
Thunders guitar style. The Idols recorded on their own (a 45 on Ork in 
1979), but their main claim to fame was their status as the back up band to 
doomed legends. When Sid Vicious did his famous short stint at Max’s 
Kansas City, Jones was on guitar (they accurately had a Black actor play 
him in the film Sid and Nancy). And on numerous occasions the Idols 
served as Johnny Thunders backup band in NY and on tour, including an 
"86 show that has been released on CD and video. Imitation being the 
sincerest form of flattery, Jones’ copping of Thunders style endeared the 
damaged guitar god to his follower. Rather than shunning him, Thunders 
took Barry under his wing and taught Jones the secret Ninja tricks of the 
Johnny Thunders Guitar Style. His role as the official Thunders protégé 
brings him to the forefront of the Junkie Business cult every now and then, 
as he backed Johnny up without the Idols often, and in the 90s he appeared 
on a few international Thunders tribute albums. The Idols kept a low 
profile, gigging every now and then (when a rent check was due?) but 
Jones has never fully faded from sight; as long as the Dean Martin of 
Heroin still has worldwide devotees, there will always be some demand for 
the Black Johnny Thunders. (JA) 


BUSTA “CHERRY” JONES — Though it would be absurd to call bassist 
Michael “Busta” Jones, a punk or New Waver, his credentials are 
undeniable. The joumeyman was a significant contributor to Eno’s Here 
Come The Warm Jets, he was a legit recording/touring member of the 


’ Talking Heads in their expanded funky stage around 1980, he had his own 


punk/funk band, The Escalators, he was briefly a member of Gang Of 
Four, and he wrote a song for the Ramones (“Chasing The Night,” on Too 
Tough to Die). Always exploring the dynamics between Black and white 
music and musicians, the Memphis native’s early band was a Black rock 
act with Willie Mitchell’s son called, appropriately, Black Rock, Jones 
then got his first taste of punk’s anarchy, if not its musical form, in the late 


60s-early 70s unit Moloch. That post-hippie, ultra-wild, theatrical Blues-Rock 
band played with the Stooges and MCS and matched them in chaos (Jones isn’t 
on the Moloch LP, however). After Moloch he went the more trad route, 
becoming Albert King’s guitarist. In 1973 he went to England where he 
became a member of the Sharks with Chris Spedding (and was in Spedding’s 
subsequent solo act) and played on the debut solo album by art rock/New Wave 
pioneer Brian Eno (Here Come The Warm Jets, Island 1973). In 1975 he 
returned to his roots, playing in the all Black, near-Metal Memphis based power 
trio, White Lightnin’ with Donald and Woody Kinsey, later of Kinsey Report. 
Wrapped in an elaborate cover by the same artist who painted the Bitches Brew 
sleeve, it’s surprising their interesting self-titled album (Island, 1975) didn’t 
find an audience. It was around 1980, with his reputation gleaming, that things 
exploded for him. He became an integral member of the expanded TALKING 
HEADS (the funkier big band on the Remain In Light album [Sire, 1980] and 
tour featured Funkadelic’s BERNIE WORRELL on keys, Labelle’s NONA 
HENDRYX on vocals and Busta sharing doubled-up bass duties with Tina 
Weymouth). He also appears on the David Byrne/Eno My Life in the Bush of 
Ghosts (Sire, 1980) and Robert Fripp’s Under Heavy Manners / God Save The 
Queen (EG-Polydor, 1980) and began releasing funky solo records around this 
time. On the more rock tip, his punkest band, The Escalators, a collaboration 
with Talking Head Jerry Harrison, recorded and released their obscure self titled 
album (Unison, 1980). He had a cup of coffee with Gang Of Four in ’81 when 
they were between bassists. In 1984 he collaborated with Joey Ramone on Too 
Tough to Die (Sire, 1984) and did additional recording, some unreleased, with 
Joey. Over the subsequent years the list of musicians he worked with is 
expansive and bizarrely diverse (it includes Dan-I, Stevie Wonder, Bill Laswell, 
and the Modern Folk Quartet). One of his later projects was the Agitators, a 
Memphis unit featuring many ex-Moloch members. Jones died in 1995. (JA) 


IVAN JULIAN - Julian began his Rock n’ Roll career as a teenager in the © 
Foundations (“Build Me Up Buttercup”). A more musically mature Julian (he’d 
just spent the better part of a year touring around Eastern Europe in a band 
called Parnni Valyek) emerged in the NY punk scene as a strongly contributing 
member of Richard Hell & the Voidoids. In tandem with Robert Quine, their 
twin-guitar attack reflected the influence of the New York avant-garde scene, as 
well as Julian’s exposure to global music. Listen to the jazzy tempo of “Blank 
Generation" for their fucked-up take on punk-rock, with Julian playing no small 
role. His writing and producing skills were sought out and he’s worked with the 
Clash (on Sandanista) , Shriekback and Matthew Sweet. Recently he’s devoted 
his time to scoring TV, films and advertisements with his Gatlian Music 
company, founded with fellow downtown scenester Christine Gatti. His love of 
film scoring can be traced to his work on the excellent Sandra Bernhard film, 
Without You I'm Nothing. In 2001 Wayne Kramer’s CD project Beyond 
Cyberpunk featured a new Voidoids track with Julian playing. (JP, JA) 


LEFTY - When D.C. produced Iron Cross, who many hail as the first American 
skinhead band, trouble was bound to follow. With D.C.’s Black majority 
population, Nazi-inspired skinhead racism wasn’t going to be business a usual, 
and one of the ways this manifested itself was surprising. Amazingly, the 
leader of the early 80s D.C. Skins was not an Aryan, but Kendall Hall, a hulking 
Black woman, better known as Lefty. Adorned with swastikas, Lefty and her 
violent followers disrupted shows, stole Doc Martins off kids’ feet, brawled 
with bikers, stomped Jews, gay bashed and most shockingly, supported Reagan. 
Iron Cross, denouncing their skinhead past, had an anti-Lefty song, “Wolf 
Pack,” on their Hated and Proud ep. (JA) 


CARLA MADDOG of THE CONTROLERS - Drummer (skate boarder and 
U.S. Postal worker) Carla Maddog (Carla Du Plantier) joined the LA based 


48 


. A ae me i”aelemaiaatccnsilaan —— 


we 


ol 


a ete 


eS 


Controllers in early 1978, less than a year after the band’s inception. 
Though they already had a single out, it wasn’t until Carla joined that the 
band began to get real attention, thanks to her skills, magnetism and 
powers of promotion. Their EP (Suburban Suicide, Siamese 1978) and 
tracks on the legendary 1979 L.A. punk comp Tooth and Nail, as well as a 
Bomp magazine interview (that Carla made happen) helped build a large, 
hungry audience for the band by the time they self-destructed in 1979. 
Though Karla didn't sing it, one of their best songs. “Do The Uganda,” 
featured the lyrics, “I wanna be Black and look like Idi Amin.” After the 
Controllers, Karla played in Sexsick, with Kira Roesiler (Black Flag), then 
traveled to England in a futile attempt to fill the empty drummer's chair tn 
Siouxsie and the Banshees. She squatted, bartended, stole cars, started a 
band (Precious Few), went to jail, and got sent back to America, but she 
returned as soon as possible, and spent the rest of the 80s in England. 
Malcolm McLaren took a shine to Maddog and helped name and promote 
her new band. Jimmy The Hoover. A stint opening for Bow Wow Wow 
led to a recording a contract, and their single “Tantalise’” (Innervison, 
1984) reached #18 on the British charts, and the band appeared on Top Of 
The Pops twice (the Cure and Mary Jane Girls were on the same shows as 
JTH). After their second single flopped, the band was dropped and 
struggled for the next few years with windows of opportunity closing 


around them. In !989 Carla returned to the States. In the early 90s she 4 


joined ex-Controller Kid Spike and Billy Bones of their punk 
contemporaries The Skulls (The Controllers were the first punk band to 
play the Masque club, and the Bones became the house band) to form the 
hybrid Skull Control. They played old Controllers and Skulls songs, and 
eventually built up a new body of tunes and a following, but other then a 
small indie CD (Radio Danger, Iloki) they weren’t able to generate any 
label interest, and the band ended in 1997. In the late 90s she’s also 
drummed with Legal Weapon, Leaving Trains (with whom she did her first 
US tour), and El Rey. A complete Controllers discography CD was 
released in the late 90s. Karla apparently is battling MS these days and 
some of the old time punks are organizing benefits for her. Maddog trivia: 
It was mostly her kit that Don Bolles borrowed and played on the Germs 
Ip. JIA) 


CARLA MADDOG 





SAM McAFEE of IMPACT UNIT - Though this Boston hardcore band 
never released anything during their tenure, the demos they recorded in ’82 
(My Friend-The Pit featuring the timeless love tune “I'd Eat Your Shit’) 
were released in '89 in Germany. They were then issued in the States after 
Impact Unit lead singer Dicky Barrett gained fame as a Mighty Mighty 
Bosstone. McAffee kept active in the Boston scene throughout the 80s and 
90s playing bass in Feeding Frenzy, Chloe and Six Server and playing 
drums in Sea Biscuit. (JA) 49 


TERRY MORGAN - After studying Systematic Musicology and African 
American Studies in college. Morgan turned that know how into promoting, 
producing and releasing punk rock in the Pacific Northwest. Modern Records 
released some amazing punk records starting around 1979 (including the single 
by the legendary Vancouver punk band Dishrags) and Modern Productions 
(eventually Modem Enterprises) had a hand in lots of bigshot New Wave acts. 
Morgan stayed in music as talent buyer for the Bumbershoot Festival, manager 
for The Posies, The Young Fresh Fellows and others, and tour manager for 
King Sunny Ade. Recently he’s been doing production on Cirque Du Soleil. A 
musician himself, Morgan was not a punk but rather a member of Seattle's 
respected Inner City Jazz Quartet. (JA) 
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NEON LEON- Neon Leon was a NYC punk scenester in the early days, and if 
you see Max’s Kansas City flyers from the heyday you'll often see him gigging 
a night or two before or after some legendary band. He also shows up in Rock 
Scene magazine, as most NYCenesters eventually did, thanks to the photos 
taken by Paul Zone (of the Fast) and Jayne County’s advice columns. As far as 
I know he didn’t record, but he can be seen playing with Johnny Thunders on a 
volume of the Japanese video series Under Underground. Zone recalled, “His 
act sucked, you can ask anyone (anyone who would remember). But he was a 
great guy. We really liked him. He was a coke dealer with a blonde white 
stripper girlfriend. He goes way back on the scene, before punk, like 1974.” 
Syl Sylvain (NY Dolls) recalled, plausibly, that he had a girlfriend (the 
stripper?) who he taught to play bass for his own band, and (less plausibly) that 
he’d been a porn star in Sweden as of ten years ago. He may be confusing the 
fact that Leon appears as a guitarist with the Stilettos (the band Debby Harry 
and Chris Stein of Blondie emerged from) in the 1978 porno movie Punk Rock 
(a/k/a Teenage Runaways). However, the band only plays in a club, Leon has 
no “action” scenes. (JA, JP) 


THE NIGGERS - Seemingly three bands in three different cities (New 
York/Boston/Detroit) used this ungenteel name. The most prominent band 
appears to have been the Detroit Niggers, who had a story printed in Creem 
magazine in 1978 (as part of a larger piece on the Detroit punk scene) and a 
brief news blurb in Bomp. Both articles had pictures of the band with processed 
Chuck Berry hairdos and flaunted bare chests. Their songs included “Crazy 
White Bitch,” “Dirty Dogs” and the anthem, “Niggers,” and of the band name. 
members Reno and J.C. Richards explained, “Should we call ourselves The 
Honkies?” One New York punk legend of our acquaintance suggests that the 
N.Y. Niggers were “friends” with the late Nancy Spungen, Sid Vicious’ 
doomed girlfriend. They self-released a ridiculously obscure single, “Just Like 
Dresden” b/w “Headliner” in 1978 as the “N.Y. Niggers.” Though there’s no 
picture sleeve, the rough punk sound of the record is Detroit influenced enough 
to possibly suggest it was the same band transplanted out East. (JP) 
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D.H. PELIGRO - The biggest punk group most UNLIKELY to ever get 
back together has to be the Dead Kennedys. They had an artistically 
stellar career, with vocalist Jello Biafra’s attacking big business, the 
Republican administration, the political left and other easy but worthy 
targets with amazing clarity in legit classics like “California Uber Alles.” 
“Let's Lynch The Landlord” and “I Kill Children.” However, Biafra must 
have some bad karma somewhere, because no band has ever spent more 
time in court over more ridiculous things than the DKs. Obscenity, 
copyright violations and other charges all seemed to reflect on the 
bsurdity of the society Jello was targeting, but the most recent legal woes 
are far harder to reconcile for fans. Biafra’s former bandmates accused 
him of underpaying royalties and refusing to release archive material that 
would generate revenues. The justice system agreed, and in 2000 D.H. 
Peligro (pending appeal) was cut the largest check a Black man has ever 
received from punk rock when a judge awarded him and his bandmates 
$100,000 each. Peligro had initially joined the band in mid 1981 (the 
drummer for the first year was Bruce “Ted” Slesinger). He played on 
everything from Too Drunk To Fuck (1981) to Give Me Convenience Or 
Give Me Death (Alternative Tentacles 1987). His aggressive pounding (he 
is one of the great punk drummers) helped make the Dead Kennedys the 
most legitimate bridge between 70s punk and 80s hardcore, and their huge 
popularity in England introduced many aspects of American hardcore to 
the Brits (including stagediving). The band sizzled out in 1986, but 
Peligro’s post DK’s projects have been frequent. He led the eclectic 
pop/soul/punk combo Jungle Studs, who released an LP on AT in 1986. In 
1988 atter Red Hot Chili Peppers guitarist Hillel Slovak O.D.ed and 
drummer Jack Irons quits the band to grieve, D.H. briefly replaced him. 
He's also worked with the Feederz, Nailbomb, Crazy Town and other 
nuevo punk acts. He currently fronts (or backs, since he’s a lead singing 
drummer) a trio simply called Peligro, who have a very Rock take on the 
punk thing, and who have released four albums and toured the world 
(though rarely outside of Cali in America). His website 
(www.dhpeligro.com) currently features a homepage that begs for a new 
manager and a full page of instrument sponsorships. Rumors of a DK 
reunion tour without Jello (with the name Zach De La Rocha of Rage 


Against The Machine attached) are unconfirmed at press time. However, a . 


record release show (for court ordered reissues and a live album) with 
Brandon Cruz (of Courtship Of Eddie's Father fame and the band Dr. 
Know) singing lead caused ripples of dissent in the petty, high school 
clique-like world of punk rock. (JA) 
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PLANETS - Before punk-rock had defined itself, many of the bands on the 
New York scene seemed like a pop version of the many hard-rock bands extant, 
blending the guitar crunch of the era's arena-rock faves yet maintaining the AM 
radio consciousness of the Nuggets compilation. The Planets had been kicking 
around since ‘71, but by the time punk sprang full-blown on the world in '76- 
‘77, wt was the Planets time. Led by guitarist Binky Phillips, the band’s charisma 
was due in part to Tally Taliaferrow, a former boy soprano with the New York 
Philharmonic who as a grownup had been going the acoustic folk route. 
Prodded by Phillips, Taliaferrow landed feet first in the Rock & Roll realm. 
becoming the lead singer in February '75. When the record labels were buzzing 
around CBGB's wanting to get a piece of this newfangled thing called punk, the 
Planets were aggressively courted by Bugs Bunny's boys at Warner Brothers. 
Unfortunately, this didn’t get past the demo stage. Shortly afterward, 
Tahaferrow was dropped from the band. A rumor (given credence by the 
creeping conservatism of the time) had it that the record companies figured that 
a rock band with a Black frontman and bass player just wouldn't play in small- 
town U.S.A., so Phillips’ girlfriend (who was also the band manager) instigated 
Faliaferrow's departure. True or not, the Planets disbanded anyway, feeling 
they wouldn't get any farther than they had. Despite a one-off reunion gig at 
CBGB's in 1983, both Taliaferrow and Phillips continued to be fixtures on the 
New York scene through the eighties, with the former returning to his folk 
singer roots (after briefly playing in another mixed-race rock band called the 
Heat) and Phillips recording for the Caroline label in the mid-80's as a solo act. 
(JP) 


PURE HELL - Often referred to as the first Black punk rock group, Philly’s 
Pure Hell (Spider, Stinker, Chip Wreck and Lenny Still) played around the US. 
in whatever few venues were available from ‘77-‘79, but really had a “career” 
when they went to England. Their overseas “discovery” was credited to Curtis 
Knight, who claims Jimi Hendrix as a discovery and who apparently decided he 
was the reverse Sam Phillips (“If I could only find a Black boy that played like 
a cracker...” see also NIKKI BUZZ). Their sole single released was the UK 
only “These Boots Are Made For Walking” b/w “No Rules” (Golden Sphinx, 
1978) and it’s a pretty straightforward punk record. However, at the time their 
live show was described as sounding like everything from the Sex Pistols to 
Stax to Reggae. Martin of Los Crudos traded the Mentally III's “Gacey’s 
Place” single for the Pure Hell 7”, so you know it’s a collector scum treasure! 
As huge Black guys with genuinely fucked punk-out hair and makeup, it’s 
surprising these fellows didn’t make it bigger, at least as a novelty (their look 
was enough to get their picture printed in Rock Scene and other mags). 
However, they still have fabled status in Philly, where Spider has worked on the 
fringes of the rock scene for years, managing Helena’s Tiki Bar in Old City a 
few years back and more recently booking at New Road Brewhouse in 
Collegeville (36 W. Third Ave). In 1997 a new Pure Hell recording produced 
by Lemmy was announced on Philly’s Brandon Records, but I don’t think it 
ever saw the light of day, though they did schedule (and play?) at least one 
reunion show. (JA) 
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EUGENE ROBINSON of WIHPPING BOY - Eugene Robinson was the 
singer for this fairly generic Northern California political hardcore band. 
A Stanford University student, his college trained coherence and his band’s 
proximity to Maximum Rocknroll radio and magazine headquarters made 
him a spokesman for the scene. Their record was The Sound of No Hands 


Clappitg LP (Control Free Youth, 1983). The band also had another 
Black member, Dumone. (JA) 


RUPAUL CHARLES - Years before becoming famous as the crossover 
disco drag king of the 90s, Rupaul fronted a “New Wave tribal” (think 
Bow Wow Wow) band called Wee Wee Pole in Atlanta in '83. They 
toured the East Coast and surrounding South (often in places like Alabama 
Ru would be the only Black person in the club) and recorded but didn't 
release anything, though the tracks ended up on RuPauls’s underground 
debut album Sex Freak (Funtown, 1985). (JA) 


SLEEP AND TITE STITCHES - The Reagan eighties were a conservative, 
yet gooty, ume, full of light pastel colors, upturned polo collars and fluffy 
synth bands. The music of the era reflected the conservativeness and 
gootiness, but this was only what you heard on mainstream radio. Indie- 
label/college radio was full of bands like the Dead Kennedys who had little 
trouble finding something to be angry about. This is where Chicago's own 
Stitches come in. No vinyl was released, but a self-released cassette from 
that period. Deep Wounds, reveals them to be firmly in the punk vein. You 
wouldn't expect any less from a band who started out, in 1979, as the 
Nigguzz. "The rap scene is late with that!," cracks Stitches guitarist Brian 
Washington, speaking from his South Side home in the present day. “It 
seems like Blacks are going through now with rap what Blacks in hardcore 
went through back then." Under that name, no club would touch them 
with a yardstick, so the next year they switched to the Dirty Black Boy 
Band (which could always be abbreviated to DBBB). Around ‘82, they 
settled on Slit & the Stitches, which was eventually shortened to the 
Stitches. With lead singer Jamie Robinson playing Robert Plant to 
Washington's Jimmy Page, the original Stitches were an all-Black band. 
Somewhere down the line a white drummer and bassist entered the picture 
(which is an interesting twist; usually in multiracial rock bands, the Black 
members are the ones holding down the rhythm). For whatever reason, 
Washington noticed that bookings came easier with a mixed-race band. 
Although he now admits that it may not have been a conspiracy (“It just 
worked out that way”), he also adds: “I don’t think Chicago was ready for 
an all-Black band, even though people like BAD BRAINS came around.” 
The Stitches essence was best captured in 1985 on Rising Star Showcase, a 
local cable-access program hosted by one Debbey Thomas. Removed from 
their usual rock-club element, the band is performing in front of a sterile 
set design, which makes Robinson's spastic movements (during their song 
“No Control") look alt the more dangerous. The interview segment 
provokes a laugh when the host cluelessly asks them, “How would you rate 
your musical style with performers like Kiss?" It should also be noted that 
bassist Jim Griese just barely escapes the censors by wearing a jacket over 
his (sail visible) “Too Drunk To Fuck” T-shirt. During their later years, 
the band progressed to a funk-metal sound not unlike Living Colour or 
Follow For Now before disbanding at the start of the nineties. Robinson is 
now in L.A., working in the computer industry, while Washington is still 
in Chicago, involved in security and periodically sitting in with Blues 
bands. (JP) 
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PAT SMEAR - The unique looks of L.A. punk guitar hero Pat Smear (born 
George Ruthenberg) that perfectly match his personality can partially be 
credited to his diverse ethnic heritage (a German immigrant father and an 
African-American/Navajo mother). However, the glint in his eyes can be 
credited to punk rock, which became his surrogate parents in his teenage years. 
Smear’s troubled youth found direction when he met Darby Crash at an 
alternative high school for problem kids (a school that a large portion of the 
L.A. punk scene attended). They became the nucleus of The Germs, LA’s first 
punk gods. Smear’s nasty fuzzed out guitar as much as Crash’s self-destructive 
frontman powers, helped guide punk into becoming hardcore, and their LP (G/) 
After Crash’s death Smear 
spent short stints in a number of bands, from the most obscure to the zillion 


(Slash, 1979) is an intense, manic masterpiece. 


sellers. He’s been in Nina Hagen’s band, 45 Grave, Tater Totz. and the acoustic 
duo Death Folk. In 1993, after releasing two interesting solo albums, Par 
RuthenSmear (SST 1987) and So You Fell In Love With a Musician (SST 
Records, 1992), he joined Nirvana and appears on their MTV Unplugged In New 
York LP (Geffen, 1994). Touring with Nirvana, Smear (a fan of 70s stadium 
rock) got to live some Rock & Roll dreams and meet some heroes, but it didn't 
all turn out golden: A drunken Eddie Van Halen, in an attempt to sit in with the 
band, made disparaging racial remarks about Smear, referring to him as “the 
dark one” and (innacurately) as Hispanic. After suffering the death of his band 
leader for a second time, Smear joined Nirvana drummer Dave Grohl (see 
SKEETER THOMPSON) in Foo Fighters, and appears on their The Colour And 
The Shape album (Geffen 1997). He’s since left the band. In addition to the 
rock, Smear’s done some acting in movies and videos and has appeared on 
MTV, turning his exaggerated gay shtick (he’s not particularly gay in real lite) 
into gold by appearing as a signifier of fruity authenticity on MTV's fashion 
programs and the DENNIS RODMAN show. (JA) 
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STEVE STEADHAM - Early 80s skate-god Steadham (his boards are now 
highly collectable) had a band, but it likely wasn't punk (Reggae maybe?) but 
he definitely played at least one hardcore show. From an article where the mid- 
80s hardcore band Life Sentence explained how they got the skateboard scene 
to embrace them (from Roctober #9, 1994): 
guitar player's love of spliff...we had Steadham come up on stage and play 
drums with us for a “Blues” jam as our first song. 
loved it.” (JA) 


* .. initiated by Steadham and our 
Needless to say the kids 
POLY STYRENE of X-RAY SPEX - This seminal English punk outfit has 


proven to be one of the great one-album (Germ Free Adolescents, Virgin 1978) 
bands, and lead singer Poly Styrene (Marion Elliot) wrote the lyrics, provided 





their main point of view, and brought it all home with screeching genius. 
Though seemingly lighthearted and absurd, her songs have genuine insight 
about the woes of corporate consumer culture and alienation. Her talent 
wasn't the only thing that made her rise above the pack; as a half-Black, 
not skinny teenager with braces on her teeth, Styrene stood out as a one-of- 
a-kind figure in the often homogenous punk scene. When the “Rock 
Against Racism" movement started in England in the late 70's, Poly & co. 
were right at the forefront. Since that movement was predominantly white 
bands, Styrene provided a needed racial balance. As she told Trouser 
Press magazine in 1978, “You've got to remember that with 'Rock Against 
Racism’ and magazines like that who have interviewed me, most of the 
people who support it are white, and they can't get through to Black 
people, so they try to get me to do it for them.” I'd love to say that the 
articulate Styrene went on to a substantial career that outlasted her band, 
but apart from a jazzy, atypical solo set (and a stint as a Hare Krishna), she 
hasn't been heard from much, though a semi-obscure X-Ray Spex reunion 
LP from 1995 was far better than you'd expect. (JP) 


SKEETER THOMPSON of SCREAM - Thompson was the great bass 
player for one of the longest lasting D.C. punk bands. A full energy, Rock 
embracing band, Scream was one of the few acts that still presided over 
genuinely fun shows even after Emo took the piss and vinegar out of D.C. 
punk in the mid 80s. Though the band became a little too RAWK in the 
later stages, when Dave Grohl (future Nirvana) joined the band, Thompson 
always delivered, and when he wasn’t on the wrong end of the drugs he 
could be the best. One of his more memorable moments was his turning 
some tables by singing Minor Threat’s “Guilty Of Being White” at a show. 
Even in Scream’s late 90s reunion tour (capitalizing on Grohl’s newfound 
Superstar status) he was on the top of his game. Sadly, recurring cocaine 
problems have left him M.I.A too often over the course of what should 
have been a more active career. He currently lives in Little Rock. (JA) 


CHUCK TREECE of McRAD - An important pro skater already when he 
started McRad, Treece quickly became a legend of Philly skatepunk. 
Formed in 1983 the band can be heard on their own album, Absence of 
Sanity, and as background music on a number of crucial skate videos 
(including Ban This and Public Domain). McRad is still active, but in the 
interim between the 80s and the 21" century Treece found his musical 
talents sought out for session and pick up gigs, working with everyone 
trom Billy Joel (he played bass on the River of Life remix) to BAD 
BRAINS (Treece joined the touring Bad Brains on bass in ’89 after an 
unsuccessful tryout as lead vocalist). Recently Absence of Sanity has been 
re-released, McRad has played gigs, Treece has done solo recording, a 
McRad board has been manufactured and Treece has played drums in 
Suburban Hoodz. For more info go to www.subhoodz.com/mcrad (JA) 


GEORGE WALKER of THE CHIEFS - One of the early LA punk 
bands, the Chiefs are cited as inspirations by everyone who was from or 
around the L.A. scene. Even though they pre-dated hardcore (and despite 
their aggressiveness, were too melodic hooks to be considered h/c) they 
were a favorite of bands like Black Flag and Bad Religion. Walker was 
the Chiefs’ guitarist, and a Black guy with a blue mohawk, an odd sight 
anywhere, was especially outstanding in the L.A. clubs. Their 45 ep Blues 
(Playgems, 1980) sells for $40 to $100 these days, thanks to namechecks 
over the years from everyone from Darby Crash (who worked with the 
band on recordings) and Henry Rollins (who tried to reissue stuff on his 
Infinite Zero label). They have been included on Killed By Death comps 
and recently a CD of their collective works was released. (JA) 59 





CHRIS “CW” WILSON of FANG. - CW played bass (or “base” as the band 
spelled it on Not So Quiet On The Western Front) for the Bay Area hardcore 
band. One time when staying at Big Blue, the punkhouse where Articles of 
Faith lived in Chicago, Wilson got a taste of Chicago hospitality when he went 
out to nearby 1000 Liquors to get to booze for the band. The Men in Blue 
Stopped him and took him for a ride. When the cops asked what he was doing 
in the neighborhood he explained he was with a touring band from San 
Francisco. “So you’re a nigger and a fag.” They dropped him off in the ghetto 
and Articles of Faith had to come pick him up. (JA) 


TERRELL WINN of THE JIM CARROLL BAND - In ’78 when writer Jim 
Carroll was inspired by Patti Smith to put his poetry to punk music he corralled 
the Bay Area band Amsterdam to become the Jim Carroll Band. Winn played 
with Carroll on the great Catholic Boy LP (Atco, 1980), which features the 
band’s signature track, “People Who Died.” When the band moved to NYC 
Winn stayed behind, and doesn’t appear on subsequent albums. However, 
1993's World Without Gravity: The Best of the Jim Carroll Band features 
previously unreleased tracks with Winn. Winn has been teaching high schoo! 
English in New Hampshire, but took his guitar out of the closet in 2001 to join 
Carrol at two readings in Massachusetts, playing the Velvet Underground's 
"Sweet Jane” and the Jim Carrol Band’s "I Want the Angel.” (JA) 


TRACY WORMWORTH of THE WAITRESSES -The New York via 
Akron band The Waitresses was one of the odder New Wave acts, most notably 
because most of the lyrics are about being a jaded woman, even though they 
were all written by male guitarist Chris Butler. The bass playing of 
Wormsworth provided the foundation that made "I Know What Boys Like" a 
minor international hit, made “Christmas Wrapping” a holiday perennial, and 
made their debut LP Wasn’t Tomorrow Wonderful (Ze, 1982) a genuinely 
grooving record. After the band broke up Butler became an idiosyncratic 
musical prankster but Tracy actually became an active, mainstream, in demand 
gigger. She’s toured with the B52s, Sting and Wayne Shorter. However she is 
best known (by a very specific demographic) as the cornerstone of Rosie 
O’Donnell’s band on the Rosie talk show, appearing daily in front of millions of 
housewives. (JA) 


TONI YOUNG ~- Young’s great bass playing was a fixture in the early D.C. 
hardcore scene. In 198! and 1982 she was in Peer Pressure (see DAVID 
BYERS) and Red C., the latter group having four tracks on the legendary comp 
Flex Your Head (Dischord, 1982), despite breaking up before its release. Her 
next project was the more interesting Dove, but after leaving that band in 1984 
she dropped out of the scene completely. Sadly, two years later she died of 
pneumonia. She came from a modest background and had no health insurance, 
SO poor medical treatment hastened her death. As one of the only women in the 
early D.C. hardcore scene (a scene in theory political and radical but in practice 
extremely macho) her legacy of holding her own amongst the muscleheads is 
sull recognized today. (JA 
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ALSO NOTABLE: 

ELECTRO FUNK - The missing link between electronic New Wave and 
Hip Hop, Electro showcased technology that invoked the future, yet in 
miuny ways was the punkest. rawest phase of recorded Rap music. While 
many Black radio acts in the late 70s and early 80s used electronic 
keyboards (it wasn’t unusual to see a live band with 5 guys playing stacks 
of three or four keyboards each) this was usually embracing the 
Instruments as enchanted pianos that produced slick sounds cheaply. The 
idea of playing up the robotic, tinny limitations of the instrument was left 
to the white New Wavers. Then Electro emerged, combining Euro robotic 
music with urban sensibilities and the magic was evident as Afrika 
Bambaataa’s "Planet Rock" vibed on the Kraftwerk's aesthetic, Marley 
Marl explored drum machine synthetic beats and artists like Chuck Chill 
Out. Z-FORCE, Egyptian Lover and the great Mantronix made robo- 
magic. In the pre-crossover era of early 80s Hip Hop, these records were 
released by tiny, one man operation indie labels in small quantities and 
sold as singles to regional audiences, so even in distribution this genre 
paralleled hardcore punk. (JA) 


FREDDY THE BASTARD - Fred Carter was never in a band for any 
length of 

Time, but he ran a punk mailorder business/distro Pogo In Your Face, as 
Freddy the Bastard. An important figure in the Gainesville, FL scene, his 
race never proved a obstacle to getting skinhead girls into the sack. (JA) 


NONA HENDRYX - No real rock recordings (other than a very 
straightforward, radio-ready self-titled album for Epic in 1977, and of 
course her work with the Glam R&B act Labelle), but she was hanging out 
and performing with New York New Wave musicians in the late 70s and 
early 80s. She sings backup on the TALKING HEADS Remain In Light 
LP and toured with them at the time, and she sang with Material. When 
she returned to making her own records, Hendryx wholly switched over to 
dance music. However she did recruit JEAN BEAUVOIR to do some of 
the writing during this period. (JP) 


ICE T - Perhaps the best selling song ever done in an 80s hardcore style 
was “Cop Killer” by rapper Ice T’s 90s novelty act, Bodycount, an all 
Black thrash band. The guitarist for the band, Mooseman, later 
collaborated with Iggy Pop. He was killed in a drive-by shooting in 2001. 
(JA) 


GARLAND JEFFREYS - It may be debatable to some whether Jeffreys, 
a singer-songwriter whose first solo album was released in 1973, belongs 
in a Black punk roundup at all, but if his song “Wild In The Streets" isn't a 
punk call to arms, what is? During the halcyon days of the New York 70s 
scene, he was hanging with the likes of Patti Smith and Lou Reed, and any 
of his albums should be of interest to anyone drawn to punk's intellectual 
side. Like the BUS BOYS, his strongest shot at commercial fame (in the 
States) was in the early eighties. Escape Artist, his 1981 album on Epic, 
produced a near-hit with a remake of "96 Tears" (hard-rock guitar + new- 
wave keyboards = a dated production, but Garland came through like a 
champ anyway). After a couple more albums, he truly became an "escape 
aruist,” keeping a low profile until Don't Call Me Buckwheat, a 1991 
comeback on RCA, before disappearing again. (JP) 
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GRACE JONES - Though her music was always Disco rather than New Wave, 
no one played the downtown scene or looked the part better than Jones who 
took the fashion cues from punk and New Wave to a seductive, intimidating 
extreme. She also covered bands like Joy Division and the Normal, re- 


configuring their songs to better fit German gay disco dance floors. (JA) 


IHERB KENT’S “PUNK OUT” SHOW - In the early 80s Kent, a staple of 
Chicago Black radio since the 50s, had one of his most popular shows ever. 
Noticing that Black teenagers were going nuts for Devo’s ‘Whip It” he started 
playing white New Wave artists on his Black audience show on WXFM. 
Depeche Mode, B-52's, The Tubes, THE BUS BOYS and others of the same ilk 
were played, and the show became a huge hit. When Kent did an appearance in 
Hanover Park, a massive crowd of hundreds of kids, Black and white and 
Latino, showed up. The show was such a force ihat WGCI hired Kent away 
from XFM just to kill the competition. (JA) 


PHIL LYNOTT - The main man in Thin Lizzy was a mainstream rocker but 
he was super supportive of punk (he declared himself a “punk rock expert” in 
Triad, and in a Circus interview he credited house guest Sid Vicious’ love of 
the Ramones first album as something that inspired him when his interest in 
Rock was waning). He also recorded with the Sex Pistols’ Paul Cook and Steve 
Jones, backing up Johnny Thunders on his first solo album, So Alone (Real. 
1978) and recording a Christmas 45, ‘Merry Jingle,” as a Lizzy/Pistols hybrid 
side project. Thin Lizzy also did a mean cover of “Pretty Vacant.” (JA) 


BOB MARLEY’S “PUNKY REGGAE PARTY” (On Babylon By Bus, Island 
1978) - After Marley got wind of the punk thing going on he wrote this fantasv 
song where punks and Rastas jam together in unity. Tell that to Bad Brains’ 
fans. (JA) 


NY PUNK, NY NO WAVE AND THE “N” WORD - Something about NY’s 
punk scene seemed to give some folks the impression that being punk was 
reason enough to say “nigger” without reproach. Richard Hell (who had a 
Black guitarist, IVAN JULIAN) explained, “punks are niggers. If I go on the 
street, I can’t get a cab, I can’t get nothin’ but abuse in restaurants, in New York 
City or anywhere else in the country. The treatment that you would classify as 
being prejudicial to minority races is precisely the same accorded to people who 
go around dressed like me. It’s a very rare day that I don’t get some kinda shit 
walking down my own block where I’ve lived for two years.” Most famousls 
Patti Smith Group recorded “Rock n’ Roll Nigger.” (“Jimi Hendrix was a nigger 
/ Jesus Christ and grandma too / Jackson Pollack was a nigger’). The jazz punk 
of the No Wave movement featured some Black musicians (especially if you 
include the amazing ESG in that group) but the movement also involved a lot of 
subtle and not so subtle racism, with the minstrelsy of some of the performers 
mimicking Blackness, and comments like James Chance of the Contortions 
made in an interview, where he dismissed the mythic aura of Black music as 
“just a bunch of nigger bullshit.” (JA) 


ROADIE MARLON of YOUTH BRIGADE - Roadie Marlon was one of the 
“Boys In The Brigade” roadcrew (along with Brian and Dogbite) and when the 
Stern brothers needed a rap on “Men In Blue” they turned to him (though he ts 
credited on the record not for a rap, but for providing “soul on Men In Blue’). 
(JA) 


DENNIS RODMAN Though this was over a decade after the era we're talking 
about it’s notable that a Black man yielded the power to put the final nail in the 
underground punk coffin by ultimately removing the visual signifiers between 
punk rock outsider freaks and jocks. (JA) 





SOUL MUSIC & THE FORGOTTEN NEW WAVE ERA - When you think of 
old-school Soul music in the early eighties, untess you were there, "New Wave,” or 
new ideas in general, don’t come to mind. Hip Hop from the Sugarhill label was 
happening, but it was basically an East Coast phenomenon. Preppy male singers 
like Luther Vandross were starting to emerge. Funk was limping along on its last 
leas, with Skyy, the Dazz Band, Con Funk Shun, the SOS Band, and the Gap Band. 
Fhriller? Lionel Ritchie? Teddy Pendergrass prior to his auto accident in 1982? 
They're remembered today. There was even a smail blues segment represented by 
Z.Z. Hill and J. Blackfoot. | However, the “New Wave” period remains safely 
tucked in ume... | The year was 1980. Although the “Disco sucks” movement didn’t 
really affect Black kids. it was clear that R&B needed to go in new directions. The 
Disco thing was exhausted, and although African-Americans were wearing western 
gear (re: that summer's “urban cowboy” craze), it wasn't about to influence the 
music. However, New Wave was starting to make notse over in the rock sector, so 
by default, for a few years in the early part of the decade (1980-84), New Wave was 
a central part of Black music. { In 1979, the signs were there. The P-Funk mob was 
always flirting with the rock audience. Rick James branded his music “punk-funk." 
Over on the rock side, M's "Pop Muzik” proved that a New Wave/disco merger 
could exist. The band Blondie probably explored that dark side more than anybody, 
with the TALKING HEADS, Ian Dury, the B-52's, Devo and others trailing close 
behind. By late 1980, the fusion had busted wide open. {{ It should be noted that 
New Wave's influence on Soul was very fleeting and in many cases fake. This was 
probably one of the few times R&B tried to bite from white music and wound up 
lute to the beach. When bands like Funkadelic and the [Isley Brothers copped from 
Psvchedelia and hard rock, it was very agitated and over the top and not as fluffy as, 
say. the Grateful Dead. Only the frenzy of white Detroit bands like the MC5 and the 
Stooges could compare. Even a glorified lounge act like the Temptations could 
freak out with conviction (although if it was mostly their producer's idea). New 
Wave was different, as were the context and times. White kids viewed punk as a 
weapon of social change. Black musicians saw a bandwagon to be jumped on; 
you'd dance to it at parties, but it wouldn't alter the social landscape or anything. 
Yes, Janet Jackson did her best Debbie Harry impersonation on “Come Give Your 
Love To Me," and Jermaine Jackson somehow enlisted Devo to help him out with 
"Let Me Tickle Your Fancy.” And don’t forget, one of the biggest songs from 
brother Michael Jackson’s Thriller atbum was a New Wave/crossover cash-in, 
"Beat It." But did that mean the whole Jackson clan had their ear to the ground as 
far as new trends? More likely, they saw the trend and didn't wish to be left behind. 
Psyche fans still revere those early Funkadelic albums on Westbound, and Sly Stone 
is in the same category. But if there's a cult of New Wave fans too young to 
remember the eighties, they'd probably bust a gut laughing at Shalamar’s “Dead 
Giveaway.” 4 For a time, the cultural crossover actually worked. Nationally, Righe 
On (a Black teen magazine) did a special "New Wave" tssue (with Prince on the 
cover, ca. 1981). Here in Chicago, when kids weren't going to "punk" dances at the 
local armory hall, they listened to deejay and soul institution HERB KENT on 
WXFM, who devoted a segment of his nightly show to the phenomenon he called 
“Punk Out,” spinning Devo, Pat Benatar (remember when she was considered "New 
Wave") the Vapors and others. Before long, most Soul artists had the token “punk- 
funk" song in their repertoire. Ozone recorded “Li'l Suzy,” which unashamedly 
looked towards Rick James’ "Super Freak" for inspiration. Bill Summers and 
Summer's [eat released “Seventeen.” Both of these records had the punk-funk 
recipe down fo a science, uptempo rock beat, gratuitous rock guitar, disembodied 
David Byrne vocals, plus plenty of bass to keep their core Black audience in the 
mix. You just knew that this was a one-time experiment for both bands and that 
they'd probably go back to what they did before, punk didn’t change or save their 
lives. Hell, Summers is best Known in jazz-fusion circles, but “Seventeen” wasn't 
exactly the Lounge Lizards. Crass and commercial, but taken on their own trashy 
terms, these tunes shine like Klondike gold. § Rick James, in his own way, was a 
punk-funk innovator as well, but that was more image than actual music. He was 
one of the first Black performers to refer to “punk” as something other than a 
homosexual (the old-time prison definition); he'd always rail on in interviews that 
he'd love to be an out-and-out rock star, but felt the world was too racist to support 
an African-American in that position; and “Super Freak," with that offhand 
reference to "girls in New Wave magazines," (whatever that means) was his peace 
offering to the Mohawk set. However, most of his music, good as it was, sounded 


like typical funk of the time. Prince took more chances and understood the new music 
better which is why, when the smoke cleared, the white rock crowd was forced to take 
him seriously. In 1980 Prince was viewed as a mild diversion in Black music, an 
androgynous fop in a world of Jheri-curled funk bands in cowboy hats. Then he followed 
up two smooth, Black radio only LPs with the raw Dirty Mind (Warner Brothers, 1980) 
that featured him and his band looking like something out of The Warriors. By 1990. he 
was recognized in white and Black circles as one of the most influential artists of the 
previous decade. J There were the usual slew of imitators, but Rockwell (Kennedy 
Gordy, son of Motown owner Berry) was one of the most obvious. Best remembered for 
"Somebody's Watching Me" (and the soundalike followup “Obscene Telephone Caller”). 
he recorded three albums for Motown that trailed Prince like the Standells chased the 
Rolling Stones. While the experiments didn't always work, the fact that he did it at all was 
half the fun. { Kagney and the Dirty Rats, whose Motown album hit the streets a good 
year before Rockwell's, didn't fare as well. Led by Rockwell's half-brother Cliff Liles. 
this was very much a plastic Hollywood affair from the start. It’s a product of its’ ume--- 
the squiggly keyboard riffs scream “early 80's,” and while there are elements of straight 
Soul and REO-ish arena rock, they were obviously targeting the "new music” market. 
They had various members of the Motown family pitch in here & there---a Junior Walker 
sax solo here (on the ballad “Emotions"), a cameo from the Temptations’ Dennis Edwards 
there (he's the father telling the son to turn the radio down on “FM"). Even Rick James 
showed up to lend his talents to “Sundown On Sunset,” but the limited promotional efforts 
were more or Jess wasted. MTV had their video in light rotation when company politics 
sunk the project (the fact that Motown boss Berry Gordy didn't want to show favoriusm 
towards a relative - however distant - had something to do with it). ¢ There's no surefire 
explanation as to why this era ended, any more than why it began. The period came and 
went, with only the mega-talents surviving the wreckage. But maybe it’s ime to consider 
if that wreckage is ripe for scavenging. Just like Soul's occasional flirtations with Latin 
music, the punk-funk era produced equal amounts trash & treasure (sometimes within the 
same song). (JP) 


TROUBLE FUNK - Go-Go, the DC/Maryland regional brand of Hip Hop era 
big band brass Funk, reached its peaks of popularity during D.C. hardcore’s best 
days, and several attempts were made to bridge the audiences. Despite large 
crowds attending these punk/Go-Go fests, the audience would be mostly made 
up of the 1,000 or so Minor Threat fans that came to see Ian, and bands like 
Trouble Funk neither expanded their audience nor brought their fans into the 
punk camp. Trouble Funk was the most likely candidate for this wishful 
thinking crossover, as punk musicians embraced them (Big Boys even covered 
one of their songs) but it never really happened. Minor Threat’s last show was 
with Trouble Funk. (JA) 


2-TONE - Ska music emerged from Jamaica in the 1960s as a West Indian take 
on the.R&B music their brothers and sisters of the African Diaspora were 
By the 1970s, Reggae took the music in more overt 
righteous/political directions, but the spirit of the original Ska was alive and 


making in Detroit. 


well in England where many West Indian émigrés and white Brit musicians 
were teaming up, finding themselves sharing venues, press coverage and ideas 
with punk and New Wave bands. In 1979 Jerry Dammers formed 2-Tone 
Records which became home to many of the bands that formed the heart of the 
punk influenced 2"" Wave of Ska. The Specials, Bad Manners and The 
English Beat were the most prominent, and like most 2-Tone bands they had 
both Black and white members (thus the name, 2-Tone). 
followed suit and the 80s and 90s featured a succession of 2" and 3" Wave Ska 
bands like FISHBONE, the Toasters, Untouchables and the Slackers, 
providing the punk clubs with more Black faces than usual, and making high 


school band geek horn players a valuable commodity. (JA) 


American bands 


JAMES "BLOOD" ULMER - The avant-garde Harmolodic jazz guitarist was 
not “New Wave" per se, but albums like Black Rock and Free Lancing were real 
big with the New Wave audience. (JP) 
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VILLAGE PEOPLE - Perhaps the most absurd indicator of New Wave's 
commercial crossover, it’s racial politics and SOUL MUSIC & THE 
FORGOTTEN NEW WAVE ERA was Village People’s Renaissance LP 
(RCA, 1981). After selling millions as a Disco supergroup, the act 
featuring six men dressed as different cartoonish Gay icons tried to 
lengthen their career by embracing the wholesome mainstream. Starting 
with 1980's Can't Stop The Music movie and soundtrack, Village People 
addressed their bubblegum audience (little kids seem to like the same icons 
as homosexuals) by replacing the soulful leads of Victor Willis (whose 
drug addiction also hastened his departure) with the less sexually charged 
vocals of replacement cop Ray Simpson, Valerie Simpson's brother. Also, 
their subject matter became more Weird Al than Sylvester, as food and fun 
replaced gay life as subject matter. When this didn’t work they threw a 
curveball, by addressing the New Romantic style of Adam Ant by 
completely changing the band’s image into that of New Wave Victorian 
super fops. Foregoing the classic individual characters, they donned 
eclectic get ups that combined bullfighter outfits, puffy sleeves, harlequin 
couture and the classic no shir/cummerbund combo to achieve some 
twisted, unintentional Cirque Du Soleil parody. This is topped off with 
starched, swoopy New Wave hair and makeup that falls somewhere 
between Louis The IV, Boy George, the somnambulist in The Cabinet of 
Dr. Caligari, and unfortunate birthmarks. Speaking of which, the over the 
top take on New Romanticism includes the lead singers each having 
multiple beauty marks. I say lead singers because as the album cover 
makes clear, to be a New Wave act there will be two frontman, both 
beautiful and both very white. Simpson and fellow brother Alex Briley 
(the army man) are in the background and David Hodo (the construction 
worker) and prettyboy Jeff Olson are very prominently in the foreground. 
Olson was brought in just for this project, his cheekbones and square jaw 
seemingly the final element of the Disco to New Wave transformation 
scheme. Alas, though the album is hilarious (the spare electronic take on 
New Wave in “Food Fight,” and the other food songs on the album, “Diet” 
and “Big Mac” are tasty treats) and though this incarnation did make an 
American Bandstand appearance, the Renaissance era was shortlived. 
They attempted to go back to the old shtick, with Olson becoming the 
cowboy (Randy Jones, the original cowboy left before Renaissance) but 
they only were able to get solid bookings years later when 70s nostalgia 
kicked in. (JA) 


BERNIE WORRELL - A musical prodigy from pre-school age, “Woo” 
surprisingly parlayed a Classical education in music studies into a gig as 
Architect Of The Funk, when his brilliant keyboards made him a crucial 
founding member of Parliament-Funkadelic. After making dozens of 
records with Black acts (mostly with the Rock cognizant P-Funk family, 
but also with traditional R&B artists like Johnny Taylor, Albert King and 
the Dramatics) he worked with David Byrne and Jerry Harrison on 
Separate projects in 1981, leading to his recruitment by the TALKING 
HEADS, along with BUSTA “CHERRY” JONES and NONA 
HENDRY*xX, for their expanded funky lineup in 1982. Since then he’s 
worked on solo projects with both Jones and Hendryx, but also tons of 
rock/alternative/crossover stuff, including Fred Schneider, PIL, The 
Pretenders, Time Zone, Tom Tom Club, Matthew Sweet, Dee Lite, 
Material, Cibo Matto and recently Black Jack Johnson, a rap-rock band 
with Mos Def, members of Living Colour and BAD BRAINS’ Dr. Know. 
(JA) 


Z-FACTOR - Around 1982 this resident of Chicago’s Cabrini Green 
housing projects made waves in the New Wave scene by making music 
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that the English press didn’t yet have the vocabulary to identify as Electro, Hip 
Hop or House. Z-Factor achieved the rare double play of coverage in Trouser 
Press and airplay on Black radio. “I Like To Do It In Fast Cars” (Mitchball, 
1983) was popular, but his claim to history is that some designate his single 
“Fantasy” (Mitchball, 1985) as the first House record (though they credit 
producer Jessie Saunders with the innovation, not the artist). (JA) 


ZOETROPE - Calvin “Willis” Humphrey was the bass player for this 
awesome 80s “Hardcore Street Metal” band. Their take on Thrash was more 
influenced by hardcore punk than many of their contemporaries, and while they 
thank only Metal bands like Slayer, Raven and Lita Ford on the outer sleeve of 
their debut LP (Amnesty, Combat Records 1985), the “special thanks” on the 
dust sleeve reveal their true influences; 7 Seconds, AOF, ROTA, Life Sentence. 
Out Of Order, Die Kruezen and “all open minded Chicago hardcores.” Calvin's 
post Zoetrope band was Sharon Tate’s Baby. (JA) 
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RENAISSANCE 
OTHER PUNK/NEW WAVE HARDCORE BANDS WITH BLACK 
MEMBERS: These acts also had Black members, though our limited resources 
didn’t yield enough significant info: 
THE A-MOMIS (a/k/a/ Algebra Mothers. Detroit band circa 1980, released the 
single “Strawberry Cheesecake” b/w “Modern Noise” on Aftertaste), THE 
ATOMICS (Rick “Stick” Greene sang for a while with this 1980-1983 
Gainesville, FL band. The Atomics for the most part were a punk/New Wave 
cover band...only in Florida!) BIG AUDIO DYNAMITE (Mick Jones’ Post 
Clash project was a collaboration with Black filmmaker Don Letts and former 
BASEMENT 5 bassist Leo Williams. They didn’t get rolling until *84-85). 
BIG COUNTRY (From the un-punkest reaches of the tail end of New Wave, 
this band did rise from the ashes of the far punker Skids. Featured Tony Butler. 
journeyman bassplayer.), BODYCOUNT (Not the Ice T project, this was an 
early 80s Maryland punk-Reggae crossover band. The drummer, Crucial Tony, 
was Black), BOSCH (This band trom Columbus, OH, started as a studio project 
called Hieronymus Bosch for a 1977 single ["Rollin’ In Firs" on local label 
Enigma, not the more prominent label of the same name] before emerging as a 
full-fledged band under the shorter name. Their promo photo shows a Black 
member), CULTURE CLUB (Malcolm McClaren’s New Wave aesthetics 
finally reached Beatles success with this band, featuring bassist Mikey Craig, 
who, with Boy George, was also in an early, theoretical incarnation of Sex 
Gang Children), THE CUSTOMS (This Cincinatti, OH band was one of the 
few late 70s early 80s punk bands to directly acknowledge 60s Garage-punk. 
They released two singles, “Let's Get It On” b/w “Bring My Cadillac Back” 
(Shake It, 1980) and the much comped collectors item “Long Gone” b/w “She'll 
Always Be Mine” (Shake It, 1980). The record sleeve for the amazing “Long 


Gone” single shows a Black bassist [Forrest Bivens?], though they did 
change bassists at some point.), THE DISPOSALS (the bassist/singer for 
this LA punk band was a Black girl from Inglewood named Janice Jones, 
who later played in the Nip Drivers), 4-SKINS (Not the popular Oi! 
Skinhead band from the UK, who were no strangers to race riots, but less 
ironically, an obscure US band of the same name with Black members), 
HAIRCUT 100 (Forget what I said about Big Country, this was the 
unpunkest tail end of the New Wave), THE HASKELS (Milwaukee's 
greatest punk band, The Haskells, after numerous configurations, settled 
on a 2/3 Black lineup, with dynamic frontman Presley as the lone 
Caucasian, joined by Bobby and Vodie. This is the lineup on the classic 
Taking The City By Storm EP (Milwaukee Hits, 1980]), JUVENILE 
JUSTICE (Ron Charles played bass for the early 80s SF teenage hardcore 
band that appeared on the MRR comp Not So Quiet On The Western Front 
doing an excellent anti cop song. Ron is wearing a sleeveless Motorhead 
shirt and backward baseball cap in the band photo, which would have been 
heinous in ’89 but rules in '82.), LOS OLIVIDADOS (I vaguely recall a 
Black member of this early 80s San Jose hardcore band), MAD 
SOCIETY(Early LA punk band famous mostly for how young they were, 
their singer being a few years shy of teenhood. The guitarist, Cathy, was 
Black), MAGAZINE (Barry Adamson, later of Nick Cave and the Bad 
Seeds, played bass in this 1979-1981 band that, while not too punk, was 
the product of the undeniable punk pedigree of Howard Devoto of the 
Buzzcocks. Adamson brought funky influence to the band and his solo 
work in the 90s, especially The Negro Inside Me [Elektra, 1993], which 
explored his relationship with Funk, Jazz, Hip Hop and Euro Pop), 
NITECAPS (multi-racial punk R&B band on the NY hipster scene ca. 
82), QNO (Chicago late 70s unit that featured several Black members 
including P. Michael and Travis, one of the first dreadlocked frontmen in a 
non-Reggae band), REAGAN YOUTH (The drummer around °82 
[Steve?] was a Black kid with dreads, and this was one of the most diverse 
looking hardcore bands touring at the time), SINCEROS (Ron Francois 
was the bassist in this late 70s-early 80s New Wave band, but his higher 
protile gig was backing Lena Lovich on her debut), SNUKY TATE 
(Snuky Tate was a San Francisco punk scene dude, but “Snuky Tate” also 
served as the band name on his amazing Who Cares ep [Blackmouth, 
1979} which features the brutal, much bootlegged ‘Stage Speech.” The 
band on the single backing Tate was pretty much the same lineup as The 
Mutants. Tate later made more dance oriented stuff, and I’m pretty sure 
some Reggae [unless there was another Snuky Tate]), SORRY (Boston 
area artcore band with a Black lead vocalist, released Imaginary Friend 
[Taang, 1984] and The Way Ir Is [Taang, 1986]. I think some members, 
not the vocalist, became Volcano Suns), STRANGE CIRCUITS (Pre- 
Wax Trax era electronic New Wave band from Chicago), TALKING 
HEADS (Featured several Black performers in their touring and recording 
band, including BUSTA “CHERRY” JONES, NONA HENDRYX and 
BERNIE WORRELL. Talking Head Jerry Harrison also recorded with 
Jones in the Escaltors, and in 1984 made a post modern anti-Reagan record 
as a duo with Bootsy Collins called Bonzo Goes To Washington), 
WHITE FLAG (Beginning with their S Is for Space LP (Gasatanka, 1982} 
White Flag began their assault on the L.A. metropolitan area punk scene, 
with absurd, Stadium Metal inspired, prank-punk guaranteed to peeve 
hardcore purists. Their Black member, bassist Jello B. Afro, and the rest of 
the band are celebrating their upcoming 20" anniversary with a 15" 
Anniversary commemoration.), YDI (Had one Black member, their Place 
in the Sun EP [Blood Bubble, 1983] was pretty brutal, and their tracks pop 
up on Killed By Death comps) 56 


Note: For takes on Black presence in contemporary punk seek out the zines 
(POB 7804 Washington, DC 20044) 
(www.dangpow.coim/~tasha/articles/racismpunk.html) 


Scorpion 


*Definitions of punk. hardcore and New Wave are landmines and someone's going to be 
unhappy whatever we say. [tis an accepted belief amongst many that “New Wave" was 
Just a term used by the record industry so they could sell punk to the masses, and while 


there may be something too that, it’s undeniable that the safety pin/hate aesthetic of 


Malcoim McLaren's proteges the Sex Pistols is a different animal than his danceable acts 
like Bow Wow Wow. “Punk” was first used to reference the garage bands that banged 
Out raw rock across America in the Beatles’ wake. The Ramones revived the “Nuggets” 
aesthetic of these bands, but with a faster, more aggressive, more “fuck you” edge, and 
bands on both sides of the Atlantic followed suit. If every band sounded just like the 
Pistols and the Ramones it would be simple to label things, but in New York, LA and 
London popular-with-the-punk-crowd acts like Television, X and Elvis Costello confuse 
the issues. As the more diverse acts in the underground became defined as New Wave, 
the term expanded until it really became defined by what it’s not. At some point in the 
late 70s and early 80s the label New Wave could be hung on any “new” rock music; 
anything that wasn'r REO Speedwagon, Kansas, AC/DC or Allman Brothers might fall 
into this category, including but not limited to art rock, No Wave, electronic music, 
British pop, underground dance music, 2-Tone Ska, etc. etc. etc. New Wave can be said 
to be an afterbirth of punk, though in retrospect, the quirky art rock of Eno and the 
electronic experiments of Kraftwerk in the early 70s seem to lay the groundwork. A more 
limited definition, one which looks at NewWave as a marketing of the oddness of the 
underground to the masses, can be said to start as soon as MalcolmMcLaren’s Sex Pistols 
experiment blows itself up and he and much of the “punk”" world use their energy in less 
abrasive projects. I'd say the New Wave era ends in ‘82-83 when bands like Duran Duran 
and Culture Club take the keyboard friendly, eclectic elements of McLaren's New wave 
archetypes and become the mainstream, getting Beatles-big and making the wave not so 
new and certainly not outsider-ish. Hardcore, which is definitely not exactly the same 
thing as punk, is far easier to define. It refers to the almost always aggressive, fast, 
violent American regional punk that developed in the wake of the self- 
destruction/mainstream co-opting of punk’s origina! °77-'79 onslaught. Hardcore’s glory 
years were approximately from ‘80 to ‘86 or so, but throughout the 80s, 90s and ‘00s 
there have always been hundreds (sometimes thousands) of bands around the wortd 
playing exact reproductions of ‘77 style punk and early 80s style hardcore, though the 
groundwork and innovations pretty much stopped early on. So that’s what I got to say on 


the subject, let the hate mail commence... 
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Wiss Je 
by Jake Austen 
The Sammy Davis Jr. Reader (Farrar, Straus and Giraux, 2001) 
Perhaps I’m not the best person to review this book (that compiles 
dozens of articles, book excerpts, facts and fictions about the great SDJ) 
because as a Sammy obsessive | own far too much of the material 
compiled here. But if for some reason you don't have every Ebony with 
a Sammy interview, or Oriana Fallaci’s book where she keeps telling 
Sammy how ugly he is, or a healthy collection of pom starlet memoirs 
that feature Sammy sex tales, than run, don't tap, to the bookstore to 
grab this amazing tome. Gerald Early has done a remarkable job 
crafting a complicated portrait of a difficult, convoluted, contradictory 
icon. In addition to editing this book, Professor Early contributes a 
piece, expanding upon his stellar liner notes that appeared in the Sammy 
box set by adding extensive endnotes that reveal how much scholarship 
and investment have been allocated to this project. I've always had a 
hard time knowing what to do with Sammy's autobiographies. They are 
sort of like the Bible; you don’t believe that most of the stuff actually 
happened the way it’s written up, but you have faith that it’s all in there 
for a reason. [In a notable note Early takes this skeptical worship {to the 
next level, connecting the dots of Sammy’s various versions of the story 
of an army officer introducing him to the joys of reading. By pointing 
out inconsistencies (sometimes the man is white, sometumes the man is 
Black, depending on the interviewer) Early murkys an important piece 
of Sammaphilia, but he introduces new ways of thinking about Sammy's 
self-mythology. In addition to his essay, Early introduces each section 
(one compiles interviews and autobiography, one deals with press 
coverage, one deals with the Rat Pack, etc.) and the fact that he can 
bring more clarity to pieces that stand so well on their own is 
impressive. To be more specific, they stand on their own by being 
utterly fascinating, not by making sense, but just as Sammy lived for 
excess, the real way to get a portrait of this bizarre, amazing man is to 
read TOO MUCH about him. Every inconsistency (regarding race, 
family, drugs, fame, and everything else) and every boast that sounds 
like a ery-for-help coexists in the classy chaos that was Sammy's life. 
America in the last couple of centuries has loved its stars too much, and 
Sammy is our ultimate star; a man blessed and cursed with remarkable 
talent and even more remarkable insecurities that make him beg the 
audience to love him more than they can. The centerpiece of the book is 
the intense Playboy interview he did with Alex Haley in 1966. Fatigued 
from his insane schedule, Sammy is groggy enough to let his guard 
down, as he rages at the world. It’s one of the most telling pieces ever 
done on Mr. Entertainment (I understand Early really had to work to get 
this piece, it was worth whatever he paid). Get this book and you won't 
need to track down the back issue...though you miss out on the “Girls 
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Of Tahiti” pictorial. I loved re-reading the pieces I've read before, and I should also mention 
that the things I'd never seen (Sammy ragging on a record he hates in Down Beat, Sammy 
telling People Magazine about a Bay experience in the army, and a nice series of heated volleys 
between Sammy and Satchmo supporters when Davis took Louis Armstrong to task for playing 
in front of segregated audiences). Most importantly, I appreciate being able to read this in one 
handsome volume. For a book that is overstuffed with content and focused on obscene excess, 
this thing is, amazingly, just right. 

Fresh Air 12/4/0t (NPR) Terry Gross had a Rat Pack themed radio show in honor of the 
Ocean's 11 movie. After a great interview with Angie Dickinson (she was very sincere and 
funny, Julia Roberts is no Pepper) Gross spoke to Gerald Early about his Sammy book and | 
liked his ideas. He was supportive (somewhat) of the Pack's racist stage banter as a device to 
make the audience more comfortable. I especially liked to hear Sammy played on NPR, but 
the CD player broke and the disc started skipping, ending the show less than triumphantly. 
Ocean’s 11 (2001) lt enjoyed this, everyone that was supposed to be charming was charming 
and having the old Jews (Carl Reiner, Elliot Gould) supplement the studs made for a nice 
package. I didn’t like how the actor’s all denigrated the original in their press junket. I think 
the '60 “Ocean's !1” has shifted from overrated to underrated dramatically. This movie for the 
most part doesn't reflect on the original (except for a few nice cameos) but Clooney's take on 
Rat Pack cool is notable (his swaggering out of prison in a tux is a classy scene). I think it's 
fair to say movie Clooney is cooler than movie Sinatra, but alas, real-life Frank outdoes real 
life George in a big way. Don Cheadle, as the Sammy-esque | 1-er, did a real tribute to Samala 
by playing his character as an Englishman with as bad and stilted an English accent as Sammy 
did when doing schtick or singing a song from “Oliver.” In fact, I'm pretty sure at one point he 


even says, “Guv’nor!” | 
‘“Sexley’s Believe It Or Nuts’(Screw Magazine, 1988) 


: : _ LINDA LOVELACE CLAIMS HER MANAGER 
garage Blues band was managed by THREATENED TO MURDER HER, ANALLY 
“visionary” DJ Johnny Dark. Dark RAPED HER } FORCED HER AT GUN- PoIN G 
decided they would perform in ski TO HAVE. SEX WITH A D6G, AND ea WorsT 
masks & Nehru jackets, & after OF ALL/ — MADE HER SPEND TIME WITH 
they were huge stars unmask SAMMY DAVIS,ISR. // 


publicly. Sadly, these ‘roos never 
hopped to the big time, & almost HE-EEY MAN // LIKE, 
DIG, THE QROOVES ON MY 


suffocated the one big gig they y 
played. LATEST PLATTER, CATS 


Sexagisma - 1985 British “Glitter 
Devil” band that started as a Glam 
revival joke band and ended up 
making some genuinely strange 
music. Frontperson Vaughn Funnel 
wore some SERIOUS makeup. 
MIDGET ROCKNROLL 
In England, home of wee musical 
performers, midgets are called SS 
“persons of restricted growth." 
MONKEY ROCKNROLL 
Basement Jax “Where's Your 
Head At” video (2001) Best 
mookey video ever! Mad scientists 
create perfect pop band by putting 
rocker brains in monkey bodies! 
ROBOT ROCKNROLL 
James Brown Robot —- At 
drugstores all over this X-Mas & 
season was a James 24” robot toy 
that sings “I Feel Good” odd vibrato s 
while doing an un-James-like dance & 
(no feet moving). 
Raven Chanticleer’s Bob Marley 
Robot - When in NY, make an § 
appointment to visit the African 
American Wax & History Museum 
of Harlem (212) 678-7818, 316 
West 115" St. NYC 10026-2308. 
While all the sculpture’s are 
sublimely unique, the one that 
greets you is notable: a Marley |@ 
robot that serenades you as you (ea 
enter the main gallery. 


MASKED ROCKNROLL 
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By Jake Austen, Robert Dayton, Felipe X. Milstein and Waymon T. 


Here's more info on the Chipmunks and their extended family of speed manipulation records! 


The Chipmunks Forest Fires PSA (ca. 1965?) This recent discovery from the vaults features 
Alvin, Simon & Theodore (with David Seville) doing a radio ad for fire prevention, and is probably 
one of the few Chipmunks tracks extant where Seville is the star of the show. While the rodents 
glorify Smokey the Bear in song, Seville barks the A-B-C of fire prevention in that same angry tone 
he used to scold Alvin. "A - ALWAYS HOLD MATCHES TILL COLD! B - BE SURE YOU 
DROWN FIRES OUT WITH WATER! C - CRUSH ALL SMOKES DEAD OUT IN AN 
ASHTRAY!" Seville also gets the key tag line - "ONLY YOU CAN PREVENT FOREST FIRES!" 
The oddity is that this was found on an aircheck of a 1965 R&B radio program featuring Hound 
Dog Lorenz (from Buffalo, NY). It's almost surreal hearing a Chipmunks PSA stashed between the 
sweet soul of the Impressions and the downhome blues of Eddie Taylor, but then again, this is why 
radio was so hip back then. (JP) . 
Rosemary Clooney “Come On-A My House” (which Clooney hated, by the way, but which was 
foisted upon her by Mitch Miller) was more directly responsible for the creation of The Chipmunks 
than might seem evident. With his royalties from it, Bagdasarian went out and bought an open-reel 
tape deck, which was then brand new on the consumer market. It was, of course. while messing 
about with that tape deck that he invented The Chipmunks. I Gotta Get To Your House, his own 
answer to Come On-A My House, is quite good, but his cover version of the latter is astounding. 
One more Come On-A fact: it was written by Bagdasarian and his first cousin, William Saroyan, 
while on a cross-country motor trip together. (FXM) 
Russ Freeman and the Toppers “Alvin’s Harmonica” on 12 Top Hits (Tops. 1962) Tops records 
has its house band knock out a dozen hits including the “Happy Organ” and “Charlie Brown,” and 
the Chipmunk classic. This cover of Alvin and gang is pretty loyal, though the band is a litte 
more slothful than on the slick Bagdasarian original, and the Seville character is more nasal. The 
Chipmunk voices are done pretty well. The harmonies are kinda Chipette-ish, but overall they get 
the spint, and the hack band backing them up has its charms. (JA) 
The Grasshoppers “The Chipmunk Song” (Peter Pan, 1980?) This is a real find! | previously 
reported that other than their Beatles LP all Grasshoppers LPs, plus a number of other things 
deceptively labeled as other creatures (see Merry Mice) are justa couple dozen tunes shuffled and 
repackaged. Well I was wrong, This late era product is mostly onginals, kicking off with an 
upbeat take on the title tune. Of course, this is far from contemporary...they enrage their human 
friend by using 60s slang like “groovy” in the late 70s! Most of the music sounds sorta like the 
song that plays during the end credits of Three's Company. The onginals here are awesome: They 
have one song where they boast with comic hubris, “Who Puts. the Merry In Merry 
Christmas...Santa Claus, Rudolph and US!” The ‘hoppers then sing a rocking tune of X-mas 
greed, drowning out their human friends’ sentimental ballad. | actually dig the spare drums and 
Casio grade horns on “The Reindeer Rock.” Most remarkable is “That's How It All Began” a/k/a 
“The Gospel According To The Grasshoppers.” It is the most blatantly Christ-free telling of the 
origin of Christmas ever...it tums out the ‘hoppers are on a mission to record the first secular 
humanist kiddie holiday record! Side two has some old 60s Grasshoppers tracks recycled, and 
remixed into a medley (the Seville character explains that a “mediey’ is like a fruit salad, 
convincing them to kick into the old chestnuts). . The whole thing ends with a genuinely warm, 
senumental holiday love and joy tune sung by the human to his bug-boys (something the cruel 
person on the old records wouldn't do). The art on this is noteworthy, with super bigfoot cartoony 
Grasshoppers on the cover, and they actually have the nerve to have some cut-rate Chipmunks on 
the back cover. (JA) 
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George Harrison “It’s Johnny’s Birthday” 
(on All Things Must Pass” Apple, 1970) 
Amidst the 2 sided “Apple Jam” Blues 
improv jamboree on LP #3 on Harrison's 
famed masterpiece is a short repast from 
Bluesiness in which odd birthday wishes 
morph into Chipmunk-pitched, speed up 
inanity. (JA) 

Huck Finn “Thick Chick” (Mac Moe) This 
local underground Hip Hop record on the 
Mac Moe compilation features deadpan, 
Chicago-style (meaning super-fast) rapper 
Huck Finn asking at the beginning, “You 
ready to do this, lite homey?’ Then he 
raps the entre song as a duet with a 
Chipmunk/Disco Duck voice. To make the 
Bagdasanian influence clear, the chorus, 
‘rapped by both the bass Finn and the 
squeaky litue homey is “Ooh Ee Ooh Aah 
Ahh...” Witchdoctor style! (JA) 


Spike Jones and his City Slickers “Happy New 
Year” b/w “All [ Want For Christmas) Is My Two 
Front Teeth” (RCA Victor 47-2963-B} The City 
Slickers sing about their New Years’ resolufions, first 
one: "...When my Mother-In-Law begins to yell and 
shout..." Snippet of a sped up voice yelling 
indecipherably to represent the Mother-In-Law in 
question. "...through the window J would like to throw 
her, but J resolve not to do it, here is why-I'm afraid of 





, hitting someone passing by." 58 


Kaleidepy “forest animals” (POB 5013] 


sounded just like his. 
New Orleans the copycats followed. 


When Cash Money got big in 


copycats. So] shouldn't be surprised, but ] Goyously) 


am to hear someone following in the steps of Miss 


Pussycat, she who makes speed altered voiced animal 


puppetshow damaged fable soundtrack music. Here's 


more of the same (or more of the different, to be more 
accurate) with entters and scary lullabies and 


disconcerting takes on kiddiefare. 1] can’t tell if this is 


good, great or awful, but I love it. (WT) 


Les Maledictus Sound "Ams Tram Gram" (on the LP 


Attention) There is Chipmunks-like use of the sped- 
voices much like in "The Laughing Gnome." 
song, “Stupidly Made In Gaulle" uses similar 
techniques, but they are not quiet so Bowie-like. 


Melvin and the Gerbils (On the CD Chipmunks 
Roasting On An Open Fire by Bob Rivers, Atlantic, 
2000) Bob Rivers album of all Christmas novelties 
opens with two brutal Chipmunk parody songs. In 
addition to the title track is the impressive “Twisted 
Christmas Song,” which really attacks the Chipmunks 
specifically, as Melvin and his surly brothers deal with 
the genuinely hateful Seville character as they sing 
about how much Chipmunks songs annoy people 
around X-mas. Sweetening the pot is a harsh, 
hilarious animated version, available on the web at 
http://www.twistedtunes.com/download.asp and 
featuring some brutal graphics, including (to 
demonstrate how ancient the Chips are) Melvin and 
co, giving Bobby Kennedy rabies! I urge you to check 
this out. (JA) 


The Merry Mice “When The Saints Go Marching 
In” bw “I'm A Yankee Doodle Dandy” (Peter Pan) 
Eke, Zeke and Deke, with Eke in a classy beret, are 
the “new singing sensations” who unfortunately tum 
ou to be old recycled Grasshoppers recordings that 
mention the ‘hoppers names (Archie, Dennis and that 
other one) despite Eke, Zeke and Deke’s names being 


printed all over the sleeve and label. (JA) 


Newcleus “Jam On It” 


voice until i( sounds like a cute character. 
certainly crosses that line! 


NRBQ “Things We Like To Do” A fabulous cover of 


the Chipmunks “Chipmunk Fun” 


about Bonanza (which they certainly 


Chips, with Poncharello." (FXM) 


New 
Orleans, LA 70151) Master P put out some New 
Orleans records and everyone put out records that 


Locally DJ 
Jubilee and bounce musicians have had their share of 


Another 


(Sunnyview, Records, 1983) 
There's a thin line between run-of-the-mill Electro- 
Funk Vocorder tnckery and actually manipulating a 
This jam 


Instead of the line 
tributed 
elsewhere), they updated it to read, "We like to watch 


Turned On Squirrels featuring Boy Squirrel and Girl Squirrel LP(AHED 1984, Manufactured 
and Distributed by Arc Sound Co. Ltd. under license from J.K. Musical Services, Regina) | bought 
this Chipmunks rip off in Regina - it might be strictly regional. For those who don't know, Regina 
is a great name for a city. The pastel splashed cover features two realistically rendered squirrels 
racing cars. One is dressed as Michael Jackson, the other as Boy George, one is supposed to be Boy 
Squirrel, the other Girl Squirrel, but which would be which? I don't know. The liner notes talk 
about a squirrel family and the two teenaged squirrels that go looking for "people food" and find 
rock'n'roll radio! Thinking they could do better *...they saved up all their acoms and got together 
with some of their forest friends. Then they all went into a big recording studio and recorded all 
their favourite songs...". Boy and Girl Squirrel talk in near indecipherable sped up voices and sing 
over top of karaoke style backing tracks. During the break on "Karma Chameloeon" they recite 
some Valley Girl slang. Nice “uh!"s on “Beat It." And they cover Slade'’s comeback hit "Run 
Runaway"! The one original, "Squirrel Rock”, is a verse repeated over and over about how they 
like hanging from the trees and clapping to our favounte song...now it's time for Squirrel Rock! 10 


98765432 1..Squirrel Rock!" (RD) | 
Video Kids “Woodpeckers from Space” b/w “Rap and Singalong” (1984, Boni Records 


Holland/Polydor 881 314-7) "Hey! Hey man, watch out. It's a woodpecker from space!" The cover 
shows antennaed. buck toothed cartoon aliens with corkscrew tails flying about. From Holland, 
synth funk with heavily accented rapping in English about seeing a woodpecker from space. Sped 
up and fake stuttering laughter throughout that nps off Woody Woodpecker’s signature call. Then 
the woodpecker from space starts to rap. "I said, listen everybody to the woodpecker boogie. 
C'mon. let's have some fun...do you feel alright?" Yeah! "Do you feel okay?" Yeah! P.-side is 
‘nstrumental version. Also available in special maxi-version-but why? Remarkably, "Wood -eckers 
From Space” was a Euro-hit and the Video Kids had a full Jength album. (RD) 


Archie Wood Archie Presents PETITE in Doggie in The Window (FAW-200, distnbuted by Clay- 
Mor) Michael Dumontier of Winnipeg's Royal Art Lodge found me yet another Uncle Bob record! 
How many albums did Uncle Bob make? It's hard to say. With the exclusion of the major label K- 
Tel release "FunTown", most were regional records put out by furniture stores and other 
businesses. Here Petite sings three songs, two of which-"Mocking Bird Hill" and “Doggie in the 
Window"- appeared later on "Funtown." as well. Petite would sing "Doggie in the Window 
practically every other day on the TV show. All three songs utilize the sped up everything 
technique ie. lazily speeding up an entire pop hit and passing it off as their own. The rest of the 
album features Archie Wood, Marvin Mouse, The Duchess, Tim Wood and "Uncle Bob" Swarts 
bantering, joking, and singing “Zippity Doo Dah", "Pop Goes The Weasel", etc. with delightful 
organ backing by Agnes Forsythe. During "Home On The Range" Marvin Mouse says, "The stars, 
thev're like Uncle Bob's teeth, they only come out at night." The cover is a posed on set photo of 
Archie Wood and Uncle Bob with pinkie ring (Masonic? Too blurry to tel!) on each side of Petite 
in her dog house. The third song Petite sings is "] Think I'l] Eat A Tadpole." The back cover 
features Archie Wood's Traffic safety Tips. (RD) 
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The Actual “The Red EP” (Missing 
Hollywood Blvd. No. 626 Hollywood, CA 90028) Creepy. 
majestic rock that features Perry Farrell-on-Testosterone styled 
vocals and a song about “Big Trouble In Lith China” 
(finally '). 


ad hominim zine ($3. 1401 Portland Ave. S#C303n Mols, 
MN 55404) Lots of 20 question style punk band interviews 
and borrowed comix makes for good toilet reading. 


A Feast Of Snakes “Bow Legged Woman” ep (Dropkick 38 
Advantage Rd. Highett Vic 3190 Australia) Gorging 
themselves on the biblical symbol of evil is the only 
explanation for the supreme trashrock contained in these 
grooves. Nastier than school lunch and heavier than Oprah 
ut top weight, this is a genuinely frightening record. 


After FX zine (lames D. Harvey 371 Crossfield Rd. King Of 
Prussia, PA 19406) Christian perspectives on indie rock, 
zines and open mic performance culture. 


All Girl Summer Fun Band (K)} The spirit of classic girl 
group magic is sometimes betrayed here by the non-Wall of 
Sound production/songwriting, but when this delivers on 
its promise of pure. unadulterated girlband summer fun-ness, 
like on the so good it induces giddiness track “Later 
Operator,” this is JoyouS with a capitol “J" and “S.” 


Sheldon Allman “Sing Along With Drac” (Del Fi POB 
69188 LA, CA 90069) Schtick a stake in my heart! Dracula 
is sinking his fangs in pure corn here in this reissue of one 
of my fave semi-funny novelty records ever. Sheldon sings 
standards with ghoulish lyrics in a dimestore Dracula voice, 
backed by delightfully dreary instrumentation...in a good 
way. this Dracula sucks! 


All Tomorrow’s Parties 1.1 (ATP/Touch and Go) The ATP 
Festival I guess is about the great art that brilliant musicians 
make. I'd expect this year's Fest curated by Sonic Youth to 
feature more chavs, disorder and joy than the previous one 
curated by Tortoise. But judging from the preview 
compilation of tracks by the artists playing the Fest | might 
be wrong. SY and Unwound kick this off with my least 
favorite kind of jewelry...a bo-RING! Then Stephen 
Malkmus and Stereolab actually play something groovy. but 
not great, and that's how most of this thing goes. The best 
songs are a genuinely creepy offering by Cat Power, some 
funny ugliness by Satan's Tornade and something by 
Cannibal Ox that has pleasantly absurd space sound effects. 
Shit. it might be a great festival, but [ wouldn't go out of my 
way for this comp. 


Alta May “We As In Us” (Glazed POB 82006 Columbus, 
OH 43202) Alta may not. 


American Astronaut film (Artistic License Films) The Billy 
Nayer Show is a band/artist collective that have taken their 
high concept fusions of music and other mediums in 
numerous directions, but this movie has to be one of their 
greatest achievements. A hopefully nihilistic surreal sci-fi 
pseudo-musical, “American Astronaut” tells the tale of a 
Milky Way galaxy where the planets are like different, seedy 
neighborhoods. Everyone knows everyone else's business 
because there ain’t much going on between ail the planets 
put together. A cowboy/pirate/smuggier/private eye/UPS 
man/wheeler dealer of an astronaut gets involved in a 
mission of sorts, involving numerous bizarre characters, who 
mostly die and/or sing & dance. The beautiful, seedy Black 
and White photography is a perfect showcase for some 
triumphant lighting. (genuinely moving chiaroscuro that 
ranges from clever to brilliant while avoiding pretension). 
The storyline is obtusely complicated, but plays out like 
with stark simplicity. Every performance is good, the songs 
are jarringly effective and the horror aspects are pretty scary. 
Suffice to say, “American Astronaut” is out of this world! 


American Death Ray Music “Hip Hugger Suit(e)" b/w 
“Black Dahlia” (Misprint POB 8189 Murfreesboro TN 
37133) Holy whatthehell! [ think that Strokes record is OK, 
but this both captures the VU groove and actually makes 
you want to MOVE something at the same time. This is 
“special.” 


amorbelhomduo “S/T,” “wavelab’ (Carrot Top 935 W. 
Chestnut suite LIS Chicago, IL 60622, 
carrottoprecords.com) From France via Tucson comes these 
jammers. A hookah full of a hash and a doctorate might help 
yOu appreciate this more, but even a sober, stupid person 
can simulate a head full of something with repeated 
listenings to these soundscapisms. They also have a great 
live show, featuring enough playing with toys and pedals to 
keep it theatrical. 


Andrew W.K. “I Get Wet” (Island/Def Jam) This is the new 
AC/DC album as far as I'm concerned! Rock-assed Rock 


t is bloody, organic REAL manic-dance-rawk! 








meets dance grooves that avoid Industrial inhumunity. This 
This is too 
good to be bigger than Kid Rock, but it should be. 


Angelic Upstarts “Live From The Justice League” (TKO 
4104 24th St. #103 SF, CA 94114) Oi Vey! The concert 
mic perfectly captures thehe bile tinged vocals triumphant 
nastiness, and though an Angelic Upstarts live album may 
seem excessive in the 22” century (or whenever this is) how 
can any amount of violence inducing pub rock ever be too 
much? If you make it to the triumphant “If the Kids Are 
United” Metal OI! Conclusion you'll be glad you did. 


Angels In The Architecture “the distance in writing” (law of 
inertia) Attempting to write about this would be like dancing 
about some form of design unrelated to dancing. 


Angry Youth Comix by Johnny Ryan (Fantagraphics 7563 
Lake City Way, NE 98115) The puss-spewing comic antics 
of Loady McGee are some of the funniest funnies, guffaw- 
filled Graphic Narratives and cackle-til-you-cream comix 
around. Pretty much the name “Loady McGee.” or any 
McGce name in general is usually enough to get me 
chuckling. | have low standards. 


The Anniversary “Your Majesty” (Vagrant) Genuinely 
majestic at it's best. Emo snakeskin is shedded and actual 
pop-manship (think good Power Pop played too slow) is 
revealed. If lots of people hear this record, there are tots of 
people who will genuinely like this record. 


The Anniversary/Superdrag split CD (Vagrant/Heroes and 
Villains) In a battle of the bands Superdrag wins with some 
seriously pleasant grooves (the Anniv’s didn’t move me). 
However as a design competition someone deserves some 
recognition, this is a pretty awesome package. 


Antiseen “Hell” (Steel Cage) This reissues one of my favorite 
Antiseen records, their covers EP that was made sublime by 
their violent trashrock treatment assaulting songs that reveal 
a bizarre, mighty range of influences (Sun Ra and Curtis 
Mayfield included). I always thought this was a defining 
record for them because how good this turned proved that 
even the nastiest, crudest, rudest scumrockers can be 
nuanced, intelligent connoisseurs with deep understandings 
of music history and the soul to react accordingly. Awesome 
bonus extra tracks include some nice Alice Cooper nods and 
a live “If there's a Hell Below...” 


the Backstabbers “to eleven’ (Dead Beat POB 283 LA, CA 
90078) Heroin guitars plus whiskey vocals equal fucked up 
rock and roll. 


Bambi Molesters “Play Out Of Tune” (Slusaj Najglasnije) 
Out of tune but right on time, these are the messes that 
impresses. 


Bang! “Secret Revolution” ep (Curduroy) Marching band 
drums, lonely-toned guitars and e-nun-ci-a-ted vocals that 
miraculously still manage to mumble (the way he says the 
word “immediate” couldn’t actually be the Aussie 
pronounciation, could it?) combine for moody, mumbled 
upbeatedness. She Bang! Indeed! 


BannerDay “volcano” (birdbath records POB 8414 Long 
Beach, CA 90808) The banner is flying behind a plane and 
reads: “This is a pretty nice (presry and nice) little record.” 


Beachwood Sparks “Once we Were Trees” (Subpop, 
subpop.com) Husky, sweet, flavorful smoke cured 
songwriting gems. 


Behold! The Living Corpse “feast of the zombie” ep 
(Bloody Mess POB 13110 Chicago IL 60615) Brutal 
bonecrushing heaviness. 


beltline “these things you can do at four a.m." (jealous 
butcher p.o. box 14306 Portland. OR 97293-0306) 
Eruditely creepy. 


The Beltones “Cheap trinkets” (TKO 4104 24" St. #103 SF, 
CA 94114) Gruff, nasty Punkabilly bar rock that should fill 
the void left by the late Amazing Crowns. Ugly good. 


Chuck Berry's 75th Birthday Concert (The Pageant, St. 
Louis, Oct. 18, 2001) Well, I'd never seen Chuck, but, 
given all I'd heard, the forecast was for storms...Chuck has 
reportedly put in a few good shows on his home turf, lately, 
but I knew it was a crap shoot, with only an opening set by 
Little Richard as a safety net (where were Bo, Ike, Etta, Jerry 
Lee, etc.? I mean, we'll let Keef slide, he was doing the big 
NYC fireman’s benefit. Maybe Chuck’s burned too many 
bridges himself, and, God knows none of ‘em, much less our 
birthday boy, was gonna “Do it for Rock n’ Roll!"). WELL, 
FUCK ME, THE OLD MAN ROCKED!!! Little Richard, as 
much as | love him, didn't even come close to attaining the 
power I was stoopid enough to doubt, that of CHUCK 
BERRY, THE MAN WHOSE NAME IS SYNONYMOUS 
WITH ROCK n’ ROLL!!!! Of course, the show wasn't staged 
like one of the old time bouts where the likes of Chuck and 
Richard would put their friendships aside to duke it out for 
musical supremacy, but Chuck still won out in the end.. 
Following an inoffensive set by Duke Robillard 
(highlighted by keyboard whiz, Bruce Katz, late of Barrence 
Whitfield and The Savages), Little Richard took the stage 






with a song called “Living in The U.S.A” (Not Chuck's 
classic), a well intentioned paean to personal freedom that 
sounded like he wrote it in an elevator ("You can do what 
you wanna do, go where you wanna go, EAT what you 
wanna EAT”). It was fine, really, but he did the song 
TWICE, cutting into what little time he had. Of course, 
when he chose to DO so, he played the piano and sang 
beautifully. but he seldom made it all the way through a 
number, unless it was an uninspired cover song. Of the 
three or four actual Specialty/Little Richard songs he sang. 
only a dead-on “Lucille” even got past the chorus...but. 
maybe [ protesteth too much. It's always great to see Little 
Richard, but his set could have been paced a tot better. 
Bringing people up on stage is all good fun, but that and 
the mandatory audience singalongs took a major chunk out 
of his set. Someone told me he was ill that night. which 
would explain a lot, and the inconsistency didn’t seem to be 
spoiling anyone else’s fun, but, had Richard been at the 
peak of his powers, it would have been a different story. 
indeed. tronically. the best part of the set was an a capella 
Gospel song. I'd pay good money to see Little Richard 
without {wo drummers and two bass players(!), just singing 
and playing the piano. He has a kickass sax player and a 
pretty good guitarist (though I'd love to see Travis 
Wammack rejoin Richard's band), but all together, it tends to 
detract from Richard's thang. [t just wasn’t one of Richard's 
best gigs, for whatever reason. In almost the blink of an eye, 
after hugging Richard and accepting honors from the Mayor 
and the Governor, Chuck was MOTORVATIN' like a 
Mustang on a two-way drive! I had so much 
BOTHERATION in my head, | needed a COOLERATOR. 
bad! {t was like the first time I saw The Ramones, or for that 
matter, the first time [ saw Chuck and Richard in "Let The 
Good Times Roll,” It was like Rock n’ Roll was new all over 
again! You've heard tales of unsympathetic backing bands, 
but this night's band (featuring Chuck Berry. Jr. on 2nd 
guitar and legendary Blue Eyed Soul/Frat Rock bandleader, 
Bob Kuban. on drums) has played and even toured with 
Chuck Berry. They sounded like Chuck Berry, and. Hell, 
even Chuck Berry sounded like Chuck Berry! No, his 
guitar wasn't in perfect tune, but it was really only a little off, 
taking on a “Punk” edge that really hit the mark with me. It 
didn’t sound much different than in the late 60's/early 70's 
"Rock n’ Roll Revival,” when Chuck still GAVE a damn, to 
some degree. Through solid versions of “Let it Rock,” 
“Carol.” "Rol! Over Beethoven,” "Little Queenie,” “Nadine,” 
a marathon duet of “Reelin' and Rockin’ with his beautiful 
daughter, Ingrid, with ALL the durty non-sequiters of the 
revamped hit version of the 70's (barring “I boogied on my 
finger and I wiped it on the wall"), and plenty of others in a 
performance that probably exceeded an hour in length (yet 
another rarity), Chuck just SOARED, and never let up. His 
axe playing was remarkably sharp, and his vocals weren't as 
hoarse and shouted as in every recent T.V. appearance I'd 
seen. Here he was, the first major R n° R star to make 75, 
and he looked like he was having the time of his life. No 
pressure, just well wishers as far as the eye could see, and 
under these conditions, Chuck excelled. A real touching 
moment came when Johnnie Johnson appeared 
unannounced (I mean, literally unannounced. His name was 
not spoken aloud from the stage) gave Chuck a hug, and 
wrapped a towel around his neck, James Brown style. The 
two have been embroiled in a fierce legal battle over whether 
or not Johnson is entitled to songwriters’ royalties for 
various early Chess sides credited only to Berry. Both 
parties had recently stated publicly that this legal matter is 
just that, a legal matter, and that they are still friends. It was 
assuring to see proof of that, though, alas, Johnnie and 
Chuck did not actually play together that night. | read 
recently that Chuck had stated that his greatest regret was 
that he never got to share a stage with George Burns. Of 
course, as did Burns, Chuck Berry keeps on keepin’ on, 
looking and sounding great in his seventies, and 
maintaining a youthful disposition that gives weight to the 
theory that Rock n' Roll keeps you young. There will be 
other days for George and Chuck to share stages, but | 
believe, and I hope, that it will be a long, long time from 
now. "...Now | really have a ball, I don’t carouse around at 
all, don’t bother me, leave me alone, anyway, I'm almost 
grown.” Happy Birthday, Chuck. 


Big Bongin’ Baby “Appetite For A Whopper” (Dropkick) 
Drunk assed stupidity rock with a touch of hardcore and a 
allon of hooch per band member. Funny, but not “Ha Ha” 
unny. 

Billy Mahonie “What Becomes Before” (Southern, 
southern.net) Mellowly anxious...or vice versa... 





Bitch and Animal “eternally hard” (Righteous Babe POB 95 
Ellicott Station Buffalo. NY 1420S) Coffeehouse bongo and 
guitar rap music...you know, the usual. 
eo 


Bileachmobile “Detantor® (SuperVoid/Scribble/ILM 580 
Broadway #1208 NYC 10012) The press kit says they're the 
number one female band in Okinawa, which is hard to 
believe because this is absolutely savage, brutal hardcore 
which shouldn't appeal to a very wide audience. Double 
howling screaming vocals and genuinely violent guitar 
attack the listener with dedicated brutality. They're pretty. so 
that helps them gain audience, but music-wise this is 
gloriously U-G-L-Y. 
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Bluetip “Post Mortem Anthem" (Dischord) Hypno-voodoo 
smart bombs of post punikitude. Diggable percussion and 
actual groove lift this above the masses. 


The Bodies “Firepower Is Our Buisness” (TKO 4104 24” St. 
#103 SF, CA 94114) These Bodies produce rock with more 
body than Farrah's hair circa "77, yet maintain a greasy hair 
and/or buzzcut working class barpunk vibe. 

Bombardiranje New ‘Yorka 


compilations — (Slusaj 


_ Najgtasnije! Teskovec 27C 10090 Zagreb Croatia) The only 


thing you can really talk about when checking out this 
series of Croation rock/punk CDs is the cover art: a plane 
dropping bombs onto skyscrapers in Manhaitan! Of course 
these were done well before September 11, and the photos 
this label had access to of NY were so old that there isn’t a 
WTC...the Empire State building is the only big one. 
What's interesting about this is that the fantasy/now reality 
of bombing NYC isn't just something for religious zealots 
and cultural purists...the music makes it clear here that 
American cultural influence isn't hated by these folks...they 
embrace Rock and Roll with passion. [ guess what this 
stems from is the idea that maybe Americans should see the 
world as others (Croats especially) do... a place where danger 
and tomorrow may or may not be anyone's destiny. As far 
us music, Losi Decki, Slajder, Zdenko Franjic and Satan 
Panonski are he best bands. 


Joe Bonamassa “A New Day Yesterday” (Medalist 1330 
Avenue of the Americas NYC 10019) DAMN, it’s bloozy in 


here! 


boss gremlin (AFUM POBox 4261 Clifton NJ 07012) My 
°74 Gremlin was far bosser, and it was lime green. 


The Bottle Rockets “Songs Of Sahm” (Bloodshot 3039 
WW. lirving Park Rd. Chicago, IL 60618) At first this 
seemed to be just as good as you'd expect: one of the 
scene’s most competent roots rock bands doing the amazing 
material of Doug Sahm, the patron saint of Texas 
Country/Rock/Garage/Everything. Clearly you'll get 
competent readings of good material, pleasant enough 
record. But at some point listening to this tt transcended 
something and I started to really dig it and BELIEVE the 
conviction of the band. Certainly by the third to last track, 
“You Can’t Hide A Redneck (Under That Hippy Hair)" | was 
convinced, Sir Doug woulda dug. 


Boxcar Satan “Crooked Mile March” (Dogfingers Box 
2433 San Antonio, TX 78298) I wasn’t sure if this was an 
homage to old time Tom Waits, a ripoff of same, or some 
bizarre reincarnation. After the amazing closing track, a dead 
on Waits take on a Soft Cell sex song [ was more confused 
but very pleasantly satiated. 


Bracket "Live In A Dive” (Fat) A noisy Pop Punk 
explosivation with some of the happiest songs ever written 
about apples, poverty and the circus performed live. Comes 
with acomic book, which is an awesome bonus! 


Michelle Branch (Live) Yes, another Major Label backed 
teen pop star, but this time a cute brunette with an acoustic 
guitar, and at least she can actually play. Her voice sounds 
like Alanis Morrisette doing Annie, but her over-polished, 
tfint back up band tries to provide some passions she lacks. 
Definitely an ok act. 


brandnew “Your Favorite Weapon” (Triple Crown 331 West 
S7th St. PMB 472 NYC 10019) Of course at this point any 
PopPunk band sounds more Brand X than Brand New, but 
these guys have some teen charms and look cute enough. so 
good luck boys! 


Brass Bed “Save Your Breath” (Corduroy) Horns usuaily 
make things brighter, but somehow this album features the 
horns that precede the Apocalypse as this is the sounds of a 
Cabaret Of Doom and Destruction. Delightfully disturbing, 
seriously unnerving strangeness. 


John Brodeur “Tiger Pop: Songs By...” (Mr. Duck POB 
8931 Albany NY 12208) To paraphrase one of the songs 
here, you are such a sucker if you miss out on these sweet 
musical nuggets that you'll be a sucker for if you like pop, 
songs of tigers. 


Brothers Keeper “Five hits From Hell” (ides of March POB 
722 Wappingers Falls, NY 12590) Misfits covers that 
miraculously aren't played exactly like the Misfits played 
them. Modern punkery adds some funk and some drum fills 
and weird vocal snarl, and with a slick diecut coffin cover 
you end up with a pretty nice little package here. 


Brown Bag (Del Fi POB 69188 LA. CA 90069) Latin Soul 
meets Blue Eyed Soul (think George Michael) in the Middle 
Of the Road, but in as interesting a road you can be in the 
middle of. 


The Burning Obscurity “Our Time Has Come” (Euphonic 
15 Malcolm Ave. SE suite 4 Mpls, MN 55414) Keeps a-burn 
fames of Classic Indie, if such a thing exists. 


Butthole Surfers, Kid 606 (Live) After 20 years these guys 
are still rocking the universe with their hot new bass player, 
their multi media stage show (featuring major disturbo video 
footage) and Gibby with his special effects vox box. 


Amazingly, all the excess successfully adds to the dynamics 
of the performance instead of stealing attention away from 
any other element. Altho he doesn't play steady rhythms, 
Kid 606 has some great electronic textures booming from his 
Macs. Too bad he caught a full beer bottle in the eye in 
Detroit that sent him to the hospital. [ guess Detroitians 
don't understand electronic acts as much as you'd expect! 


calibretto 13 “adventures in tokyo” (Tooth and Nail) From 
the Mountain Goats/Jad Fair/Jonathan Richman school of 
nerdy singer/songwriter incon-ism, this is definitely 
charming as it takes the form of a slightly twisted traditional 
family values lesson. He asks his father for advice, he 
desires a solid job, he saves himself for marriage, and he 
keeps God first. But his odd voice and manic delivery 
suggest a cloud of danger and damage hovering over the 
entire proceedings. Thus, the balance between striving for a 
perfect life/solid morality and the fragile uncertainty that 
comes with being human is portrayed pretty vividly here. 


The Calling “Camino Palmero” (RCA) Don't be calling us... 


Candiria “Without Water” video (Century 2323 W. El 
Segundo Blvd. Hawthome, CA 90250) This video 
demonstrates the Metal/Hardcore/Rap hybrid this band 
demonstrates that is so much less STUPID then ail the shitty 
Rap-Metal on the radio and MTV. I'd like to write off the 
whole Rap-Metal thing totally, but then along comes this 
hard-as-hell Metal band that is willing to experiment with 
Rap vocals at times (and iit’s not a whiny or white vocalist, 
either, which helps). This dudes will also throw Be Bop 
influenced Fusion into the set at times, so any band this 
brutal that can go into Jazz is worth giving chances to. 


Can’t Stop It! (Chapter) This CD of Aussie New Wave/punk 
trom 78-82 is a veritable college curriculum of post-punk. 
Look at all you can leam: The outdated futuristic arithmetic 
of Ash Wednesday, the No Wave mathematics of Voight 
465. the romantic aesthetics of Ron Rude and the 
historically electronic RAWK of Primitive Calculators. And 
for you semantics fiends there’s a band here whose name 
isn't on the keyboard and can only be pronounced by a 
series of tongue clicks. Basically, this is a diverse, fantastic 
collection, far more stimulating than a “Bloodstains” or 
Killed By Death” record. 


EYIILET’S ALL WELCOME 1} COWNOSE RAY! 
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capture the flag “walking away from everything” (POB 
40282 Redford, Mi 48240) The Cheap Trick of pop/emo 
hybrid punk. Meaning. they have a good look. 

The Casanovas “10 Outta 10” ep (Full Toss) A 
transcendently stupid Criie/Runaways rock hybrid that 
tempers its sheer RAWK godedness with enigma. How can 
they sing that they are “too cool for school” yet “got a thirst 
for knowledge...wanna go to college..." on the same slab of 
vinyl? The mysteries of greatness! 


Cattivo (Ecco 2570 N. Clark Chicago, IL 60614) A few 
years back the Chicago underground scene tried to cultivate 
anew subculture called “Easy.” Differing from the more 
plastic “Lounge” revival, this drew from the best archival 
material beloved by the Loungies, including Brazillian pop. 
Italian soundtracks, and progressive 60s songwriter epics. 
and eschewed the martinis and Jack Jones schmaltz. Sadly. 
only one great act emerged from that scene, but gloriously, 
it’s an act whose greatness knows no bounds. Cattivo and 
his Orchestra is a group of musical superheroes who celebrate 
the coolness of their noble influences by creating new music 
that is far more timeless than nostalgic. While the lyrics 
celebrate Catlivo’s oozing sexuality and intriguing 
megalomania, the music proves him to be a far more 
benevolent leader than his words suggest: every stellar 
musician on here gets to shine, resulting in elaborate 
percussion, hypnotizing brass and magnificent keyboard 
and guitar work, all of which ably compliments Cattivo's 
naughty, seductive basslines. Most notable are the back up 
singers whose vocals are so convincingly phrased that this 
album feels more like a movie than a record, telling a story as 
visually vivid as any fantastic triumph of tate 60s cinema. 


The Cause “Human Condition” (Ides of March) Cause? 
EFFECT! Hardcore as hell (If I] knew the words I'd chant 
along in the pit) yet smarter than your average punk. 
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The Centimetres “Help Is On The Way" b/w “African Paper” 
(True Classical/Space Baby) Strange, quiet music that's more 
legitimately disturbing than all the Rage Rock bands 
jamming together. I've never been scared of the concept of 
Connie Francis before today. 


Chaik “Black Box Broken" (Deary Me POBox 19315 
Cincinnati, OH 45219) Semi-mathematical seemingly 
humorless cerebral/destructo rock that somehow manages to 
inject some joy and cleverness and actual funny into a body 
that would seemingly reject such organs. 


Chantigs “four hats” (Rodent Records 250 Napoleon St. #n 
San Francisco CA 94124) Slightly off-kilter fun, in a skewed 
respect music that invokes some kind of trippy 60s movie 
without actually being psychedelic. 


The Chargers Street Gang “Holy The Bop Apocalypse” 
(Get Hip) Raw manifesto rock that still invokes the phrase 
“PAR-TAY! This really breaks a mug on your skull, 
causing blood to pour out of your dome, while putting 
some ideas into your head at the same time. 


Check Engine (Southern) Herky, but not jerky. Saxy. but 
still sexy. Cerebral but not palsyed. 


Cheese Borger’s Pie & Ears Vol. 2 (Smog Veil) Amazing! 
This label is super dedicated to Cleveland, but I've never 
seen a comp like this before: super obscure underground 
bizarreness from a wide range of bands recording in the 7Qs, 
80s, 90s and 2000s! Who the hell believes in a scene so 
much that they would put 70s and 90s bands together? 
Well, it paid off! The rawness of the Styrenes/Pagans 
(1992), the punk oddity of Bernie and the Invisibles (1979), 
the quirkiness of the Pink Holes (1983), the fun of the 
Chargers Street Gang (2000), the outsider-ness of AK-47s 
(1980?) and the rest of the weirdness all works together and 
really makes you disturbed and invigorated. It almost makes 
Ohio seem tivable! 


The Cherokees “The Go! Sessions” (Corduroy) Not being 
up on Australian 60s Rock n Roll history, [ll take the liner 
notes’ word for it. Starting in the early 60s, these band re- 
emerged in the wake of the Beatles early success as a 
competent Beat band. and these tracks from a teen label 
associated with an Aussie version of the “Shindig” TV 
show, are from that era. The best stuff here really captures the 
loose joy of Beat club grooves, something 1 don’t hear in 
most of the Beatles records. The best stuff on here, 
including “I'll Give You Love" and a cover of the 
Impressions’ “A Woman Got Soul,” is simply thrilling. I 
LOVE this record and I wish 1 had known more about these 
Down Under dudes years ago. 


Chicago “Real Artists Working” DVD (Hollywood Music 
Store) The band Chicago is shown here rehearsing for a 
concert, and this is an interesting DVD in many ways. 
positive and negative. First of all, there is a trainwreck 
aspect to the production. This was done for some website | 
guess, back when “content” seemed like something worth 
investing in. Hosted by a newscaster, knowledgeable about 
music, but suffering from bantering TV hack syndrome, and 
a pretty co-host who doesn’t know a fliiglehorn from a flu 
shot, the interviews with the band members are somewhat 
less than brilliant. But still, there’s something to be said for 
getting the unusual perspective of seeing an adult, all 
business band get together to rehearse. It's so much different 
than what you'd expect from Rock & Roll, but then again, 
so is Chicago. It’s nice to hear from the immensely talented 
Chicago horn section (who make it very clear they are 
available for hire, U2 if you're reading this and need brass...) 
and contrasting the perspective of guys who have been 
doing this for decades and newer members who just walked 
into this thing is interesting. The bonus DVD footage 
includes a well shot concert and a ceremony where Chicago 
gets inducted into a Hollywood venue's Hall of Fame. and 
the custom cake at the ceremony is the size of an Entemann’s 
coffeecakeThat’s not enough cake for the Carpenters! There's 
80 members in Chicago, godammit! 


Clarks “theclarkslive” (Razor and Tie POB 503 Village 
Station NY 10014, razorandtie.com) American steelbelt rock 
that rocks for the fans. Too straightforward to be insurgent, 
too Midwestern to be Springsteen-esque, this is stuff that 
may not appeal to everyone, but how can you argue when 
the crowd is eating it up like this? 


Clawhold zine ($4, RAF Enterprises POB 477869 Chi IL 
60647-7869) If you understand how a Nazi “clawmaster” 
named Baron Von Raschke can be a lovable source of warm 
feelings, even if you're Jewish, then this is for you. 


Clocked In “Tied To The Mast” (Radical 77 Bleeker St. #C2- 
21 NYC £0012) It's rare to hear emo sung by someone who 
sounds like he can kick your ass, but the fact that every 
third song is semi-hardcore might explain the raw throated, 
bar brawlin’ roar of the vocalist. Cold Clocked me!! 


The Come Ons “Hip Check!” (Sympathy) Man is this a great 
record — grooving R&B Garage soul with sexy, sleepy eyed 
attitude and snake-charmin’ organ funkiness. Every musical 
component here is spot on, the studio must have been some 
magic time/space warp to a soulful, smoky, juke joint to 
capture this. These originals are better than if they had 


picked the best dozen covers, especially the tide track and 
the opemmg “Hs Alnght” The bass. organ and singing on 
this GROOVE, and it’s the same person laying all three 
down, so she iy my new favorite cocker! 


Bobby Conn “The Golden Age” (Thrill Jockey) An audio 
coronation of the new King of GRANDNESS. AH PT can do is 
thank all parties tavolved. | Not as instant a sell as his 
presious LPs. this isn’t laden with easy to get jokes, but 
rather with wonderful to experience JOY, which takes a 
closer tisten to fully appreciate. Better than the movie “The 
Golden Child.” 







Corn Doggy Dog and the 1/2 Ib. “Good Clean Fun” 
(Skunk/Long Beach 203 Argonne suite [03 Lone Beach, 
CA 90803, longbeachrecords.com) My diagnosis: 80s 
hatdcore roots + Years of too much beer + Fratboy senses of 
humor = D-U-M-B. Vanilla fce mockery and live tracks of 
songs that are already on the same record make for a 
“complete package.” 








The Cramps “Vengeance sampler” (Vengeance) The Cramps 
are the most importunt Garage revival band ever, and 7 know 
that’s an insane thing to say because of the Ramones. Well, 
yes. When Joey. Johnay and the boys revived the amazing 
vibe of late 30s/early 6Us independent punked out bands. 
they inspired a nulhion bands to fook forward to punk. But 
when the Cramps took gurage, Rockabilly, R&B and blues 
songs trom the past they ‘forced their fans “o look backwards 
and acknowledge that the madness and decadence and 
Insanity of punk was not only nothing new, but paled in 
comparison to the Hasil Adkins. Ronnie Dawsons and 
“Crushers” of the world. Even their originals paid tribute, in 
spirit, and fyrics, to the Mad Daddy and his wrghatted 
brethren that infected the minds of a previous generahion 
Lux and [vy were the ultimate record collectors, and we have 
them to thank for many of the insane, glorious directions the 
reissue record biz has gone, making delightfully evil 
obscures available again (remember that half owner of the 
King of retssue labels, Norton Records, is Memam Linna, 
orginal Cramps drummer). That said, the Cramps have had a 
gloriously long, amazing history. and there has never been a 
period in the Tast few decades when a Cramps show wasn’t 
the best church service you could hope to attend. Despite 
the stellar shows, Lux and Ivy have had various levels of 
luck with labels over the years, and finally they've done 
something about it. With the exception of their amazing IRS 
sides (available from vinyl bootleggers easily...take that 
Copeland) the Cramps have acquired their expansive back 
catalogue and are reissuing them on their own vengeance 
label with lovely color vinyl and worthy bonus tracks on 
the CDs. These are essential, as even the worst Cramps 
album isn’t that far from the best Cramps album, which isn't 
aputdown, ifs a fact. Cramps is Cramps, godammit! 
Vengeance 15 theirs! 


Cretin 66 “Demolition Safari” (Steel Cage) Metallic Garage 
trash that achieves, (unlike its sludgy contempuraries who 
are simply good and dumb) brilliaat stupiditv! These dudes 
(“dude™ seems appropriate) RULE, whether they tell someone 
to “go home and tell your mama, you can't get there by 
llama” or they re posing with chainsaws, rifles and Cramps, 
Mortician and Jerry Lewis concert shirts. Possibly the best 
cut on here is an update of the Treniers/Sanmmy Davis Jr. 50s 
tune, “Uh Oh Get Out Of the Car.” However, im this version 
instead of kicking her out of the vehicle for not putting out. 
this girl gets the boot because “She Don’t Like The Bad 
Brains.” On the next song he leaves a girl for not digging 


ZZ Top. 


CRINGE.convpilation Vol. 1 (POB 10276 Columbus OH 
43201) A surprisingly great collection of music from 
Columbus, OH. a town Ido not dig. The finest moments 
(and there’s many ) are The Honeys performing an awesome 
theme song, the Jive Turkeys (a band [ actually have a record 
by) doing some bizare nastiness that Fm better off not 


deseribing., and the very unique brutal quirkiness of 
something called Rancid Yak Butter Tea Party. Maybe T'll 


have lu give that town another try. 

The Cripplers “One more For The Bad Guys" (Dionysus) 
Some records make you wish you were listening >to the band 
In ad bar with @ pitcher draining and a fizht brewing und a 
dix. happy-tu-be-grabbed ass within arm’s length, This is a 
reverd that makes you think you ARE in that bar. 


The Crusties “The Only Band Worth Hating..." (Lance Rock 
1223 College Dr. Nanaimo BC Canada VOR §25) This band 
well understands that all great punk ts a voddamn fucking 
MESS, and this record 1s a mess to end all messes. 


cubic feet “superconnector” (Meteor PO387) Brooklandville 
MD 21022) This record is a cubte FEAT of loveliness! Some 
fine sing-writing, 


The Cuts S/T (Rocknroll Blizkneg POB 11906 Berkeley, 
CA 94712) This is one of the records where you know the 
guy at the record label must've just shit when he heard the 
Master tapes. It would be easy to start throwing out names 
like the Seeds and Velvet Underground around (see, that was 
tasy) but lets leave it at the undeniable fact that this band 
knows what the hell rock n colt is about. One of my fave 
records of the year. 
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The Cutthroats 9 “Anger Management” (Reptillian 403° S. 
Broadway Balumore, MD 21231) Like being beaten with a 
rock and roll broom ul your head looks like a pumpkin. 


Culting Edge “Humongously Yours” (Thunder Quest) 
People think rap music is easy but these guys prove at's 
nul... colossally bad caps with collosally awkward phrasing 
and collosally mediocre rhymes 


Dacmien Frost) “corpus daemo” (Alpha Relish = 14 
Montpelher Gardens Otf Infirmary Road Dublin 7 Ireland), 
Daemien FrosUMontana Pete split) single. Daemien 
Frost/Melt Banana split’ single (Coin-Operated POBox 


24356 Tooting London SW1I7 9FE) Daenen Frost) makes 
the kind of damaged music that somehow reconciles the 
drone of dull indie rock with the roar of Black Metal and the 
cacophony of Math-Noie. OK, maybe the Black Metal 
Comparpon is a stretuh but there is some definite actual 
ROCK being mangled herein. The splits with Melt Banana 
and Montana Pete are awesome, DF seems lo inspire because 
this is by fart! e best Montana Pete tack [ve heard and the 
Melt Banana is. of course, bizarrely powerlul, 


Dagger zine (POB 2464 Santa Rosa CA 95405) Boatloads 
of reviews and a cornucopia of interesting indierock and 
punk atersiews, but the zine is a bit destun challeaged, 
MOSES just presenting columns of text page alter pase with 
nary a picture. Dudes - its called Quark! 






Da Mission DVD (SKGrila) This Hip Hop comedy (though 
IS not always that funny) is unique amongst Hip Hop direct 
to video fare because the hero (played by the SKGrilla CEO) 
isn’t a successful player. pimp or hustler, he’s a fuckup who 
cant vet anything to really go his way. I'd like to see 
Master P portray himself that way! The funniest part of the 
movie happens after he tries to get into the rap game (the 
payola-corrupt record biz is portrayed in depth). He finally 
bribes his record onto the radio’s make-it-or-break-it slot. and 
then we see a long montage of every character he fucked over 
of alienated over the course of the movie calling into the 
station to say how wack the tune is. There's an unusual 
level of selt-deprecation here (the song is kinda wack) and 
that leads to the most effective humor in the movie. One 
really notable thing is that despite the obvious limitations 
{the seript. acting and rhythm of this thing are questionable. 
to be kind) this movie looks GREAT! Digital Video really is 
a populist revolution, because obviously anyone can now 
make a very professional looking movie, and that elevates 
every other element of this thing, making it thoroughly 
watchable. This DVD is packaged with a second disc, a 
music CD that is the soundtrack album, and though most of 
the tracks are just OK, the title song. by Digital 
Underground and Big Pun, is fantastic. 



































Dancehall MC*s DVD (Beverly Wilshire) This has super lo- 
budzet effects and editing (and lots of spelling mistakes in 






the ules) but it’s a pretty lively recording of 
Dancehall/Reggae concert footage that includes Gregory 
Wells, Leroy Smart's great attitude and smooth dancing, 





Beenie Man, of “Bennie Man.” who tights up the crowd, and 
Snagga Puas. who actually raps in the cartoon character 
Suigglepuss’s voice! Someone of the crowd wears a Cubs 
hat and Snow (“Infonmer”) wears a White Sox cap so 
Chicago was definitely in the house in Jamaica that day. 










Dan Melchor’s Broke Review “Heavy Din” (in The Red) If 
the Beasts of Bourbon were heavier on the Beast and 
drowning in the bourbon this might be reminiscent of their 
record, Creepy, ugly swamp horror love music abounds on 
this album. 


darwin.radio “brand new evolution” (ides Of Muareh} | must 
not be evolved enough o think this is good. 


Dashboard Confessional “Se impossible” 
confess - this is too wussy for me. 


ep (Vagrant) | 


Deadbolt “Hobo Babylon” (Cargo) Hobo hell tales that 


legitimately creeped me out. You've heard of “Spaghetti” 
Western soundtrack music, this is the “Can O° Beans” 


equivalent. 


The Deadlines “Fashion Over Function” (Tooth and Nail) 
This as the greatest band around! Last album was a 
completely adequate, straght up Herror Rock endeavor with 
Zombie makeup and Crampsian/Misfitesque overtones. Now 
the undead are reborn as Heroin rock proto-Glam Bowery 
hipsters and they pull this off so well Pm wondering if this 
is some kind of art project band where they conquer a new 
sub-genre every album! Sure they dress the part perfectly. 
thats easy, but songs lke the ude track and “I Want A 
Stalker” are myht on the drug monev. Please note that 
though this is undoubtedly Junkie rawk, Tooth and Nail ts 
a pretty wholesome label for the kids so this has only surface 
track ines, the content 1s pretty suitable for Glam rockers of 
all ages. Very fun. 


Decibels “Big Sounds Of the...” (Halttone. stellasdream.com) 
Pop pralines and cream delicactes. Love songs by guys who 
sound like they might actually be decent boyfnends. 


Deep Reduction “2° (Get Hip) This is bar rock without 
moustaches. This is guitar power without guitar jive. This 
is both deep and red. but not red by the Sammy Hagar 
definition. 


The Defnies “Look At ME Mom iim Not Dead” b/w 751 
Percent’ (Smog Veil 774 Mays #10-454 Incline Village. NV 
8945!) The live B-side actually RAWKS, so (d DEFiINICels 
po see this band. 


The Del-Magnums “Teenage Supersone Surf Trash Rock N 
Roll” (Kick Save POB 16893 Clayton MO 63105) | think 
the key to the formula of the utle is the “Teenage.” because 
the best part of the platter is that they approach the surf. trash 
and Rock n Roll with unjaded Jovy and pep. and it translates. 
Cars and prisons and sex and spies and monsters should be 
fun, people! Thank goodness these guitar-ific kids are here 
to remind us. 


Demolition Doll Rods “Love Bug™ b/w “Love You So” (Pro 
A.S.S) Sweet and sour sounds of love from our favorite 
pasties clad motorcily madpersons. Their arrangement of my 
tave Supremes sung ts like a fove letter to me! 


Demolition String Band “Pulling Up Atlantis” (Okra- 
Tone/Koch) Vd be hyperbolizing (though saving some 


effort) if | said this Demolished me, but to be honest this is 
one of the best new alt-Country (Austin Hoot Night/Blood 
Shot style division) I’ve heard in a while. The simple. 
straightforward approach, the nice, clear vocals and the good 
nature of even the moodier pieces was wall dug in this corral. 


Desert Sessions 7 & 8 (Southern Lord POB 291967 LA. CA 
90029) Dessert Sessions is more like 1t because thts is 
SWEET! 


Dickel Brothers “Bill Mason” b/w “Iam thinking tonight of 
my blue eyes” (Extra Ball Records) The college station here 
has a formant called “Old Time.” which isn’t Bluegrass or 
folk or hillbilly or anything quite that specific. it's just “Old 
Time.” 1 like that concept, and so do others, it seems. If you 
dig the concept of traditional Western/Country/good pickin’ 
music-making, these sides will make vou the opposite of 
ornery. 


Dictators “D.F.F.D." (POB 220-330 Brooklyn, NY 11222) 
They are RIGHT! It’s very hard to argue against the attitude 
and voice of Handsome Dick. the RAWK guitar work of 
Ross theBoss and the songwriting of Andy “Teenage 
Wasteland” Shernoff. When they played here last i was so 
convincing that) you found yourself agreeing = with 
everything HDM said, even if you totally disagreed on evers 
level, These tunes ure great (especially “Who Will Save 
Rock And Roll?” “Avenue A” and “Channel Surfing”) but ! 
think they played equally great other new stuff when [ saw 
then, so | hope more recordings are coming. 


The Dilemmas “Buffalo Bates” ep (Butterfly POB 94025 
08080 Barcelona Spain) This sounds fike major label 60s 
psychedelia, which isn’t a knock, that SF stuff was solid. 
This isn’t treak out stuff though, just way out. smooth 
psyche yvrooves...the international language of expanded 
minds! 


The Dishes “I-2" (No. 89 pob 220472 Chicago. IL 60622. 
www.thedishes.com) The Dishes are one of the best, most 
ridiculous pure Rock acts to grace the stages of Chicago 
dives, and this album totally captures their live vibe. OK, 
possibly it’s a bit more sober than their live set. but only 
sober in the chemical sense, this thing 1s drunk on punk and 
sloshed on super-rawk! The theatricality they bring to the 
table in an era where other bands are just learning that 
looking good and feeling tough arent optional makes these 
driving slices of trashy absurdity work like a day laborer. 
Dish it out, ladies! 


D.K.k. “Balkanski Trokut 2001.-" (Slusaj Najglasnije) The 
only sung better than “Ja Upirem Prstom” is “Ja Upirem 
Prstom II!” The best no wave post punk spyrock Croatian 
record of the year. 


DMZ “live at the rat” (Bomp POB 7112) Burbank. CA 
91510) Similar track fisting, but different, — better 
recording/concert than the live record that came out last year. 
This is a tun, dynamic set of just pure goofy fun! Boston 
‘76 was apparently a great place/time to catch a show, as a 12 








hour marathon with Real Kids, Willie Alexander, DMZ and a 
dozen or so other bands yielded these recordings. 


The Dogs “Class of 1970" biw “Rebel Rock” (Dionysus) 
Check out) my column ‘long rave about this — classic 
MotorPunk band from a few issues back, but suffice too say 
here, the new track absolutely RAWKS and the b-side’s ultra 
lo fi live college show from East Lansing in 71 “Kicks out 
the jams” like nobody's fucking business 


Dogwood “Matt Aragon” (Tooth and Nail) "1983" ts the 
best year song in years. 


Dolomites (walking records, www.dolomites.8m.com) Th its 
possible for decadent Berlin caburet/]9th century sideshow 
freak groove music to be the sound of the future, this is ic 


The Downbeat 5 "Three Bullets For Alice” demo (J.J. AND 
Jen Rasster, Atomic Management P.O. Box 441368, 
Somerville, Mass., 04112) This Boston 
Punk/tnstro/Bubblegum/you name it faction, led by former 
(And current!) DMZ guitarist, JJ Rassler, and his lovely wife. 
Jen, has been at it for over a year now. and have been met 
with good response all over the East Coast (they went down 
well recently, opening tor The Pretty Things), and I can see 
why from the three tracks on this CD. The opener, “Dum 
Dum Ditty” was originally conceived by Boyce & Hart by 
the Brill Building chewing gum machine, und in the hands 
of The Downbeat 5, it's an eur-resistable slab of Teen Punk 
(not the overrated likes of The Donnas, or whoever's stalking 
The Runaways at the moment). that, much like the last Real 
Kids 45, actually made me YEARN for High School (and. 
people, that's sick, sick, SICK'). The title track is a hard- 
hittin’ instrumental, not unlike Radio Btrdman's sporadic 
pacans to movie/TV theme music, but a lot more in yer face. 
“Foggy Notion”, recorded live, is probably the best version 
of the oft-bootlegged Velvets classic I've heard, and that's 
counting The Modern Lovers. It hits harder, harder, 
HARDER (it's gonna hit you HAHHD, OK?) and really 
shows off Ms. Rassler's vocals to great effect (if you like tuff 
chick singers, but don’t want to deal with all the anti-male 
B.S, get on this bus!), and if that ain't enough to mess up 
your mind, they've lovingly copped the backing vocal line 
trom “Loretta” by Nervous Eaters. This is not slick El-Lay 
Punk by numbers, nor is it yet another modern Garage band 
that'll be going back to Metal or Hardcore or whatever when 
they find this music isn’t getting them faid. It’s just 
Rock'n'Roll made by folks who have fun doing it. Ya get 
the can't help its and you just gotta dance! 


Charles Douglas “31 Flavors” (No. 6 300 Elizabeth St. 
NYC 10012) This apparently compiles two albums by 
Douglas. and [ don’t know the history of the releases or the 
dude, but [ do know this: he’s out ot his fucking 
mind...and | LIKE! Douglas creates pop songs that combine 
the jingle/Bubblegum musical sensibilities of an inspired 
professional hack, (knocking out catchy, slick electronic 
melodies so innocuously great that they will definitely sell 
something to someone), with lyrical content that suggests a 
schizo homeless dude going for subject to subject with 
scary, off-center clarity. The first “album” (14 songs or so) is 
more together, and features some undentably pertect weirdo 
pop. but the more nutso second album is where things get 
deep. particularly the damaged cruising tune, “Drivin’ 
Around.” These are flavors worth getting your tongue on. 


“Drag City Supersession - Tramps, Traitors and Little 
Devils” (Drag City) Rian and Brendan Murphy, Edith Frost, 
Neil Haggarty. Mark Greenberg, Jim O° Rourke, and even 
Plastic Crimewave (art only) combine to Bring Back 1970s 
Rock Crit AOR with a passion. And [ actually mean with 
some real passion, as these songs seem pretty hearttelt and 
genuine with some “craftsmanship” (and a Sab cover) thrown 
in. | hear they mixed Neil Hamburger’s congas really low, 
but you can hear them if you have a quad system. 


Drazzy Hoops “Bring_On_The_Hate”™ (Slow — Burn. 
www.slowburn.com) There's some jangle and pops here and 
there, but this is mostly a dusky voiced dude making things 
suund SAD! He'll use a Country, a post-Big Star pop or 
even a proto-Torch song approach to do it, but this dude 
will make even the upbeat delightfully dreary. 


Drippytown Comics #2001 (POB 78069. 2606 Commercial 
Dr, Vancouver BC Canada V5N SWI) The preatest 
collection of underground cartoontst's ever assembled by a 
drip! Tony Millionaire, Rick Alttergott, Smell of Steve and 
more prove why BC, Canada and Drippytown are the sister 
cities of superb siliness! 


i)ropped On The Head Volume 1 (Ilbilly POB 924 Blue 
Ridge. GA 30513) Over a dozen great rootsy countrybilly 
bands doing some actual songwriting. Highlights include 
Lancaster County Prison, Mad Trucker Gone Mad, Miss 
Xanna Don't ([ never said they were good band names, just 
good songwriters) and Roctober’s own Gary “Pig” Gold and 
Ken Burke. 


Duval (Live) Ex-Smoking Popes are still rocking away with 
their melodic pop riffs & a singer who sounds like Morrisey 
without the emotional range. 


Earwig Spectre “Monster Factory” (4630 East 6" Pl. Gary IN 
46403) I guess Bush “bugs” Indiana's top insect rocker. 
Bush is cackled and slithered all over on this and if anyone 








deserves the wrath of a plague of lo-fi electronic locusts ts 
GBI. 


Easy Action (Reptilian records 403 S. Broadway Baltimore. 
MD 21231) Nothing easy about iluthey tke rough! 
Garage/RawkTrash messy magic gone amok. 


Electrelane “Rock It To The Moon” (Mr. Lady} An 
incredible recording. This isat just Fartisa driven- this ts 
some kind ofa virtual electric organ histury lesson where 
simultaneously every era of pre-digital electronic instrument 
is demonstrated by mad geniuses! Indie rock, garage punk, 
prog droning, expecimental ambient stuff, and for the most 
part amazingly powerful driving SUPERMUSIC 1s kicked 
out like muagic...they even break tata “Popeorn™ at ane 
point! Fecan't really describe the power of this, but it is one 
of the best things to Jisten to that | own. 


Electric Prunes = “Artifact” (Prunetwang CD. 
www.clectricprunes.net) What would a retormed Electric 
Prunes sound Itke today in wu studio context? Just like they 
do on. stage. pardner, like a motherfuckin’ MIRACLE! 
Unaffected by latter day technological “advancements.” they 
soldier on in a Heavy Psych/Garage vein as though previous 
Calitomia Nightmares (Hair Metal, The Eagles, The Grate-Full 
Dead's megastardom, ctc.) had never happened! Yes, they 
still have that insane guitar sound, courtesy of original 
guitarist. Ken Williams, new guy Mark Mullin, and even 
Peter Lewis from Moby Grape. who is nuw working closely 
with The Prunes. but has not signed on as a member (Moby 
Prune?!!). Lead singer, Jem Lowe. still has that VOICE. the 
primal howl that lays somewhere between an angrier Sky 
Saxon and a younger Howlin’ Wolf (the animal, not the 
Blues singer), and lives up to my earlier clam that he's one 
of the truly great Punk screamers of all ume. His engineertng 
skills, too. make this one of the more exciting aural 
landscapes I've been lost in recently...A Haunted Garden of 
Earthly Delights tor the mind. The songs are all strong on 
their own, but are tied together in such a way that the whole 
thing falls together as one, like great Psychedelic “Concept” 
albuins of the past (C.A. Quintet’s “A Trip Through Hell” 
comes to mind), but minus any shred of pretension. The 
Prunes are lean, mean and back on the scene! They MAY get 
you to the world on time. but. then again, they may not! 


Electrifyin’ Sting Vol. 1 Reggae Live ‘97 DVD (Beverly 
Wilshire) The Kingston crowd goes nuts tor all the acts at 
this festival, even though | might be a bit stingier with my 
applause. There is more post-Reggae pop informed by dull 
R&B performed than there is wild Dancehall informed stuff, 
but there is still some exciting diverse action. The 21" 
century comes “straight from the mother fucking — street 
corer’ courtesy of Busta Rhymes whose manic spasms are a 
great contrast with the smooth Jamaicans that preceded him. 
Junior Reid, Dennis Brown and Gregory Isaacs, the vets, do 
the best, delivering some clussy performances. Overall, this 
is a fun watch. 





Mot Now! =F Got 
A HeadacA e! 


Embodyment “Hold Your Breath” (Solidstate) This rocks 
like nobody's business..raging urgency that’s hard yet 
sensitive. 


Epoxies “Need More Time” ep (Dirtnap POB 21249 Seattle. 
WA 98111) This made my robot pogo. 


Eyeliners “Sealed With A Kiss"(Panic Button/Lookoul) It 
may sound pop punkish (surprise. surprise from = Panic 
Button) but this record genuinely vibes real 50s-60s Pop & 
Roll and makes this oone of the most spin-able records of 
the year. 


Fanzine Fanatique (Keith Walker 6 Vine St. Lancaster LAL 
4UF England) Zine news and reviews you can use. 


Fat Ass “Another Great Day In The Shithole” (Diaphragm 
POB 10388 Columbus, OH 43201) Glorious vamit rock. 


Fitthy Thieving Bastards “A Melody Of Retreads And 
Broken Quills” (BYO) The Better Youth Organization 
provides the youngens with music you can’t pogo to, but 
you can Pogue-go to. You can get Jig-y with Irish 





traditional music done with a punk atutude and an American 
perspective with some really interesting lyrics. 


The Firebird Band “The drive” (Cargo J901 Morena Blvd. 
SD. CA 92117-3432) Bitchin’ Firebird! The ue song 1s 
actually pretty hypnotizing and [ really tike the percussion 
on the whole record. 


The Fire Show “above the volcanu of tlowers” (Perishable 
POB $7-8804 Chicago. IL 60657) Fired up this isn’t, more 
like a slow burn...but I'm singed and loving 


14 [ced Bears “in the beginning” (Slumberland POB 19029 
Oakland, CA 94619) Icing in the 80s with the Bears that 
didn’t record “Superbowl! Shuffle” the same year these demos 
were recorded. Pretty....yet gritty. [ like Iced earth better. 


Flaming Stars “Ginmill Perfume” (Altemutive Tentacles) It's 
smart people music...but you can dance to 1C 


The Flashing Lights (Live) Man, Canada is gonna take overt 
the free pop world with this band & the New Pornographers! 
The Mashing lights are a ght. fun pop band with showtune 
harmonies...and they re cute! 


The Fleshies/Victims Family split single (Alternative 
Tentacles) The Fleshies are more of an inspired punk mess, 
but something about Victim's Family's almost White 
Zombie-esque absurd grandness wins this battle of the 
bands. 


Flogging Molly “Drunken Culllabies” (Side One Dummy) 
Pluy this back to back with the new Filthy Thieving 
Bastards record and you'tl either nut miss the classic Pogues 
at all or you'll miss them terribly. I'm leaning towards really 
like this, as it takes a less punk approach than the Bastards, 
und just makes frish traditional pub tunes good for the kids 
by delivering with ugly, nasty conviction. Flogging A! 


Flying Sidekick: Home Alive Compilation If (Broken POB 
460402 SF, CA 94146-0402) Usually for a charity CD 
bands donate so-so. rarities or unreleased stuff that’s 
unreleased fur a reason. But the songs here, especially tracks 
by the Gossip, The Need. lesliwood. the Makers, Dead 
Moon and the Black Halos are as good as stuff on their 
albums. This benefits an organization thal empowers women 
to “take back the night” so to speak, and | guess these 
bands want ludies to feel safe to come out and see their 
shows, because if the strength of this music is an indication 
of the strength of their convictions, these folks MEAN it. 


40 below summer “Invitation To the Dance” (London) I'm 
sure this could be worse but I'm not sure how, 


The Four Eyes “Hat Nerd” ep (Sacramento [114 21" St. 
Sacramento, CA 95814) A gloriously geeky mess. this 
would be the best band to play a Simpsons convention or a 
high school Esperanto club meeting. The Four Eyes get 
Four Stars! 


The 440s/Chickenhawks split Cd “Something Sleazy” (Steel 
Cage) If this is a battle of the bands I feel sorry for the 
440s...how can you compete with the kings and queens of 
the Sioux City Glitter Belt?) Well. they do put up a good 
fight with absurd, wild Trashrock dumb brilliance, But in 
the end the bloody knuckled experience of the raw. oily, 
nasty “hawks allows them to swoop down and eats their 
friendly competition like a 9 piece box of lowa Fried 
Chicken. 


Robbie Fulks “§3 Hillbilly Giants” (Bloodshot 3039 W. 
Irving Park Rd. Chicago. IL 60618) Fulks interprets a 
baker's dozen of C&W classics from the likes of Whispering 
Bill, Porter & Dolly and Jean Shepard. This shines as a 
work of cohesive clarity despite the many writers und styles 
Though always respectful, these aren't verbatim covers, as 
Fulks modernizes a few old timers and old Gmeys up some 
slicker Nashville stuff His voice and sincerity really help 
deliver these tunes and even if you're not a diehard 
Bloodshot cultist you likely should check this out. 


“Friday at the Hideout’ compilation (Norton Box 646 
Cooper station NYC 10276) An amazing comp of tracks by 
bands from Detroit's mid 60s gurage punk scene centered 
around the Hideout club came out au while ago. and the only 
thing lacking was liner notes and photos to support: the 
insane MUSIC, Norton has corrected that with thts 
repackaging that not only has raw, working class RAWK 
trom the Underdogs, Pleasure Seekers (packing some serious 
Quatro) and Four Of Us, but also a “Kicks” magazine style 
history lesson. The tracks are vastly different from the 
previous package, eliminating some of the best (believe it or 
not. Bob Segar was THE MAN in this era) but adding some 
raw, amazing rarities. You need to buy both! 


Fugazi “The Argument.” “Furniture” ep (Dischord) When | 
saw Fugazi perform this material earlier in the year it was 
shockingly good... always enjoyed Fugazi's live shows, 
but it was always also about socializing with the zillions of 
punks-from-the-past I’d re-meet at the concerts. (Ever notice 
how a Fugazi show atmosphere is like a punked out Dead 
concert.) Anyhoo, on this last tour the innovative 
arrangements (especially the extra percussion) and the intense 
performance was unbelievable... was hypnouzed! Thus, | 
was sorta disappointed hearing this record as it has almost 


the opposite effect on me despite being the same matenal. 
This is a dreary sounding recording. Maybe that’s unfair to 
say. but something is dragging. off and disconcerting here. 
I understand that it perhaps takes some power und skill to 
invoke melancholy, but it’s just hard to dig. expecially when 
the music moved me so much in person. As I've been 
hearing the college DJs spin this its growing on me, and 
{ve spun it a few more times, but [have to stand by my 
“dreary” cali, despite the fact that [think [ respect the band 
more now than ever. The “Furniture” EP is more to my 
digging, Jt genuinely sounds like something with h/e 
pedigree, while never actully sounding like it's made by 
dumb people. 


Fu Manchu “California Crossing” (Mammoth) The guitars 
really sound dike classic KISS records at times. and that's 
just a fan-fuckeng-tasuc achievement. That's all | have too 
say and that should be enough to make you buy this. 


Fuzz & Pluck by Ted Stearn (Fantagraphics) Serial chapters 
in a story of an anxious bear and a pissed off featherless 
chicken that) have hyper-real. surreal. really fucked 
encounters with labor, Kindness of strangers and various 
forms of primate madness. One of the best narrative comic 
book novels [ve read in a while. 


Gaberdine (live) An interesting combination of a goth chick 
cellist, a keyboardist & an indie guitarist boy who upstaged 
the drummer by standing right in front of him. The music 
was so quiet that their fans looked at you dirty if you 
sneezed, but were too mellowed out to actually shush you. 


Garrison “Be A Criminal” (Revelation) Garrison/hundred 
reasons split CD (Simba/Revelation) Garrison is perhaps the 
most musical Revelanon bund, and they lay down some 
intense driving stuff that really moved me. On the split both 
bands are so good it’s hard to tell them apart! Yearn Rock at 
its greatest! 


Scott Garth (My Records POB 41730 Santa Barbara CA 
93140) He writes better than Garth Brooks and looks cuter 
than Jenny Garth and sings better than my cousin Garth. 


Genitorturors “Society of Genitorture’ DVD (MVD POB 
280 Oaks PA 19456) Gen and her merry circus of Ruck 
disciplinarians have finally found a format that makes sense. 
Wha needs a CD by a band that makes its bread and butter 
by staging predictable (yet stell tmpressive) high-drama 
hardcore Sado-Musochistic acts of debauchery and heresy? 
You need to see this, not hear it. And a VHS tape is ok. but 
when you're asking yourselt, “did [ just see that?" you want 
to be able to go buck, freezeframe. repeat and all the other 
DVD superpowers. One time after a show I saw Jello Biafra 
trying to mack to Gen, by the way. Or mayte he just 
thought her band was brilliant. Hmimmm. 


Get Up Kids “Eudora” (Vagrant) A rarities album for a 
relatively new group whose un-rarities don't interest me. 
They prove their competency by knocking out solid cover 
songs, but also prove their boringness by having MOR 
pop-punk originals. 


The Ghastly One by Jimmy McDonough (acappella books) 
Everyone involved in the production and release of this 
book should be very proud AND very ashamed of 
themselves. This biography of exploitation flick directer 
Andy Milligan is one of the best books about filmmaking 
Ive ever read. The book drips with decadent seediness...I'm 
surprised he pages don’t stick together...but what it's really 
about is honesty. This triumphantly sick man was one of 
the few folks who made this kind of movie (gory. violent. 
soft core/pseudo-snulf cheapos) not to make the quick buck, 
but because he really BELIEVED in, was heavily invested in, 
and got off on exploring the relationships between sex and 
violence. Not to indicate he was some cerebral dude making 
art films. The amazing, disturbing = stills that lavishly 
itlustrate this thing, and the author's good fortune (?) of 
crewing on a date Milligan production, make it clear that 
these were real live lowbrow exploitation roughies that were 
part of the tradition that has gone from sub B-movies to 
drive ins to direct to video. No Sundance or arthouses 
involved, Anyone with a love of film, an interest in 
deviance an a strong stomach should read this book. 


John Gilmore w/Skip Heller (Anwk) Gilmore's voice is 
pleasantly unnerving as he tells his tales of Hollywood 
decadence invoking the eras of Noir genre work, filtered 
tunelessly into the contemporary lowlife world of LA. 
Highlights: Ed Wood penning pornos in) sweat stained 
ladieswear and Barbara Payton confiding under the auspices 
of anonymity. unless she ends up dead, which she feels ts 
likely. Musicatly you couldn't ask for a more impressive 
tringe all “star® combo. The great Big Jay Macneely guests 
on sax, Teller plays therimin and Rolling Rock revival 
Rockabilly legend Ray Campi does a (creepily pleasant) 
vocal turn. The meat and potatos of the band is Skip 
Heller's combo, featuring DJ Bonebrake on vibes (!) so you 
get the idea that this isn’t your run of the mill arrangements. 
The creepy aesthetics of 40s and the nastiness of 50s 
decudence get logether to tickle the City) of Angels’ 
underbelly. and this is the giggles. 


The Gloryholes “Screamer” b/w “This Is All There Is” 
(Dictnap POB 21249 Seattle WA 98111) Almost Countrified 
Rawk slabs that really know how to butcher. 


The Goddamn Gentlemen “Sex-Caliber Horsepower” (Upper 
Cut 4470 Sunset Blvd. #195 LA, CA 90027) Sharks and 
murder und cars and snakes and blood and fire and RAW 
POWER and rumble music all shook up inside a beer can. 
poked with a koife and shotgunned. 


Mike Goetz “Warts and All” “Hyenas” (2124 Arizona Av. 
Rockfordsm IL 61108) The latest home-taping forays of 
Goetz, these recast Adam Sandler's goofy non-sequitor 
rhyme songs as a quiet, disconcerting. horny song-cycle. 


Grafton (Derailleur POB 
Great graltsmanship! 


10276 Columbus, OH 43201) 


Grandpas Ghost “Stardust and Smog/Early Autumn Waltz” 
(Upland POB 36 Fort Collins. CO 80522) Two CDs that at 
times seem to be dealing with straight Tnsucgent/Rootsy 
fulk/sonywriter music, but then take turns = into 
prog/psyche/free jazz sensibilities in ways that makes sense 
(there's more of a blend on the 3nd disc, the first ts 
strathter, and a bit duller, consequently). Its an odd mix 
but makes sense here. 


Pat Green “Three Days” (Republic) Pat Groan. The corniest 
pseudo-country ever to come from someone who sounds like 
he never grew corn 


Guided By Voices “The Who Went home And Cried” DVD 
(MVD) You'd have to be a real die-hard to get into this. .the 
first halt of the thing ts camcorder footage of Pollard and 
friends “jammung” (sans much “jam") on his porch. no 
microphones (thus, nv discernable vocals). The only good 
thing (OK. great thing) about that is the one sentence 
interviews with the oddball locals who stop by, and express 
various levels oof support for the concept of — their 
neighborhood band. Then they have poorly shot (the 
camera is behind the band) local concert footage, than some 
amusing post-concert drunkedness. The DVDness of this 
DVD then comes into play as the bonus footage is good live 
stuft with multi-cameras from a NYC show and the menu 
actually allows you to know the names of all the porch 
SONS. 





Guinea Worms “Hello From Ohio” ep (Red Hour POB 
82094 Columbus, OH 43202) The sound of worms comes 
alive! PE always suspected true Ohtuans were armless and 
legless. Sloprock at it’s sloprockest. 


Gwar “Violence Has Arrived” (Metal Blade) There’s a point 
where playing demonic puppet Metal stops being a novelty 
und becomes actually superheroic. Gwar has arrived at that 
Crossroad of Hell and taken the brimstone path to legit 
brutaliy. This is an eviler, heavier album than they've ever 
done. und is possible that this would rip even without 
puppet sutts...but of course, thank Odin, that is a 
hypothetical we need not deal with. 


Half Emptices “Full Bore’ (Out of Step POB 509 Vineburg. 
CA 95487) Diesel fueled. furious, Bar/garage Trashrock. 
Lot's of tattoo shops ure thanked in the notes, 


Handsome Devil “Love and Kisses From the Underground” 
(RCA) Pop punk sorta stuff from guys who were likely in 
purnkabilly bands at some point, so there's some gnt to this 
middle of the road shit. 


Happy Supply “Smile! (H)it's Happy Supply (Popsick/Dutch 
Courage www. DutchCourageRecords.com, 
www.hauppysupply.net, 1900 W. Division Chicago. HI. 
60622) I think a Happy Supply variety show on cable 
access Is about due, they're like Sonny and Cher AFTER 
someone spiked the punchbowl with LSD. The “A” side. 
“Theme Song,” of course, will be the opener when they do 
get their own T.V. show. chockfull of exhortations to get 
happy already. plus the usual Tex-Mex organ party sounds, 
and bubbly, sorta-psychedelic synth sounds that at times 
resemble a video game gone awry (not that I'd know, F was a 
pacifist in The 80s). There's an unlisted bonus track that's 
pretty cool, and theirs is the best cover version of Flipper's 
“Ha. Ha, Ha” since 2 friend, the late Keith Kaski, did it 


with his band. Bliss. about 15 years ago. [fo grant you. it’s 


also the ONLY other version [ know, (cll serve ous 
background when lan and Tara do their much-awaited 
"Punch and Judy” parody on said T.V. show (lan 


SCREAMS to be made into a hand puppet!). [ might add. 
they better hurry, in six months, puppet shows won't be tou 
rapid anymore. The shocking pink cover and the blinding 
yellow vinyl are both nice touches, too. Bubble gum that 
drightens your smile!! 


Hard Feelings “...are having a SOUL PARTY! (Gearhead) 
“Anytime | Want” b/w High Flyin’ Baby” (Dropkick) Frat- 
tustic! ~The Dropkick single is sludgier, but really uply- 
good. If you didn’t know, this is your new favorite band. 


Harmonica Blowout Vol. 1/Live at Styleen’s (Queen Bee 
POB 308 Syracuse. NY 13208) This CD rocked my world. 
Until now [thought John Popper was the all ume worst 
harmonica player. but after hearing some of these sour 
sounds Pim just not sure anymiyre, 


Hated - GG Allin and the Murder Junkies DVD 
(STF/MVD) GG Allin was perhaps the ultimate Rock & Roll 
comedian, though it’s hard te tell if be was in on the joke. 
Not surprisingly. he was able to make himself into a legend 
by fronting a punk band who usually only got to play one 
song before GG's antics (stripping naked, shitting, eating it. 
throwing the poop on the crowd, beating his head bloody 
with a microphone, violently attacking the crowd) caused 
either the venue to stop the show, the entire crowd to flee. or 
(more often) the crowd to attack GG and beat him mercilessly. 
In his most famed Chicago show he got GG-poop on the 
girltriend of infamous Nazi punk Clark Martell and spent the 
rest of the night hiding in bushes to avoid a skinhead 
beatdown. This film is a joyous celebration of what makes 
GG “special.” The filmmaker. Todd Phillips, celebrates GG's 
release from one of his frequent jail stints (often he was 
arrested for genuine violence, but he also often convicted of 
obscenity for performance without getting the support from 
free-speech activists one would expect) by sending him a 
parole-breaking bus ticket to New York, where Phillips 
begins shooting GG's shows and tour. Of course the 
insanity iS amazing, but just as riveting is the interviews 
with the peripheral characters; GG's brother Merle (who 
would normally be the biggest freak in the world, but seems 
like Michael J. Fox when compared to his sick sibling), a 
GG diehard fan (who proves himself way too hardcore when 
he gets GG a golden soda fountain for his birthday), GG's 
naked drummer (not explainable) and best of all. a pissed of 
ex-bandmember who ts both incoherently wrong and vividly 
accurate in his hateful rants towards Allin. This is simply 
one of the best. funntest and truly punkest films about music 
ever made, and the only reason not to see it is if you don't 
have the stomach to watch a man eat his own shit (I don't 
think you have to be ashamed to have that level of 
sensitivity), Not long after the film was originally released 
GG overdosed and died after a New York show. This 
version of the film (in addition to being re-mastered for DVD) 
is the one with the epilogue telling of GG's death and 
showing his bizarre open casket wake and funeral. The 
director expresses disappointment that GG didn't go through 
with his promise to kill himself and a few audience members 
on Halloween. | actually don’t read GG as someone who 
would have murdered members of the crowd. His violence 
seems {0 me to either be specific (a savage attack on someone 
that challenges him, like a girl ata spoken word performance 
in the film) or benignly random (he would throw a chair or a 
microphone inthe direction of the audience more than at a 
person), But | don’t doubt at all he could have killed 
himself, even if he wasn't suicidal. One thing about GG is 
his decisions, or more accurately, his actions, arent about 
concern for consequences. He could have pulled a wigger of 
a gun aimed at hts head just because he was GG. The real 
treat this DVD offers is an hour of real time anarchy taking 
place on GG's fast day on earth. The director was there to 
tape GG's last show, which not surprisingly only Jast s a tew 
minutes, but Phillips keeps the tupe running and stays near 
Allin as he wanders the streets after the show, trying to avoid 
arrest. He initially is wandering the NYC street in’ brighe 
daylight naked and covered in shit, but he soon gets some 
clothes on. Dressed, he is not the target of the cops (us are 
the frustrated GG fans who pour out of the show attempting 
to flo, turning Over garbage cans and pounding on cars). 
He benignly wanders around trying to get a cab (he hops 
into one covered in shit, and if some cackling punk rock 
shrew in the posse didn’t howl for her boytrend the driver 
would have actually took him). GG has his arms around a 
punkette and a slobbering male fan and all he wants is to 
find some drugs. and after 45 minutes or so he loses the 
filmmaker, finds some heroin and later that day dies. The last 
dozen or so minutes are Phillips. having just lost sight of 
GG, and his friends evaluating the stench of GG's shit, and 
telling other feces combat tales, while the camera keeps 
rolling. Watching this chaos taking place on such a 
beautiful, sunny day, captured vividly on digital video. | 
couldn't help but think of the lovely clear skies the days the 
planes flew into the skyscrapers. New York 1s an amazing 
place, and apparently it can survive anything, including 
terrorism on every level. fn the case of GG's brand of attack. 
though, the city amazingly was able to not just survive, but 
on that (sad?) day, to actually conquer. 


Head In A Milk Bottle zine (POB 15125 St. Louis MO 
63110) HIAMB trom St. Louts gives contemporary garage 
the respect it deserves...actually it gives it more respect Chan 
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it deserves...and that makes for a great read. In addition to 
compelling interviews (with trash filmmakers as well as 
bands) this initiates record reviews not only of new stuff but 
also of old records you should go out and get if you don't 
already have them. That's a good idea. 


Hellstomper “Haulin' Ass” (Steel Cage POB 29247 
Philadeiphia PA 19125) Raw flat savage vocals over some 
furied Trash boogie RAWK and it's all about truckin’ 
(except for a hidden cover track that’s more about 
bicycle...seats)! The beauty of this is that some of the 
originals, especially “Dead Man's Ridge,” are as good as the 
ZZ Top and Allman covers. Dave Dudley, Jr. (if you exist) 
WATCH OUT! 


Hexx “Let's Roll” (Blue Print 1215 Liberty Ave suite 21-5 
Hillside, NJ 07205) Hexx’s rap style features a delivery 
that’s laid back but still direct and more uptempo than you'd 
expect. The track is OK, it’s got some decent bells and 
whistles, but could be heavier. I can see this voice really 
doing something with some slightly different production 


Hey Mercedes “everynight fireworks” (Vagrant) Hey is for 
horses. And this Mercedes is light on horsepower. 


The Hi-Risers “in the spotlight” (Spinout 705 Farrell Rd. 
Nashvile, TN 37220) A nerdy take on Rockabilly with some 
Northwest spirit to it. mixing the cleverness of classic 
Country play-on-word lyrics with some playful grooving. 
And if you can't dig the line, “Do you have a driver's 
license, can you drive within this state, | need a designated 
driver, I don’t need no date,” you're broken. 


Beth Hirsch “Titles & Idols” (K7 425 West [Sth st. suite 2R 
NYC 10011) Haunt me, baby! 


The Hives “Barely Legal” (Gearhead POB 421219 SF, CA 
94112) You sometimes hear the splatter of punk fury on a 
record, and on rare occasion you hear a glimmer of punked 
out greatness (this involves actual songs plus a spirit of 
execution matching “skills” of executors). But it's super rare 
to get a furious slab of greatness! This is that glorious mess! 


Honest Don's Dirty Dishes label sampler (Honest Don's) If 
you take this for what it is (a big, steaming platter of dumb, 
fun high school punk) you will be able to appreciate these 
choice tracks from J-Church, Bad Astronaut, Citizen Fish, 
Teen idols and the goofy Nerf Herder. 


Peggy Honeywell “Honey For Dinner” (galaxia p.o. box 
380 Santa Cruz, CCA 95061) Honey Don’t...stop recording 
these charming gems. If coffehouse singers actually were this 
interesting (a bored-yet engaged- voice delivers genuinely 
odd, simple tunes) then I'd get back on the bean! The all- 
time least-bad record to feature a woman with an acoustic 
guitar mentioning a unicorn! 


Hot Hits - the Top 45 (RPM) I thought the hundreds of 
hours [’ve spent listening to this would result in the longest 
review of the issue, but the fact is this is so simple it doesn't 
require a long explanation. It seems in the late 60s and early 
70s England embraced cheapo covers LPs, records that 
featured the current (as current as possible) pop hits covered 
by a studio band, at a budget price. This albums charted 
and regularly sold a 1/4 of a million copies. In America there 
were similar such albums (fake Beatles records. Time-Life’s 
Candy Rock Generation, and according to my buddy Neil 
Hamburger, a Woodstock album that even “covers” the bad 
acid announcement ) but they were sold at dime stores for 
parents too cheap to get their kids the real thing, and they 
couldn't have sold nearly as many as their Brit-quivelents. 
Most importantly, they shouldn't have. While there is 
something glorious about the don‘t-give-a-fuck decision 
making process on the American knock-offs, the British LPs 
seem to have yielded some very good recordings. The 
studio band (or orchestra if needed) and especially the 
singers, seem totally solid, and best of all, they often will 
make changes and add some nice touches instead of 
completely parroting the originals. Though the Hot Hits 
series that this double CD draws tracks from wasn't the most 
popular of these cheapo series, the cover art (sexy bikini 
girls playing sports — all 20 LP covers reproduced in a 
poster included here) elevates it over the rivals. The most 
dynamic tracks here are “Ruby Tuesday.” “Mother and Child 
Reunion,” “Burning Love," “Wig Wam Bam” and “The 
Witch.” My best thing is that some of these tunes were Brit 
hits that didn’t cross the pond, thus the versions I've never 
heard before but now love are the wrong ones. So [ve 
become that kid in the 60s with a cheap mom who listened 
for hours to his fake Beatles LP. and always feels like there's 
something wrong when he hears John, Paul, George and 
Ringo’s version. 


Howling Diablos (Vibe) Rap metal with some Detroit 
Garage/Rawk/White Trash Hillbilly groove to it. The “hit” is 
a cover of “Drinking Wine Spo-Dee-o-Dee” with Kid Rock 
rapping, and despite some great bass playing, this is exactly 
as bad (or great, if you dig the rap metal) as you'd expect. 


The Humpers “War Is Hell” (Slusai Naiglasunije!) The 
international language of drunk trash ugliness rules the CD 
player here. Johnny Thunders would be proud if he was 
cognizant enough to be proud, and if he wasn't dead. 





The Huntingtons “Songs In the Key Of You” (Tooth and 
Nail) Poppunk goes my love! They not only make you 
dance around...they make you feel...in your heart! 


Idiot Humans “Dressed In Green” (Smog Veil) Smog Veil 
continues to unleash bizarrely obscure, life-enrichingly great 
Ohio punk fossils on a world that never asked for it. This 
is, I assume, from the early 80s (there’s a flyer of them 
playing with BGK on the sleeve) but it could be from any 
year in the 70s...1970s or 2070s...and it gets every element 
of punk gloriously right and wrong simultaneously. The B- 
side, “Elderly Dead.” is simply bizarrely brilliant. Too slow 
at 33, too fast at 45, this is so punk it doesn’t make any 
sense, but sounds mighty good however you play it 


I Love Rich “The Greatest Rock ‘n' Roll Record Of All 
Time” (618 W. Patterson suite 3-W Chicago IL 60613) I 
might have to get my speakers looked at, because this 
sounded like it might possibly be in the top eight or nine, 
but it doesn't sound like the all time greatest to me. It's no 
“Slippery When Wet.” Of course this is biting, double 
edged Garage Metal. a genre that in some ways is superior to 
anything Bon Jovi or Whitesnake ever did, possibly 
moving this to four or five all time. 


Indiego New Music Sampler Vol III (POB 480206 Denver, 
CO 80248) A compilation of mostly rootsy stuff in either the 
mellow songwriter or rockin’ veins, with a few exceptions 
(the funk rock of Sofa Kingdom, the guitar smoothities of 
Hum Width). The best tracks are Sideswipe, St. James Gate 
and Steve Jemison. 


The (International) Noise Conspiracy “Capitalism Stole My 
Virginity” (G7 POB 27006 C-360 Main St. Winnipeg 
Manitoba R3C 4T3) Two new songs, in addition to the title 
track, form an urgent groove declaration of MOD-esty and 
genius rock, 


International Playboy zine (c/o Bob Thompson 3596 Pine 
St. North Bend, OR 97459) More punk  contrarianism 
(basically arguing against anything MRR argues for). 


The Intima (120 State ave. NE PMB #136) Quirky. creepy, 
bubbling smart-folks music. 
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Island Fever DVD, Forbidden Tales DVD (also White 
Panties #3, Tabitha Steven’s Says Fuck Em’ All 2, Black 
Panties #3) (Digital Playground) Digital Playground boasted 
over and over that they had created the all-time greatest 
hardcore porno ever, “Island Fever,” filmed with no expense 
spared on beautiful Maui. After months of press releases. 
tracking the DVD's conquest of top honors at every porn 
award I took up their offer to review this. It's easy to see 
from the jump that they had high hopes for this project. The 
star, Tera Patrick, is a particularly pretty lady who seems less 
plastic and robotic than most porno starlets, so good for her 
that they decided she deserves special vehicles (I hope she’s 
paid accordingly). Also, her male partners are fit, good 
looking dudes, no Hedgehog types in sight. And most 
importantly, they went balls out, 100% Hawaiian on this 
thing. First of all, | completely give it to them, Maui is 
incredibly beautiful, and they capture a lot of that beauty. 1 
know a lot of people complain that when porn went from 
warm filmstock to harsh video it lost its soul, but there are 
clearly some arguments to be made for the transition to the 
odd “realness” of super vivid digital video, especially when 
you place the action amidst the brilliant colors of the 
expansive sky, the beautiful cliffs and the stunning waters of 
the Pacific Islands. But as far as the hot adult action, it 
reminds me of a joke. A man who has_ trouble 
communicating with his dad has, for years, left the father 
alone on Sunday to watch hours of golf on TV. Finally one 
day he decides to make an attempt to break the ice. “Who's 
winning?” the son asks. “Who the hell cares,” answers the 
dad, “look at that lawn...” Yes, | concede the impressive 
beauty of this production’s nature photography, including a 
wonderfully sun-lit desert scene. But I can’t say that I was 
really moved by the porn-ocity of this thing, for several 
reasons. First of all, this being a music magazine, I have to 
comment on the soundtrack, especially since the film was 
done in “travelogue” style, with no storyline or dialogue; 


the music is AWFUL! They just use the same soulless, 
cheap, keyboard crap you'd expect. Why not use some real 
Hawaiian music? Or at least throw some fake slack guitar 
over the crappy keyboards. I couldn't get by the music, and 
the only way I was able to get anything resembling an erotic 
vibe was by hitting the secondary audio and having the 
director and Patrick comments drown out the music. [ was a 
little surprised actually to hear Patrick watch her movie and 
comment, because honestly, [| would have expected that 
adult actresses never watched their movies. Who would 
want to watch gynecology shots of themselves? After the 
triumphs of “Island Fever.” Patrick's next movie was also 
high end, this time overwrought with dialogue and 
storyline. [t seems in “Forbidden Tales” Patrick is a naked 
futuristic robot armed Sheherezade who has to tell some 
cryogenic-old man-cyborg-monster erotic fables to keep him 
going. All this stuff is done with bizarre, medium-budget 
computer 3D animation that is about as expressive as the 
“Robotron 3000” video game. Ms. Patrick doesn’t do that 
great on the talking, but forgive her choppy line reading, 
Meryl Streep would have trouble with this role. Basically 
every fable tells of a Medieval knight, prince, knave or 
prisoner who has some relationship to a woman (usually 
played by Patrick) and after the robot-arm lady sets up the 
elaborate storyline we join the tale just at the part where they 
have sex (filmed on location somewhere, or in a Medieval 
Tymes restaurant where the health inspector is liberal). The 
company also sent a few other titles, likely to just 
demonstrate how godawful and nauseating most XXX-fare ts, 
proving how great these Tera titles are. Well. I agree, these 
Tera DVDs are a zillion times better than the run of the mill 
fuck flicks, and if your only choice is between Tera’s movies 
and the other stuff on the shelf, but all means get Tera, But 
if you have other options to get off (70s porn, a 
hooker...maybe even a girlfriend!) you might want to 
explore them, because though they may have made the best 
adult DVD yet, I think the great American Porno is yet to be 
made. 


It_ Came From Memphis by Robert Gordon (Pocket)lit 
Came From Memphis volume 2 (Birdman 118 W. 
Magnolia Rd. POB 208 Burbank, CA 91506) Memphis, TN 
has always had an eccentric music tradition lurking beneath 
the usual suspects like Elvis Presley and Booker T. & the 
MG's, and Gordon did a good job unearthing it in this great 
1995 tome, recently reissued in paperback. This tome did 
spawn imitators like James Dickerson’s : 

MEMPHIS, which basically reiterated Robert Gordon's book 
and added some more facts but doesn’t have the added 
“oomph” of LC.E.M. Gordon admitted at the time that there 
was a certain racial distinction (meaning that most of the 
Black soul musicians weren't really up on the Alex Chilton- 
Jim Dickinson scene that white hipsters so revere - “Alex 
WHO???"), but once that's out of the way, it's amazing how 
certain factions inevitably brush up against each other. 
Chilton, Steve Cropper, Dan Penn, Furry Lewis, and Jim 
Dickinson, in their own ways, all represented different sides 
of Memphis music but crossed paths at least once. What I've 
always liked about Memphis music is that while it’s 
obviously a roots-music center, they're mot as one- 
dimensional as other towns about mixing styles. Go to 
Chicago, or LA, or New York - a retro-surf band would think 
twice before doing. say, a Rockabilly or garage or Soul song 
(even though there's a common thread running through all 
four styles). However, Memphis musicians never put up 
fences between genres - whether it was Blind Lemon 
Jefferson or the Ramones, it was all the same, more or less. 
Read Gordon's book - it'll help speil it out. As Gordon 
himself says, “(t)hey’re not from a different time, they're from 
Memphis, where pop records are not disposable.” He was 
talking about Big Star, but it could apply to everyone in the 
book. From the singing wrestlers on up. The amazing 
companion CD to Gordon's book of the same title (sans the 
“Vol. 2") is a diverse, bizarre, rich (though poverty seems to 
fuel a lot of it) rewarding collection. The grooves of Otha 
Turner, the damaged logic of Insect Trust, the original rock n 
rasslin’ vibe of Jerry Lawler, the odd magic of Jim Dickinson 
and the surreal greatness of the Beale Street Jug Band track 
don't seem to fit together at all, yet are as organic as a peanut 
tree and a jelly bush growing next to each other. The bizarre 
convictions of Tav Falco, on a song and a hostile archival 
interview, provide a symbolic summary of the non-logic that 
makes Memphis oddballs some of the greatest oddbalis ever 
to press “record.” 


Mick Jagger “Goddessinthedoorway” (Virgin) J am not very 
much a hater of Mick Jagger, but this is very much so not 
particularly good. 


Jane Doe “Converge” (Equal Vision POB I4 Hudson, NY 
12534) A savage storm of ugly. 


J Church “Meaty, Beaty. Shitty Sounding” (Honey Bear, 
hbrecords.org) Singles, covers, ranties and other stutf from 
the last few years. Definitively un-shitty. 


Jive Turkeys “sounds from the idiodyssey” (Derailleur) No 
Jive, these are all the way live brass driven raunch rockers! 
The only turkeys here are you if you don’t dig this, you 
turkey. 


Elton John “Songs From The West Coast’ (Universal) 


Yecch. 66 


Jack Johnson ‘Brushfire Fairytales” (Enjoy 2658 Griffith 
Park Blvd. #126 LA, CA 90039) Not the Black rock band 
with Mos Def, this Jack is a triple-S (singer-song writer-surfer) 
laying down mellow blissy blues-folk for the at-peace wave- 
chasers (as opposed to the more disturbed Dick Dale school 
of surf vibes). The music isn’t as enchanting as he is cute, 
but cute goes a long way in rock and roll glory so he might 
be the next Ricky Nelson. 


Jack Johnson (Live) Move over Dave Matthews, here comes 
the next singer songwriter to pack clubs with post-college 
drunks. Jack had a nice voice but his songs were so jammy 
that after a while you can’t tell the difference from the reggae 
covers and the original songs. Everyone knew the words to 
his songs. tho. Too bad he doesn't play real surf music 
since he used to surf before he hurt his knee. 


The Journal Of Madness zine (7420 Cathoun Dearborn, MI 
48126) This Mad Magazine zine reprints its out of print early 
issues here, and features the brilliant Don Martin Dictionary, 
where you can leam things like ‘'GLOIP” is the soud of a 
patient emptying an I.V. bag, “BBFRPRAFPGHPP” is the 
sound of a doctor farting and “SPLOYDOING” is. Of course. 
a man's guts popping out like a Jack In The Box. 


Jude “King Of Yesterday.” (Maverick) Live in person I liked 
his Opening song about a gay cowboy & I appreciated how 
genuine his band was, His voice has great range and was 
very clear which worked well with the folky rock he plays. | 
don’t like his new album cover, tho. The white afro guy 
with 70s sunglasses is too creepy. 


Julia Sets “Domino” b/w “Have You Ever Seen The Rain?” 
Julia Sets/Fantasy Four split CD (Bert Dax Cavalcade Of 
Stars POB 39012 St. Louis, MO 63139) The Julia Sets 
single has some pretty and some jangle and plenty of what 
the English 80s NME snobs would call Pop (as opposed to 
what drunk Cheap Trick fans from Rockford call Pop). and 
it's hard not to dig the pleasantness. However, when they 
go up in a Battle Of The Bands with Fantasy Four they get 
crushed by genuine joyfulness and tunes that could be on 
the radio in any decade. 


Kaleidepy “forest animals” (POB 50131 New Orleans. LA 
70151) Master P put out some New Orleans records and 
everyone put out records that sounded just like his. When 
“ash Money got big in New Orleans the copycats followed. 
. » ally DJ Jubilee and bounce musicians have had their 
share of copycats. So [ shouldn't be surprised, but | 
(joyously) am to hear someone following in the steps of 
Miss Pussycat, she who makes speed altered voiced animal 
puppet show damaged fable soundtrack music. Here's more 
of the same (or more of the different, to be more accurate) with 
critters and scary lullabies and disconcerting takes on kiddie- 
fare. I can’t tell if this is good, great or awful, but [ love it. 


Karp “Action Chemistry” (Punk In My Vitamins? POB 2283 
Olympia, WA 98507) Gave me KARP-al Pummeled 
Syndrome! 


The Kent 3 “Spells” (Burn Burn Burn 1!tl E. Madison 
PMB 287 Seattle WA 98122) Great drumming provides a 
solid foundation for some genuinely creepy disillusioned 
grooving. 


David Kilgour “a feather in the engine” (Merge POB 1235 
Chapel Hill, NC 27514) The thing about the Clean, 
Kilgour’s legendary New Zealand band that initiated the 
Flying Nun label and the scene associated with it, is that the 
songs were simple and perfect in ways that are impossible to 
describe in words. That's great for listeners, but not so great 
for writers. Kiilgour's latest solo release also climbs a ladder 
towards pop-Godliness, so pardon my incoherence in 
attempting to describe how. The soothing, simple melodies 
and straightforward, semi-flat singing (nodding to Lou Reed. 
with the student sounding less pretentious than the master) 
make for a genuinely enchanting record. This relaxes you 
while at the same time exciting you just by how impressive it 
is to hear such genuine, unadorned melodic gems. This is a 
record you could listen to forever and keep liking it more. 


King Cat Comics & Stories ($2. POB 881 Elgin IL 60121) 
John P. makes me want to scream at the top of my lungs for 
the wholeworld to hear how much [ love: that he's the 
quielest cartoonist ever. 


King Louie One Man Band “Jesus Loves My One Man 
Band” (Extra Ball) Well Jesus finally got SOMETHING right! 
Just Jiving, Jesus, Actually this is one of the best One Man 
Band records I've heard in eons, and that counts the records 
I pretend [ own by guys I see playing on the sidewalk. 
King Louie takes the chaos of Hasil and mixes it with the 
relentlessness of Quintron and the danger of the schizo 
O.M.B's that useta play downtown in the 70s. The songs 
all ceally tell stories, or at least convey visions, and | 
genuinely believe that the cabbage stinks and that the 
Propane is being pumped. Highest recommendation! 


King’s X “Manic Moonlight” (Metal Blade) Very Kravitzy, 
but still righteous in that King’s X style we all have grown 
to love (or ignore, in the case of most people I asked). Their 
live show had that solidity that comes only from playing 
together forever. They drew lots of white suburban people 
who knew the words to their songs, so maybe all my friends 
are wrong, and their fans are right. 


Knieval “the name rings a bell” (In Music WE Trust) if this 
was supposed to make me_ miserable, MISSION 
ACCOMPLISHED! 


Kosher “seif control” (BYO) Surprisingly solid non-cookie 
cutter driving melodic punk that [ will definitely praise both 
for having a song called, “Robot” and for the bold band 
name. | hope there's a new movement brewing, similar to the 
Krishna inspired Straight Edge/Vegan movement, where 
Jewish dietary law defines punk for the 21“ century. 


Wayne Kramer “Live at Dingwalls 1979" (Captain Trip 3- 
17-14 Minami - Koiwa, Edogawa - Ku. Tokyo, Japan. 
cpttrip md.xaxon.ne.jp hutp:// 
www.md.xaxon.ne.jp/cpttrip) Same show (in it's entirety) as 
“Cocaine Blues.” with Baaad Brother Wayne, just out of 
prison and taking no prisoners. and that right bunch of 
looners, Larry Wallis and the Pink Fairies. Modem day 
Sonics wannabees should gladly give their left nut to attain 
this kinda sound. Best of all. the set list is REAL fun - 
besides great send ups of Five faves, “Ramblin’ Rose,” 
“Lookin’ At You" (cut short, tape ran out), “Back in the 
U.S.A." and "Kick Out The Jams" (Go figure), there's cool 
covers of Bob Seger's ,"Heavy Music.” Grand Funk's 
arrangement of “Some Kind of Wonderful” (better than you 
might expect, especially when he raps, “Now, fellas. you 
know you got a good woman when you get home and the 
toilet seat is DOWN...that way. you know nobody else has 
BEEN there") and Leon Hayward's classic oral sex ode. "I 
Wanna Do Something Freaky To You" (Bootsey X told me 
Wayne used to do a great version of this, here’s proof) with a 
FILTHY rap worthy of Redd Foxx. Plus, his late 70's sides 
sound meaner here. Less than perfect sound, but overall 
much better than most recent MCS-related releases (Barring 
"66 Breakout!"). 


Kreator “Violent Revolution” (SPV) The brutality of the 
vocals seems {o be posing as evil, as opposed to the full-of- 
hate singing on klassic Kreator records, but the plundering 
guitars are as destructive as ever! Kreator still destroys! 


The Langley Schools Music Project (Bar/None) Hauntingly 
beauttful frail, yet robust, renditions of Brian Wilson, David 
Bowie and Neit Diamond's songs...songs that are finally 
done right!) The story of this CD (a visionary music teacher 
with real respect for young people gets some amazing music 
out of them) has been told in many media outlets, as 
amazingly this special CD has gotten deserved attention. | 
won't go deep into the backstory, but believe me, if this is 
your first time hearing about this GO OUT AND GET IT 
RIGHT NOW. The best release of the year. 


Lawn Jockeys “Amazing Sounds Of Shock Theatre! Starring 
Dr. Creep” (Big Beef POB 303 WBB Dayton OH 45409) 
inspired by the hulking horror host who did for local 
Dayton TV horror movie hosting what Celine Dion did for 
Iceberg Doomed Boat balladry, this is a fantastic collection 
of Rock/Trash/Dance/Boogie/Bizzarrity. Usually horror 
movie inspired music is all 50s garage raw, but this boldly is 
willing to look to the future (even if it’s a 20 year old vision 
of the future) and have some electronics creepily noodle with 
the creaks and chains of yore. Dr. Creeps creepy voice even 
makes cameos to creep you, proving himself the Créme De La 
Creep. 


Lawrence Arms “apathy and exhaustion” (Fat) Lullabies 
that shake babies. 


The Leaving Trains “Emotional Legs” (Steel Cage) Tender 
Trash for sensitive bartlys. Rock that gives good roll. 


Les Sexareenos “We Gonna Ball” ep (Corduroy) You know 
you're getting quality TrashRock when it sounds like it 
unquestionably was recorded inside of a garbage can! This 
is so good I'm getting the exact grooves of the record 
tattooed on miy- uss. 


Lifestyle “Frontier” (archenemy P.O.Box 802 Boston, MA 
02134) This is “tresh” by every dictionary and slang 
dictionary definition! Which is amazing, because it sounds 
like tt could have been recorded 17 years ago. But that’s a 
testament to the freshitude of this light new-wavey pop 
platter of perfectedness. 


Limp (Honest Don's) This sounds like the best day of 
1980s MTV ever. And you're watching while eating candy. 
And drinking beer. 


The Line “Monsters We Breed” (Volcom [740 Monrovia 
Ave. Costa Mesa, CA 92627) Reminiscent of the Clash. if 
the Clash weren't actually that good. 


Liquid Hamburger Training Pants compilation (Koala 
POB 35070 Syracuse NY 13235) There's some boring indie 
stuff scattered amongst the tracks here, but surprisingly 
there's actually more original, good (or brilliantly bad) stuff 
on here than you could possibly expect. This includes 
Thunderosa’s trashabilly wickedness. Worm Quartet's 
profanity laced Mr. Rogersisms/torture music, Dealerships’ 
futuristic Frenchiness, Dufus’ disturbed coffehaus cleverness 
and the Flashing Astonishers mildly astonishingnessness. 
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Lit “atomic” (RCA) Shlit. 


LMP “The New Body Language” (Polyholiday/LMP, 
polyholiday.com/LMP) A water balloon of joy! If all muzak 
sounded !ike the muzik here {'d stay in elevators all day. 
Throw some sweet, wussy vocals atop the slick trax and you 
have a WINner with a capitol “win.” 


The Locust “Flight Of the Wounded Locust" (GSL POB 
178262 an Diego, CA 92177) The Locust are the best bug 
band ever because they are the only one to take themselves 
seriously. The Beatles, the Crickets...even the Grasshoppers 
who actually were cartoon Grasshoppers...never made music 
that reflected their bug connections. The Locust exclusively 
make music that sounds like a swarm of Biblical plague bugs 
furiously consuming crop and cattle flesh. Bravo Bug Rock 
Kings!!! 


London Rock & Roll Show DVD (Cleopatra/MVD) This 
DVD release ts a great reason to watch this movie again, and 
if you've never seen it before. you now have no excuse. In 
1972 London hosted a massive Old Tyme Rock & Roll 
stadium concert with Little Richard, Chuck Berry, Jerry Lee 
Lewis, Bill Haley, Bo Diddley and their own Screaming Lord 
Sutch (kicking things off by doing an over-the-top, art- 
school-gone-wrong vampire monster show...in bright 
daylight!). The most amazing thing about this is absolutely 
the performances: without contextualizing this at all you can 
Just marvel at the joy and power of Jerry, Chuck and Richard 
cutting loose while still in their prime. (Despite being one of 
the first “Oldies” shows, these guys are only a few years 
removed from the radio. Remember, this event in "72 is the 
equivalent of 1988 acts performing now, like Guns n Roses 
or Public Enemy, not exactly Old Timers Wheelchair Day at 
the ballpark.) There's some technical stuff you can pick at 
(the pianos sound like shit, but I'm suure they couldn't tell 
the diff in a football stadium), but the spirit is totally intact. 
When you look beyond the performances, the event itself is 
a wonder. The massive stadium swelling with the best- 
dressed Teddy Boys you've ever seen is amazing, and the 
way the fashion is identical to what we consider vintage °77 
punk really throws off some timelines. (This is further 
confused by the punked out lady selling T-shirts actually 
being Vivienne Westwood, who would end up dressing the 
first wave of punk rockers as if they were her Barbie dolls.) 
Though the Ramones visit to London is credited as being 
the final impetus to get Brit punk exploding, this show was 
a massive influence on what would happen a few years later. 
The absolute most exciting things in this flick. tough, are 
the interviews. The nice thing about most of the original 
rockers (perhaps excluding the surprisingly sane Bo 
Diddley) is that they are all out of their fucking minds. 
We've all heard Chuck and JLL rant, so no surprises here, 
but Litthe Richard is in rare form, he absolutely outdoes 
himself in this movie. I personally have always considered 
his performance in this (talking and singing) his high point. 
Just hke Elvis in the black leather with no baby fat looking 
like a MAN in his '68 comeback TV show, this version of 
Richard ts the most intimidating, virile, powerful model we 
ever see (less kinetic and combustible than 50s LR. but also 
stronger and less foppish) and some of the things he says are 
real jaw droppers. The best part is when he commands an 
interviewer to listen to him sing an a cappella “I Believe"(*l 
believe for every drop of rain that falls a flower grows..."), to 
prove he is the greatest all time singer. and that Rock & Roll 
only hints at his talents. You get a good idea what life with 
Little must be like by watching one of his band members 
sitting on acouch 3 feet away. He never stirs or even looks 
up for a second, even when Richard starts hollering at the 
top of his lungs, bellowing schmaltzy lyrics like the 
apocalypse is upon us. Thank god I've never become tov 
jaded or too overexposed to appreciate the Madness of King 
Richard. As a DVD there sadly aren't any extras, but other 
than some roughness over the opening credits, this is a 
good print they worked from. 


Losi Decki “Brujju Bedove.” “Boli Te Kurac Za jajca Su.” 
“U bozanskoj misiji (Slusaj Najglasnije! Teskovecg 27C 
10090 Zagreb Croatia) Losi Decki is a Croatian band with 
chops ranging from Old time Rock & Roll! to punk to Garage 
to almost Prog thunder. I don’t know what any of the words 
mean, but the universal language of Blue Cheer guitar 
stormclouds on “U Bozanskoj Misiji® translates perfectly. 
My favorite of the three CDs is “Boli...” which demonstrates 
some real, raw garage Rock logic. 


Lost Sounds “Black-Wave” (Empty) One of my favorite 
bands, Lost Sounds are a primitively futuristic coven of New 
Wave witches who invoke the pre-Bin Laden “Lurking In 
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Caves” aesthetic (think trotls, warlocks or Stevie Nicks with 
her cocaine replaced by some bad strain of Turkish black tar 
heroin), This is as triumphantly creepy as their debut! 


Matt Lucas (Live, Smokedaddy's) “One of these days, and 
wowon't be long, you're gonna look for Matt Lucas, MATT 
LUCAS BE GONE!" Matt Lucas made it to #56 on 
Billbourd’s pop charts in 1963 with a rocked-up version of 
Hank Snow's country standard, "['m Movin’ On" (on the 
Smash label). His style is) pretty much in the Roy 
Head/Wayne Cochran vein. The two-nighter was at a blues 
bar/rib joint owned by a guy who used to play in his band 
years ago, and | caught the Saturday night show. And yes, 
he’s sall got it!’ He Jumped up in the air, screamed at odd 
moments, looked dead at the females like they were his last 
meal, und even massaged one woman's back with a 
goddamned VIBRATOR! (All while singing. “I'm gonna 
open up a massage parlor, baby...") The night before that. he 
climaxed "Whole Lotta Shakin’ Goin’ On" by FREAKING 
ON SOME WOMAN'S BEHIND!!! When he sut down at the 
drum kit, he sounded like he was in an old-time strip bart! 
Ite and Sam Lay (former drummer for Paul Butterfield and 
other blues giants - hell, he’s a blues great his own damn 
self) took turns at vocalizing at the mic! When [asked him 
about the last time he played Chicago. he said it was right 
around the time of the trials for John Wayne Gacy, renowned 
child murderer (maybe early 80's?). Not too many people 
doing this kind of old-school R&B (not blues) anymore, so 
if he's playing near you - even if its at a casino of On a Cruise 
boat. which is where a lot of his gigs seem to be these days - 
sce it by any and all means! Don’t worry about his “indie- 
ered” or his “punkitude” - he has enough “raw power” to 
outlast any ten Trashstomp concerts going!! And if, Matt ain't 
the pictionary definition of rock & soul, then this ain't the 
right Rev. Waymon talkin’ to ya!! See him in action, and 
you too will be doing the "M.-C. Twine” (title of one of his 
sixties singles)! 


Lucky Comix, Maltswagger comix by Mark Cunningham 
(1302 Green St. Durhan NC 27705) I can’t follow the story 
but | sure LOVE the robust. inky, expressive artwork. 


Mach Pelican “Kim Salmon Sessions” (Corduroy) Machs my 
day! 


Nad For The Racket (Muscletone 8949 Subset Blvd. suite 
#203 West Hollywood, CA 90069) Wayne Kramer and his 
Heavy Friends (Stewart Copeland, Brian James, Duff, Clem 
Burke and more) explore the nuances of ROCK. This ts a 
nice balance of smart music and pure, stupid guitar rawk 
(gvod drumming on everything. too). The ominous 
“Trouble Bones” and the rumble-rocker “All Fired Up” are 
the highlights, but everything's good. 


Marilyn Manson “Birth Of The Anti-Christ’ DVD 
(Nightingale) Holy shit! I guess it's funny to laugh at Goth 
kids who dig MM, but even I have to feel sad for anyone 
who buys this. The slick DVD format still suggests some 
kinda high-end quality, but releases like this will dispell that 
nution soon enough. A single camera (low-end camera at 
that) audience-shot video of an early Manson show when he 
wasn't too good yet, even if the sound and picture quality 
could be magically improved, is supplemented by “bonus” 
material of a band meeting of Ms. Scabtree, in which Marilyn 
ix a non-speaking drummer. Scary bad. 


The Maroons “you're gonna ruin everything” (In Music We 
Trust 15213 SE Bevington Avenue Portland OR 97267- 
3355) Enchanting. but just wrong enough to be disturbing, 
like some amazing dreamy Melody Maker-beloved indie 
record from the 80s...but with the hole in the vinyl punched 
off center! Don't be a moron, get Marooned! 


The Mating Game, My Girlfriend Sylvia Saint, Only The 
A-Hole 3, Professor Mike's Collegiate Freshman 
FantASieS 10 (Digital Playground) The latest round of 
hardcore porn DVD re-releases from DP includes some stuff I 
didn't want to take out of the plastic. If you declare on the 
cover art “EVERY GIRL IN THIS VIDEO TAKES IT UP THE 
ASS.” Vil take your word for it and leave it at that. The best 
here is the Sylvia Saint one because they try too go old 
school, with some “real” storyline: Syl's a painter trying to 
sel] hee hilarious fingerpainted scrawlings at Venice Beach 
when a gloriously sleazy looking (in a greased back 70s 
way) guy makes his moves by pretending to own a gallery. 
lt doesn't hurt that she actually has a pretty face. it seems 
most of her colleagues have some harsh looks. One scene 
where she loses “character” and laughs ata guys shivering 
orgasm-action may be my fave porn moment ever. 


matt pond PA “the green fury” (Polyvinyl POB 1885 
Danville, IL 61834) Made me sleepy. 


Curtis Mayfield “in concert” DVD (inak) Mayfield appears 
on a slick German TV show, playing a full live set to an 
uppreciative audience in 1990. This was within a year of the 
uccident that would paralyze him, and though it doesn't 
seem possible for that to be more tragic. seeing how vital 
and strong he was just before it happened does make the 
whole thing worse. Curtis is in top form, knocking out the 
hits (his “Superfly” singles, the always-big-in-Europe 
“Gypsy Woman,” and the Impressions classics “People Get 
Ready” and “{t's Alright’ amongst them) and really enjoying 
himself. His falsetto isn't 100%, but he compensates with 
super confident singing that delivers long-overdue Soul to 


the so-called Black Forest. No real extras (an interview in 
awkward English with the show's producer) but the DVD ts 
solid entertainment nonetheless. Germany has a tradition of 
great music TV shows, and “Ohne Filter” apparently keeps it 


up. 


Jerry McCain and his Upstarts “Geronimo Rock & Roll” 
b/w “Choo Choo Rock.” “A Cutie Named Judy” b/w “lt 
Must Be Love.” “I'm A Ding Dong Daddy From A Rock & 
Roll City" b/w “Bell In| My Heart.” “My Next) Door 
Neighbor” b/w “Crying Like A Fool.” “Rock & Roll Ball” 
EP (Norton) Norton’s decision to release these |! tracks as a 
super aesthetic “Jukebox Series” of singles rather than just 
throw them on CD and LP and leave it at that is a curious 
one. On the one hand, these raw, rudimentarily recorded 
demos are far from jukebox fare...they are anything but slick 
hit singles. In fact. a number of them end with some 
unnatural fade of the “engineer,” often in mid verse. On the 
other hand, these cuts are exactly what the concept of a 
jukebox is ull about...carly. tun Rock & Roll. These tracks 
capture the moment when R&B transmorphed into R&R as 
good as any. with wildness, abandon and sloppy 
cocksuredness that would be the worn on the hook that 
caught a zillion teenagers. Some tracks here even have the 
chaos-theory instrumental falling-apartedness of the best 
(worst?) Esquirita, particularly on “A Cutie Named Judy.” 
The best of the bunch here might be the bizarre “Geroniino” 
tune, but you wont go wrong with any of these. I'd 
recommend you get them all. And a jukebox. 


Chris McFarland “As if To Lay To Rest” (in Music We 
Trust 15213 SE Bevington Ave. Portland OR 97267) Feel 
his pain. 


Gerard McHugh “Tales of Madness and Horror” (Daemon 
POB 1207 Decatur, GA 30031) The sedate-est music about 
madness and horror ever. 


Measles comix (Fantagraphics) | love most of this “all-ages” 
material even if some seems like it might not be too amusing 
to kids (issue 8 has a Gilbert Hernandez inside jokey surreal 
dream piece and Steven Weissman's work is beautiful but fm 
not sure his graphics translate to most lil’ nosepickers), but | 
sure love to see great comix artists try their hands at clean, 
“wholesome” material. My fave pieces in the series have 
been by Sam Henderson (who does kids stuff tor 
Nickelodeon Magazine), Jaime H. and the usually profane 
Rick Altergott. I hope they keep this series alive and | hope 
I'm wrong and “Olaf Oedwards, Kid Firechief” becomes as 
popular as Elmo. 


Meatcake comix by Dame Darcy (Fantagraphics) If DD's 
graphic style doesn’t cast a web (an antique gothic lace web) 
around you. then your aesthetic sniffer is broke. Her 
dreamlike writing is enchanting with her artwork, but doesn’t 
hold up when she scripts for another artist who tres to ape 
her style but ends up with fanboy wank art. But that’s only 
one story of many in the latest issue. which feature a “kids 
do the darndest thing” comic which is as close to gag panels 
as youl) ever see Darcy do. 


Mekons “Fear and Whisky” (Quarterstick} This album trom 
the mid-80s was in many ways the blueprint for insurgent 
Country; the Mekons who had previously been a quirky. 
spare punk band that screamed re-emerged as punked-out 
saviors of noble. demented hillbilly American music. So 
thank them. blame them, or ignore them, but if you're a fan 
of the genre you ought to pick this up for its enjoyableness 
as well as the historicity. 
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Messerschmitt “Shake That Thing” (Stusay Najglanye) A 
mess o° Shit...that ROCKS!!! 


Mest “Destination Unknown” (Maverick) Not to be Mist! 


Michael Schenker Group “Be Aware Of Scorpions” (SWY) | 
avoid any Chinese restaurant that advertises “No MSG," 
because nothing helps my appetite like the classic-est of 
Classic rock sounds. Not surprisingly this is a pristinely 
recorded, well written, Rock cliché laden slab of 
EXCELLENCE! Sting me, Scorpion Kings! 


Mirah “Cold Cold Water” (K) The ade track of th EP (and 
lead song on the album) is a melodramatic epic, a really 






impressive piece of musical craftsmanship that may be a solid 
example of a genuine indie “Bohemian Rhapsody.” Mirah’s 
strange, enchanting voice couples with the druma- 
instumentation pretty amazingly. My girlfriend asked iff it 
was Bjork. The rest of the CD is leass ultra-dynamic, but no 
less hyponotizing. 


Mi6é “Lunchbox” (Kung Fu POB 38009 Hollywood, CA 
90038) Corn-Pop. 


Missing Links (Corduroy) This viny! repro of the 1965 
debut by Australia's answer to the Sonics is one of the most 
hypnotizing records [ve heard in ages. While not as all out 
wild as some of its champions claim it is, this album 
distinguishes itself from other Garage masterpieces with a 
really unusual sense of experimentation. Tempos, 
percussion, recording techniques and attitude go in any and 
every direction song to song on this thing, but not in a Sue. 
Pepper grandiose way; this all maintains the rawness of a 
Wailers or Trashmen session. Yet despite that rawness it gets 
weird, and not quite Psychedelic weird, weird in a really 
original way. The minimal but super grooving sounds on 
“Mama Keep Your Big Mouth Shut" start butlding in the 
end to near Psychedelia, but as the Links make their 
instruments sound like a construction site five minutes after 
the bossman arrives, instead of pure cacophony you sul 
connect to the Blues groove. There's some genuine 
wildness (the guitar break on “Some Kinda Fun") but most 
of the best stuff here is when the boys somehow balance an 
almost laid back Bluesiness with some bizarre chemical X 
that transmogrifies this from Frathouse rock (do they have 
frats in Oz?) to [diot Savant genius rawk. 


Modest Mouse “Sad Sappy sucker’ (K) Nerds, glorious 
nerds! 


Moke (Live) A/K/A “Living Water Color.” Catchy rawk 
songs played thru Marshall & Matchless amps without a lot 
of punch. They didn‘t rip but they were crisp and their 
drummer was great. The cute lead singer had good hair and 
their accents were hot! I'd like to see the, rock out on a 
bigger stage. 


Monkey Power Trio “Future Past Present” (Pocahontas 
Swamp Machine POB 980301 Ypsilanti MI 48198) {ff you 
put three monkeys in a room with a typewriter for a thousand 
years eventually they'll write the complete works of...Sun 
Ra? 


Montana Pete “Devo” b/w “French Ladies” (Coin-Operated) 
“Cosworth” b/w “Frozen Monkey” (Alpha Relish) Cerebral 
yet willing to unleash the dumb rock if need be, ultimately ] 
have to tip the cowboy hat to this Englishman who for some 
reason thinks Montana is a cool place. 


Mooney Suzuki “Electric Sweat" (Gammon 111 E. 14” St. 
#179 NYC 10003) This record has that superpower that 
when you hear it the second time it feels like you're listening 
to something you've heard and loved a million times on the 
dream Rock N Roll radio station you WISH existed. This 
transcends the wild Garage Downtown Bowery Rock 
freakout action that their amazing. stage-destroying high- 
action live shows invoke.  There’s some songs here, 
especially “In A Young Man's Mind” and “Oh Sweet 
Susanna,” that reach the heights of Rock stupidity 
brilliance! 


Moonspell video (Century) This collection of this Post- 
Industrial band’s grotesque. horror themed (some cinematic 
narratives, some surtealistic collages) videos is outstanding. 
The lead singer's voice and hairline are scarier than anything 
Marilyn Manson has even nightmared about. 


Clare Moore “The Third Woman” (Chapter) Ghost music by 
every ghostly definition. 


Rudy Ray Moore “This Ain't No White Christmas!” 
(Norton) Some genuinely funny standup (some lifted 
verbatim from Redd Foxx records) meets some X-Mas tunes 
that are at times as genuinely sentimental as pornographic. 
This 30 year old album has had some stuff added to make it 
longer (and better) so don't be surprised to hear Nixon and 
Pee Wee Herman jokes on the sume record. BONUS: There 
are some genuinely amazing photos of Dolomite as a 
beautiful man on this thing. 


Mr. Centipede “A Home For Hardly Even” (This Hits POB 
292157 LA, CA 90027) This is my fave bedroom 4-track 
record of the year, not because of the pop craftsmanship 
(what do [ know from craftsmanship or sensitivity) but 
because the singer has a sibilant “s" speech impediment and 
uses a hundred “s" words in every song! That's balls! 


Mr. Rudy Day (Live) Three hot guys who are also three hot 
musicians: how can anyone put the flames out on this 
smoking singer/song writer rock trio? 


Mr. T Experience “...And The Women Who Love Them 
Special Addition” (Lookout) Reissues old stuff in a nicely 
repackaged mode that makes it pretty evident why these 
dudes would earnestly appeal to high school lovelorn 
kids,..and high school lovelorn kids at heart! 
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Multiball #2t zine and record (POB 40005 Portland OR 
97240) They spent a few years as a full sized slick, color- 
cover magazine with awesome 7” records enclosed. Now 
they have reverted back to their original pocket sized xerox 
mode, but content-wise they are no worse for it. Though 
this issue is light on pinbail stories, it interviews all the best 
bands in the world (Lost Sounds, King Louie, Last Of the 
Jaunitas) and still demonstrates that they KNOW what's 
good out there. This issue came packaged in yet another 
brilliant pinball themed 45 rpm rekkid, and of the 4 tracks 
the winner here is American Death Ray’s ode to a pin- 
playing hot mamma. Also jarring is Enon's tribute to the 
“tilt.” 

My Name Is Bumbalo comix by Jenny Zervakis ($2, 1305 
Green St. Durham, NC 27705) Worm-arific comix! 


The Mystaken “Don't Fuck With Me” b/w “Hey Little Girt" 
(Wyld Time/Corduroy) Cruder, nastier Quatro-style galrawk. 
I'm quite takyn by these scary, lovely (did I mention scary) 
ladies. 


The Nads “Saigon Hooker” ep (Gearhead)Pounding fun 
heroin and scotch rawk that might get you laid, but by a girl 
with bad teeth. 


the Necterine No. 9 “received transgressed & transmitted” 
(Beggars) Slightly more acid than citric is this nectarine, but 
a better description would be: The subtly industrial quiet 
storm. 


The New Scheme zine (POB !9873 Boulder CO 80308) 
Dignified punk proclamations. 


New Wet Kojak “No 4 EP” (Beggars) This funks you 
smarter. 


The Nimrod comix by Lewis Trondheim (Fantagraphics) 
Some decent storytelling here, but for the most part this clean 
drawn, quiet comic is pretty vanilla. Pleasant. 


90 Day Men “To Everybody” (Southern POB 5$77375 
Chicago [IL 60657) A boldly subtle, uncategorizable, loudly 
quiet piano/guitar not-pop slab of “genius.” ! admit it made 
me sleepy the first time [| heard it, but I actually got 
enchanted when | spun it again. 


The Nitkovi “A USA!" (Stusaj Najglasnije! Teskovec 27C 
[0090 Zagreb Croatia) I'm not sure what “Samounostenje” 
means, but | assume it’s Croatian for “punk as fuck!” 


Nobodys “Less Hits More Tits" (Hopeless) Better than bad 
and as good or better than most contemporary Ramones-y 
Pop punk bands, and perhaps more driving and catchy than 
their previous albums, but it’s still hard to get too excited 
about this. Not so much because it’s unoriginal (who needs 
Originality?) but because [’ve been saturated by this stuff for 
almost a decade. Sure, they deliver on the tits, yet this 
record isn’t ‘the tits,” so to speak. 


Nuclear Blast: Ground Zero compilation (1453-A 14" St. 
#324 Santa Monica CA 90404) From the epic, excess of 
Primal Fear and Children of Bodom to the brutality of 
Soilwork and Susperia to the pussy Metal of Steel Prophet, 
this is a kick ass comp! Some of the best stuff heie is the 
feast Metal. [ love Die Toten Hosen and I don’t know why, 
they seem absurd and funny even when they're being 
serious, but to me they represent what makes the ridiculous 
over-dramatic conventions of Rock great. And I’m pretty 
sure Hammerfall does a song inspired by the Lorenzo Lamas 
TV show “Renegade.” 


Numbskull “The Great Brain Bake-Off’ (Smog Veil) Brilliant 
stupidity; a series of overlapping musical stains that form a 
miunifesto about the state of Rock and Roll’s history and 
future. Funny as fuck, yet at the same time fucked as funny. 


Octis (Peterbilt) Oval shaped CDs of absolute sonic 
armegeddon. Thank god car CD players can't play freaky 
shaped discs or there would be auto wrecks lining the entire 
East Coast courtesy of this chaos-core creation. 

(Universal) The least 


Oleander “Champion” inspiring 


inspirational tune ever. 


James Richard Oliver “Rocket To Nashville” ([llbilly POB 
924 Blue Ridge, GA 30513) Crockabilly goofiness that 
smokes behind the bleachers at the State Fair 4H expo. 


Onesidezero “is this room getting smaller” (Maverick) On a 
scale of one to zero this is in serious negative integers. 


One Time Angels “Tricks And Dreams” (Lockout) If you're 
mad for melodic you'll be touched by these angels! 


The Onyas “Admission Of A Lifestyle” “Ego! Ego! Ego! The 
Decade. We Can't Recall” (Dropkick) The Onya’s are 
Australia’s proudest heap of Trash-n-Roll diarrhea, and their 
latest single tells theic tales of madness, drugs and other 
debatable lifestyle choices. More epic is the 10" anniversary 
tribute LP, where a score or more of the world’s most fucked 
up bands record songs for, by, about and vaguely somewhat 
related to the Onyas, with the O-boys doing a messy track 
themselves. Highlights are Los Ass-Draggers, Crusaders, 
Iron Sheiks (complete with a radio ad for an Onyas/Shieks 
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show) and Big Bongin’ Baby's “Islam Panty Rock,” which 
is so much more meaningful in today's world. 


Outkast “Big Boi and Dre Present...” (Laface) There’s a lotta 
“Best Ofs” coming out this year, and this is a weird one 
because some of the best tracks came out on their last album, 
and are still getting airplay. This album is being 
aggressively marketed to new crossover/Altemative Music 
fans who just got into the band with “Stankonia,” which is 
interesting because during their concert here last year they 
were visibly pissed at those fans, chiding them from the 
stage for not knowing the old songs. Then again, [ guess 
this record solves that problem. The three new tracks, 
including the odd but contagious single “The Whole 
World” make this an ace purchase. 


The Pattern “immediately” (Lookout) Mumble-core that slurs 
it's way into your soul. 


Piedmont Charisma “Red, Black, Khaki” ep (19 Osborne 
Rd. Ashville, NC 28804) Hangs ten surfing the No Wave 
with nary a wipeoul. 


Pink Holes, Les Black's AMAZING “Breakfast With The 
Holes" (Smog Veil) Goddamn. this is ridiculous and 
inspiring in its utter stupidity. And shitty stupidity is easy, 
this is super high-quality studpidity. I can’t think of any 
better songs about family than the infectiously catchy (and 
incestuously kvetchy) “My Mother” and the horror-of-Father- 
and-Son-day “Baseball Park Fun.” From the dumbest cover 
songs (Sid and Marty Krofft themes and “The Lion Sleeps 
Tonight”) to live stuff that sounds like it was made up 
spontaneously (“Put The Bone In”) to tunes that treat Phil 
Collins and Brooke Shields with the respect they earned, 
this CD is (or at least seems lik)e 3 and half hours of early 
80s Cleveland mayhem. A glorious mess. 


the pinkz “something about you” b/w “Be Mine” (Gearhead 
POB 421219 SF, CA 94142) This Bubblegum pop punk 
does for “pink” what Hagar did for “red!” 


The Piranhas “Dictating Machine Service” ep (Rock N Roll 
Blitzkrieg) An explosive climax of PURE FUCKING MESS! 


plug spark sanjay “fuse time for the working force” 
(Childlike 409 Washington St. PMB #461 Hoboken, NJ 
07030) “A joy” shymes with Annoy.” 


powder finger (Live, Chicago) Australia’s most popular rock 
band blew their big budget on a fancy stage show that 
looked silly on a small stage. They're good looking guys 
with shaggy rock hair but they may not be having fun since 
they don’t smite. 


Chuck Prophet “Homemade Blood” (Corduroy) Quite 
obviously this is better than every Dylan, Lou Reed, Randy 
Newman and Dora Hall record combined. OK, maybe that’s 
an overstatement. But maybe it’s not! 


Psychotrone Rhonedakk “Keep On Psychelic Mind!” (Black 
Plastic Sound/Summersteps PO Box 447 Moscow PA 
18444) Despite psychedelic clouds of acid freakings this 
album is mighty cohesive, switching gears from solid Garage 
Pysche to collage weirdness deftly. I think the Psyche gods 
will smile on this. 


Puerto Muerto (Live) The front woman sang with her eyes as 
big as bugs. 


Puffball “The Super Commando” (Gearhead) Fuck Puff, this 
is the BALLS! 


Punch Drunk 3 (FKO) Awesome trash comp with U.S. 
Bombs, Antiseen, Electric Frankenstein, Beltones and other 
bumpin’ uglies. 


Punk Chartbusters Vol. 4 compilation (Wolverine/SPV) 
Over 50 punk covers from bands from all over the world 
giving the Mohawked Weird Al treatment to everything from 
Beach Boys to Vengaboys. Apocalypse Hoboken doing 
Prince and Die Toten Hosen’s ‘Hang on Sloopy’ are 
highlights. 


Queers “Live In West Hollywood" (Hopeless POB 7495 
Van Nuys, CA 91409-7495) Live obnoxiousness with kick 
drum kicking you in the head and as many insults (lyrically 
and banter-wise...he kicks this off by telling the audience 
“FUCK YOU") as a CD will hold. 


Rabbit Rabbit “Riddle Riddle” ep (RabbitRabbitMusic) 
Rabbits have such a high metabolism that if you have to do 
surgery on one you can't just give it a shot to knock it out 
and leave it at that, the magic super-hyped Rabbit Power will 
get that dope out of the system before the scalpel even warms 
up. You actually need to have someone to act as a bunny 
anesthesiologist and hold a mask pumping gas into the little 
bunny lungs during the surgery. I mention this because 
despite the fact that this band is double the rabbit they don’t 
seem to quite have a grasp on the metabolism thing. This is 
a s-l-o-w action here. But enchanting, nonetheless. But 
S--l--0 -- w, 


Rage: 20 Years Of Punkrock Westcoast Style DVD 


_ (Classified) This is a great video despite Herculean efforts to 


make it suck. The creative team behind this have a skewed 








vision, and make enough bad decisions to create a piece of 
shit (including frenetic “punky” graphics and the 
interruptive, off-camera interviewer's constant blurting of 
boorish declarations of rebellion and exertions of cred). 
However, the interviewees save this thing triumphanily. 
Jack Grisham of TSOL, in the most heinous pink sweatpants 
ever, tosses off one obnoxious manifesto after another, 
answering a lot of questions his band’s bizarre history has 
posed. Duane Peters, pro-skater and current US Bomb comes 
off as the most gloriously stupid punk casualty ever, almost 
more pathetic because he can still function than if he were the 
true invalid his lifestyle should have made him. Jello Biafra 
is his usual intelligent, cocky self, but the nice thing here is 
that his presence really helps explain why West Coast punk 
is such an important movement (amongst other reasons, 
because NYC punk was a bar scene while all-ages was a 
concept California embraced early). Keith Morris of the 
Circle Jerks does his entire interview in joke-shop Chinese 
glasses and a giant novelty hat, but still answers everything 
in a straightforward manner. Best yet is Don Bolles, with his 
eccentricities dripping, describing how he joined the Germs 
(he was convinced Pat and Darby were geniuses when they 
explained that they dug Queen). The bonus DVD footage 
here includes a lot of dull stuff with the production folk, but 
also more absurdity with Grisham. As a companion to the 

i book, the recent DC punk history book 
and the TSOL reunion, this is a worthy addition to the recent 
Hardcore Revival. 


Rally Boy “Hooks & Critches” (Jealous Butcher POBox 
14306 Portland, OR 97293-0306) Better than eating Rally’s 
burgers in Raleigh. Appropriately, these pop tunes are both 
hooky and critcht. 


Joey Ramone “Don't Worry About Me™ (Sanctuary) Just 
think of Joey climbing onto Riff's bed and emoting and you 
know he had it in him to croon from the heart in a way that 
is Joey's and Joey’s alone. Though this record is definitely 
ROCK all the way thru (even when he cover’s Satchmo) it 
doesn’t sound like a Ramones record. Instead of a 
democracy between Johnny guitar savage sublimity and 
Joey magic vocals, this is definitely a solo album about the 
singing. Yes, that means the music tracks are somewhat 
generic New York Bowery pro-rock, but that doesn’t make 
this weak. A Joey showcase is a beautiful thing and I've 
listened to this 10 times already. 


Ramonetures “Johnny Walk Don't Run Pauline” (Blood 
Red 2134 NE 25" Portland OR 97212) X’s guitarist. and 
drummer help out on this follow-up to last year's Ramones- 
songs-done-in-Ventures-style album. But the problem is, 
unless you come from LA maybe, X just is not a funny 
punchline. I like some stuff they did. but i don't have 
joyous connections to them the way | do the Ramones. 
They do not invoke humor. Now if the late Jim 
“Knowhudimeean Vern” Varney covered X's catalogue that 
might have been funny.... 


“Guerra Civil Canibal” (Alternative 
SF, CA 941410) Tremendously 
furiously furied P-U-N = and 


Ratos de Parao 
Tentacles POB 419092 
intense, gloriously ugly. 
especially K. 


Razzles “Throule” (Get Hip) They don’t quite dazzle, but 
they very successfully frazzle with a trashy, 70s rock hooky 
take on Pop Punk. The bigger and wilder the songs get 
here, the better. Razzlific! 


rechenzentrum “The John Peel Session” (Kitty Yo) | want to 
heap praise on this delicate, grooving slice of electronic 
alchemy, but | have to admit something...[ can’t really hear i! 
My neighborhood is too loud for music this quiet. 
Shopping list: 1I.More rechenzentum CDs 2.some GOOD 
headphones 3. Tampons (that last one has nothing to do 
with this CD, however). 


Reckless Bastards(101! Boren Ave. #114 Seattle WA 
98104) Ridiculously trashy Trash Garage Rawk with 
enough Northwest fury to keep your rock&roll jones Sonic- 
ized for days. 


the redd foxx bbq “Blast call” b/w “leave my room” 
(Butterfly POB 94025 08080 Barcelona Spain) Not Redd 
Foxx related al all, this ranges from preciousness to wizardly 
psyche-jamming. It's quite a filling bbq. indeed! 


Replicator “Winterval” (POB 224, Berkeley, CA 94701) 
RepliGREATer! 


Resineators “Don't ____ With The Fantasy” (Siltbreeze 727 
S. 7th St. Phila PA 19147) A mess, but to quote Vanity, “a 
pretty mess...on my dress.” Two dudes sound like a whole 
riot get DrUMB while guiTERROR reigns. Ugly good. It's 
no surprise their name contains the words “sin,” “resin” and 
even “eat” (as in “eat this Rock & Roll, motherfucker!”), 
though I must say I fail to see how “neat’ has anything to do 
with anything. 


Rev. Beat Man “get on your knees” (Voodoo Rhythm) Not 
since the mighty Paul Robeson defiled the minister's frock as 
a sinister sin-drenched man of the cloth in 1924's silent 
classic “Body and Soul” has genuine wickedness pervaded a 
pulpit so. The Reverend takes the lowest American Blues 
Juke Joint madness-music and sings it with the voice of the 
snake in the Garden Of Eden (and not his seductive voice 








that got Eve chompin’, I'm talking about the voice he 
laughed his evil cackle in once A&E got down to the core). 
Amazingly, despite the obvious backsliding, I urge you to, 
as [ have, join his congregation NOW! (You have to move 
to Switzerland though. Or just buy this CD) 


Rockers DVD (MVD) A lot of people put down this 1977 
movie, and since | haven't seen it since [| was a little kid, [ 
was starting to believe them. Seeing ti now, though, the 
only teal knock on this ultimately great movie is that it's not 
“The Harder They Come.” a Jamaican Rude Boy movie that 
proceeded it (I've even seen this billed as a sequel). The 
similarities are that doth films involve the corrupt record 
industry and a =hero who becomes a _ social 
bandiVvunderground hero/Robin Hood. The biggest 
difference is that Jimmy Cliff, the star of “The Harder...” was 
a charismatic leading man who fit the Errol Flynn standards 
of Western pirate movies, and in the film he's a frontman 
Reggae singer. Horsemouth, the star of “Rockers,” is no 
frontman, he’s a drummer, and his loping coolness doesn't 
translate as well to American eyes. His presence leads to a 
relaxed, unusual chythm that recalls African cinema (the film 
iso shares with African films the expansive naturally sunlit 
:steriors, the untrained actors and the children always 
playing on the perimeter). For Reggae fans this is a treat, as 
the stars not only perform, but act as well, playing 
extensions of themselves. Jacob Miller is a singer AND a 
zluttonous comic character, Gregory Isaacs is an iconic 
frontman AND a master lockpicker, Jack Ruby is a Reggae 
producer AND the super-connected dude who will get you 
wut of anything. The best thing here is the sense of 
community; it's great to see how loyal everyone is to 
Horsemouth when the Mafia starts fucking with him, leading 
to a populist revenge scheme. The only scene I remember 
from when I was a kid is still the best thing here: the hero 
and his buddy go to bourgeois Jamaican disco and lock 
themselves into the DJ booth, kicking the dub Reggae jams 
lo the confused crowd and angry owner. The bonus DVD 
nyaterial includes extra audio, but most importantly, it has a 
key to all the actors in the movie, and you leam how 
important and authentic even the most peripheral figures in 
the movie were. 


The Rockin’ Johnny Band " Live- More Real Folk Blues " 
(Marquis Records Box #117 , 3023 N. Clark Chicago , Ill. 
60657 www.rockingjohnnyband.com) The RJB_ is 
definitely one of those acts that would not go over with the 
Japanese tourists so apparently crucial to the North Side 
Blues club scene, even though they've GOT a Japanese 
brother in the group, and, while they get just a LITTLE 
modern from time to time, they deliver many variations of 
The Blues (too many to even cover here!) without resorting 
to the usual cornball polyester "Sweet Home Chicago" 
cliches. I was at one of the shows this set was culled from, 
and it made me remember why I enjoy seeing them so much 
more at their regular gig at Smoke Daddy's. B.L.U.E.S. has 
that uptightness that elevates it only slightly above a sports 
bar, whereas Johnny AND his fans are more likely to get a 
real energy going when in their proper element. Not to take 
away from these performances, just understand, if you will, 
this is not a Cub Fan Bud Man Bet'cher Bottom Dollar Biues 
band as we know it today, but a real Roadhouse Blues outfit 
as we used to know it. Johnny evokes his heroes Magic 
Sam, Ous Rush, Ear! Hooker and Ike Turner without 
parroting them outright. He's learned the art of improvisation 
and keeping it lively and spontaneous from working with 
some of Chicago's finest surviving postwar Blues artists. 
The ass-kicking rhythm section of Sho Komiya and Kenny 
Smith (Son of Muddy Waters drummer, Willie “Big Eyes" 
Smith) and rhythm guitarist, Rick Kreher (himself an alumnus 
of Muddy Waters’ band) take The Blues in more directions 
than some CARS have been. Here, they go from funky to a 
countrified boogie to a straight 50's R'n'B, AND, | mean to 
tell ya, we've only scratched the surface. I'm really partial to 
the instrumentals, like Earl Hooker's "Guitar Rag (Hillbilly 
Guitar)” and a piping hot Freddie Kingsized “Ode To Billy 
Joe.” But Johnny is coming into his own as a vocalist, too, 
alt Umes recalling Mose Allison. This is a well-paced, finely 
executed performance, but you need to see The RJB, and 
olten, to appreciate where they're coming from, and where 
they're going to go. 


Rod Laver “in a perfect world”... (BEC) The music sounds 
like Kid Rock, if Kid Rock were humorless, dead serious 
and righteous. 


Rogue (8540 Essex, Denver CO 80229, roguemetal.com) A 
vomitstorm of Rige! 


The Brett Rosnberg Problem “Pop Riot!” 
(axlrosaenebrg@aol.com) Chilton-esque pop ditties with 
awesome rock thrown in occasionally and a tender heart 
kicked around at times. I really like the playing up of the 
unlikely juxtoposition between rockin’ and a Jewish name, 
especially in light of how rarely Jewish people were ever 
involved in the music biz. 


Rye Coalition “On Top” (Tiger Style 149 Wooster St. 4° FI. 
NYC 10012) This rocks like an (expletive)! Knifefight. 
exhaust fume Super-Rawk! 


The Sailors “Violent Masturbation Blues” epee) The 
nautical meets the nausea when these ugly tales of punching 
you in the ass “with the fist of my dick” and of a pirate’s 


“wooden third leg.” In other words: Trash Rock Genius! 
Buy the record and don’t drop the soap! 


Sardine zine (POB 22086 Charlston SC 29417) Damage, 
damage, DAMNAGE! 


Satanic Surfers ‘Fragments and Fractions” (Bad Taste) | like 
surf music and I like Satan music and this ain’t either. And I 
don’t like it. 


Satan’s Satellites (POC POBox 93883 Cleveland OH 
44101) If bands still released singles and had regional hits 
because their songs were so fucking good that high school 
kids just HAD to dance to them, then this would be a jam 
packed full of smash hits Gber-album! 


Saxon “Killing Ground” (SPV) They just become Medieval- 
er and Medieval-er as they get older...this is as dynamic a 
slab of Knight Rock as you'll hear this century! 


Scissorfight “Tortuga POB 15608 Boston MA 
02215)Pickup truck RAWK involving a smart/ugly formula 
not unlike Butthole Surfers. and their ode to the 
baddassedness of New Hampshire equals a_ virtual 
scissorbrawl that leaves more than hair cut! 


Schmirtz Tetar “Dvoglava beba” (Slusaj Najgiasnije! 
Teskovec 27C 10090 Zagreb Croatiu) No wave sax/girl 
chorus/heavy drun/weird arrangements attack international 
ears with genuine strangeness. 


The2ndHand zine (2641 and a [/2 Spaulding #1S Chicago 
[L 60647) That's what I cali literary! 


The Sellouts “Songs For A Knife Fight” (Ken Rock 
Fabriksgatan 39B 412 51 Gothenburg Sweden) A bloody, 
butchered Trash Rock mess that puts the ‘puk’ in punk and 
the ‘gr’ in garage. 


Seville “waiting in seville” (Fiddler 8023 Beverly Bivd. #5 
PMB #440 LA, CA 90048-4523) Exudes Seville-ity! 


John Shough “Ultra Vega” (Big Beef) EXTREME loveliness. 





Showaddywaddy “The Bel! Singles 1974-76" (7Ts) This is 
a dream reissue for me. | love getting something I never 
heard of that’s fully realized and ridiculous and perfect and 
miraculously NEW to me. | guess none of this ever charted 
in the US, but in Europe this quintessential Bell band 
(Glitter and Glam and candy-rock as they wanna be) had 
enough success to keep releasing singles for a few years. 
The happy absurdity of “Hey Rock and Roll.” “Rock N Roll 
Lady,” “Hey Mr. Christmas,” “Rock N Roll Man” and the 
sublime “Trodadero” are like manna to me. And _ the 
shamelessness of these boys (the name kinda gives that 
away) knows no bounds. The upbeat “Heavenly.” uses the 
melody from “Here Comes The Sun” so deftly that the 
Beatles should have paid them, and brilliantly, the original 
flip side to that was a song that opens with, “Hey you...” 
phrased just like “Hey Jude!" They apparently had a few 
LPs and got to appear in a movie or two, so I wanna know 
more of the Showaddywadddy story (starting with how to 
say their name). 


Shutdown 66 “Stateside Shutdown” (Corduroy) The Shuts 
shuttle to America to record with a guy bereft of American 
accent - Mike Stax! As Staxian as you'd expect, with some 
of the 60-est harp blowing happenin’! 


Silver Jews “Bright Flight” (Drag City) There's a thin line 
between genius and dreary motherfucker. 


The Sires “Beneath Me” b/w “Packing My Bags” (Corduroy) 
This is that brand of 60s Garage where you know that 
during high school at least two of the band members wore 
Beatle boots and possibly paisley shirts to school everyday 
despite the beatings received because of such attire. It's that 
authentic! 


Skoljke “Poklon Volenom Vodi" (Slusaj Najglasnije) The 
highlight (if you don’t count the beautiful faux-Picasso 
sketch of a dude shooting heroin into his dick album art) is 
a tune that opens with a sour punk cover of the (already 
sour) Beverly Hills 902/10 theme song followed by a man no 





doubt screaming Croatian obscenities about his plans for 
Kelly from said show. 


Slaughter & the Dogs “Beware Of..." (TKO) Kinda overly 
slick production for a band that can still kick out some 
solid, hooky pub-punk. I'd rather not hear lyrics recorded 
so clean and up in the mix for something that's supposed to 
convey the edge of a band with this “pedigree.” Stull, you 
could work yourself up for some brawling and/or moshing if 
you listen to this with a few pints in you, which [ guess I 
shoulda done. 


Slim Cessna’s Auto Club = (Alterative Tentacles) 
Straightforward quirky Country that's great for the simple 
reason that it's GREAT! A nice thread of disturbingness 
tuns through everything. Join this clab and you'll get your 
dues paid back in Soul! 


Hobart Smith "Blue Ridge Legacy” (Rounder). So you 
loved the old-timey Appalachian string band music heard in 
the flick “O Brother, Where Art Thou?” and you've got the 
soundtrack in maximum rotation? You say you've 
discovered Dock Boggs and Roscoe Holcomb and you want 
to dive deeper? Tune into these vintage field recordings from 
the Alan Lomax Collection for another chapter of the story. 
This deceased guitarist/fiddler/pianist from the hills of 
Virginia was a holdover from the pre-war time when 
bluegrass and blues were not separate, but a steady diet of 
most southern string bands of the period, Black and white. 
Extra thrills abound when his daughters join the fun - listen 
to their scary (in a good way) harmonies on “Wayfaring 
Strangers." which has the impact of cold chills bungee- 
jumping down your spine. There's even an “Unidentified 
Electric Guitar Tune" which is so primitive i sounded 
acoustic to me until I read the song titles. Recorded between 
1942 and 1963, but he sounds pretty consistent 
throughout. 


Snackbar Confidential zine (POB 895 Saratoga Springs, 
NY 12866) Sweeter than Fruity Brute milk after the cereal’s 
gone. 






Snoop Dogg’s Doggystyle (soft version) (MVD) This R 
rated version of Snoop's porno features no explicit sex, and 
basically is a series of music videos very much like what 
you'd see on BET, but with production values about 100 
times lower and the hoochie girls actually naked. 
Interestingly, unlike most porno where the gals are supposed 
to pretend to really be into it, ‘these gals act like semi- 
disinterested pole dancers at the strip club in every situation, 
removing themselves from the “reality” but actually making 
their roles far more honest and grounded in reality than 
you'd expect to see in an adult flick. 













Sodom “M-16" (SPV) Violent, brutal atrocity RAWK from 
carnage legends. 


The Sonics “The Savage Young Sonics” (Norton) They grew 
up to become the garage-punk Monsters Of The Midway 
we've all come to know and love, but this set represents the 
band in its incubatory stages as a post-Wailers (mostly) 
instrumental band, circa 1961-64. Considering what they 
were, they were amazingly focused even then - they weren't 
generic Ventures imitators. Songs like “A-Rab" and "High 
Wall” rock hard as always, but have great dramatic tension. 
(Speaking of which, I'm surprised “High Wall" was recorded 
at a high-school dance - it seems to me that something as 
spooky as this would send the dancers off the floor, 
screaming in horror...) There's also a few vocal selections. 
with the singers miked so poorly the songs might as well BE 
instrumentals, but it's a good album overall. (This album also 
confirms my suspicion that the Pacific Northwest was 
probably an early instance of Jazz crossover from the rock 
side, as the Sonics not only tackle Nat Adderley'’s “Sack 
O'Woe" like the Wailers before them, but they're also doing 
"Hey Mrs. Jones," previously done by Jazz/blues singer 
Jimmy Witherspoon.) 


Soul Brothers Six "Funky Funky Way Of Makin’ Love" 
(JiG, 2055 Richmond St., Philadelphia, PA 19125). I know 
a lot of people who have been steady waiting for a Soul 
Brothers Six album for years. This soul band (and they really 
were a BAND, with stinging guitar from singer John Ellison) 
is probably best known for "Some Kind Of Wonderful,” a 
minor 1967 hit that was later covered by Grand Funk. There 
were other strong singles around that period (like "Can't Live 
Without You") - you won't find them here, but this is a 
pretty convincing disc overall. The story picks up in 1970, 
when the SB6 started recording for the fantabulous Phil-L.A. 
of Soul label (“filet of soul.” get it? they had a damn 
FISHBONE for their logo, much like the group of the same 
name later on). The first nine songs are decent Philly soul 
recorded with the MFSB crew, but on track 10 (the 
ESSENTIAL “Lost The Will To Live") the band finally gets 
to play their own instruments, and that's when the funk 
kicks in!! And this is one of those rare compilations where 
the unissued demos sound as good as or better than the stuff 
that came out! The stark, minor-key, drummerless “Makin' 
Love Makes Me High" is a definite standout, as is the 
makeout ballad “Let Me Get Next To You" and a strokin’ 
instrumental called "Nodding" (great bass breakdown, where 
you can hear Ellison urge the rest of the band to “KEEP ON 
CLAPPIN'! KEEP ON CLAPPIN'!"). For some reason, J/G 
didn’t include their career-defining Auantic 45's - fm 
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counting the days unt] those early songs are reissued, but 
"Funky Funky Way” does a good job of filling the gap. 


The Sounds Of Urchin “You Are The Best™ (RCA) I hope 
they're being ironic. 


Bobby Soxx “Hate In The 80's” b/w “Scavenger Of Death” 
(Kapow, Stickmenwithrayguns.com) Dallas punk legend 
Bobby Soxx (Stick Men With Ray Guns) died in 2000 and 
this bootleg of his collector scum single with the band 
Teenage Queers is a fitting, nasty, ugly tribute to a nasty, 
ugly figure. In addition to (wo genuinely odd, raw and 
disturbing (racks this boot contains a 2 point type pathetic 
life story of Bobby, making this one of the most inspiring 
and depressing releases of the year. 


Space Ballerinas (YoYo POBox 2462 Olympia. WA 
98507) Absurd Rock-Opera-isms that combine Bowie's 
Space odditism with some kid in a bedroom with a Casio 
and no friends. Somewhat lovely but also gloriously 
frightening and potentially dangerous. 


The Spits (Nickel & Dime POB 12171 Seattle WA 98122) 
This expoctorates GENIUS! If they told me this was from ‘78 
and was a punk/lo-fi New Wave pioneer band I[ was 
supposed to already worship I'd not question them for a 
second and would play along like [ had their essential 7". 
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Staind “tainted - unauthorized” DVD (Trinity) I can usually 
understand why a band is popular even if | don't like them. 
but Staind baffles me. | thought this unauthorized bio 
would help me understand, but I'm even more baffled after 
watching an hour or so of stills an inane mumblings by 
some losers from smalltown Massachusetts who took a piss 
in a stall next to Staind. Saying this was inessential to fans 
or non-fans would be redundant, as [ can't use Sraind and 
Essential together with good conscience. 


The Standells “The Live Ones" 10° (Sundazed- P.O. Box 
85, Coxsackie, N.Y. 12051) This doesn’t happen every day, 
a live recording with GREAT sound by a legendary mid-60's 
band like The Standells . Live LP's weren't yet the stock in 
trade for most popular bands, though the pre-hit Standells 
did have two of them released. Even with the most up to 
date recording technology. many early attempts at live 
albums were buried in screams and generally muddied 
sound, while others were created in the studio with 
overdubbed applause. This is not the case, here, as the 
audience burely says “Boo” the whole time (hadn’t those 
Michigan college kids adapted Rock pn“ Roll as the tool to 
overthrow the corrupt honky regime yet? Guess they were 
too busy having fun or something), so you can really hear 
EVERYTHING, from the snarl n" snare of Dick Dodd and the 
pimento cheese filtered keys of Larry Tamblyn to Tony 
Valentino's red hot-wired fuzztone and the baad bass 
plodding of Dave Burke...Geez, | sound like that wiseass 
kid in "Fast Times at Ridgemont High” hawking Cheap 
Trick tickets! Great songs, too, the overlooked classic. 
“Why Did You Hurt Me,” Tamblyn’s moody putdown, "Mr. 
Nobody.” the Gypsy-Punk vibe of "Why Pick on Me,” of 
course, "Good Guys” and “Dirty Water,” plus a really tuff 
take on “Gloria” (leaning more toward Them’s version, 
THANK YOU!). This is state of the art Garage Rock, direct 
from the source, of course, of course. These guys were 
(ARE) pros, be it live or in the studio If you can't respect 
that, THEN FLAKE OFF!!! 


The Star Death “Feministica!” (The Bert Dax Cavalcade Of 
Stars) Furious natural-birthing punk with some spotting 
caused by art-fuck ugliness. Frighteningly potent. 


Starlight Mints “Popsickle” b/w “Pusher Girls” (SeeThru 
735 Lorimer Street Brooklyn NY 11211) Evokes a creepy 








guy's house that gives out possibly poisoned, ultrasweet 
Halloween candy. The puppet cover art is the best sleeve of 
the new millennium. 

Stavescare “Collective” (Tooth and Nail} This neither staved 
nor scared me. 

Stepsister “Autopilot Stuck On Go Down!" 
Stepsister/Streetwalkin’ Cheetahs split 7" (Smog Veil) Weil, 
there's no doubt that The ROCK is brought as these guys 
bring the Rock like a proverbial “motherfucker” on this 
nasty. roughie of a Metal/Bar/Trash damaged album. They're 
good, but [ wouldn't have expected them to be distinct 
enough to take out LA's Detroit-est band, the Cheetahs, on 
the split single. Yet, somehow, Stepsister got bigger, badder 
and uglier for their two tracks on the single and win this 
worthy Battle Of The Bands hands down. 


Stomak “Gastrofilija” (Slusaj) Ska from Croatia? Skaroatia! 


The Strokes “Is This It" (RCA) If they covered “Strokin'’™ 
they'd be worth the buzz. 


Stranglemania 2 video (Psychopathic) I’ve got to give 
credit to Insane Clown Posse...sure they are the worst 
rappers ever, they are thoroughly unfunny and their music 
sucks in every way imaginable, but they have totally kept 
that clown makeup on! That's gotta count for something. 
Here they put on tuxedos and hostcurate/“announce™ brutal 
Japanese extreme rasstin’ matches. Though they are no 
Mystery Science Theater or “What's Up Tiger Lily?” who can 
argue with ringside announcers screaming, “Pin that fucking 
son of the bitch!” The highlight is the ridiculing of a match 
in which Ultraman versus a guy in a Panda suit. 





Strung Out “American Paradox” (Fat) Strung me up and 
skinned me alive! 


Sugarbomb “Bully” (RCA) “Bomb’ has many meanings. 
This is, in fact, “the Bomb.” 


Sulphur “Compound” (Beggars) A wide range of pixie dust 
sounds to dance on cotton candy clouds to. Occasionally a 
Miltonesque Devil will pop in for some creepiness but he is 
quickly cast out, as Scannerfunk, DJ Spooky, Vertical Cat 
and even Kim Fowley float in. 


Surprise Package Volume 4 (Flying Bomb POB 971038 
Ypsilanti MI 48197) Another genius X-mas garage comp 
from Michigan's only all elf-run vinyl label. The best tune 
here is a heartbreaking song-painting of Christmas behind 
bars by the Von Bondies who sound like they have some 
direct knowledge of their subject matter. The tune is as good 
and funny as the Sonics’ X-mas offerings. The B side has 
some Bluesier, trashier stuff, with the Mistreaters and Soledad 
Brothers treating us to Christmas un-cheer. 


Survivor zine (Thomas J. Evans 1115 45" Ave. LI, NY 
11101) Don't take drugs and don’t give up your gun. 


the takers “never get out of these blues alive” (Rubric 12 w. 
37th St. Sth Fl. NYC 10018) This record is an absolute 
cauliflower eared, teeth knocked out, eyes swollen-like- 
eggplants ass whooping. 


Tapeworm bootleg 7° (Kablocey) Some of the stupidest, 
most absurd noise/mess/trash punk ever shit out. Metal 
leads and free jazz noodlings make (non)sense in this boot 
of a glorious 1978 Connecticut super obscurity. 


Team Mint Volime 2 label sampler (Mint, mintrecs.com) 
Great bands (Smugglers, Neko Case, Duotang, Nardwuar) 
and low price...buy it for your car. 


Teenage Fanclub & Jad Fair “Words Of Wisdom and 
Hope” (Alternative Tentacles) Having the music be slick pop 
grooves supporting Jad's ultra earnest nerdy oddbail vocals 
both magnifies the qualities that make him him and lessens 
the impact of the organic sybiosis between Half Japanese 
words and music. But [ like it. 


Tenacious D (Live) Two big geeks showing off really well, 
singing about sex a lot, because before they became the 
Greatest Band In The World they couldn't get laid - typical 
geek style! The “D” absolutely rocks the acoustic guitars 
and their harmonies are tight. but their kitsch wears off after 
fifteen minutes, and though I wanted to laugh out loud | 
wasn't inspired enough. 


Terrorists “Forces 1977-1982" (ROIR POB 501 Prince St. 
station NYC 10012, roir-usa.com) Second Wave Ska er 
sympathizers from NYC, these dudes embraced genuine dub 
aesthetics more than the R&B Reggae aspects of Jamaican 
music. This made them more palatable in the NY avant- 
/punk/No Wave clubs, but less likely to crossover like the 
Brit 2-Tone counterparts. This collection features Lee Perry 
and Roland Alphonso of the Skatalites helping out here and 
there with vocals and production, and of course the Perry 
stuff is something else, but there’s plenty of strong stuff all 
over this disc if you dig the Dub. 


Thebes. by Dale Jensen (2317 B Carleton 
St. Berkeley CA 94704-3316) I'm not much on poetry, but 
these are pretty vibrant, unusual, inspired slabs of wordplay. 
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Therapy? “Shameless” (Ark 21 14724 Ventura Blvd. 
penthouse suite Sherman oaks, CA 91403) Thera-peachy! 


They Come In Threes “blindsided pt. 1° (Fall of Rome 
POBox LA, CA 90069) They come in MILLIONSELLERS! 
A sure hit, this is a slightly trippy box of pop bonbons that 
everyone should love, or at least attempt to like. 


34 Satellite “STOP” (Hideaway) Out of this world! 


Thought Bombs, S.T.A.N.D., Leland Homer Rayson, 
Nursery Rhymes For Global Crimes, Up In Smoke, 
Prisoner Zines zines (POB 721 Homewood IL 60430) 
Anthony Rayson is a local anarchist/activist who runs a zine 
collective, supports the scene and self publishes a number of 
zines that let his thoughts be known on the prison industrial 
complex (he's a big booster of prisoner zines), federal and 
local government abuses, and most notably of late, a plan to 
build a third airport in Peotone to serve Chicago. He points 
out the many displaced farmers that would suffer from the 
airport, but I figure the best argument against the airport ts 
that it's just a stupid assed idea. Who the hell would go all 
the fuck the way out to Peotone to catch a plane when 
there’s two airports already? And aren't people afraid to fly 
anyhow? ['m definitely with AR on this one. 


3Lux DVD (Koch/MVD) A CD featuring three long batches 
of Techno mixes (with tracks by dozens including Alex 
Empire, Time Warp. Aphex Twin and more) visually realized 
with trippy computer animations. This ts an incredibly 
useful CD. especially if you have a wall of 9 TVs, or you 
take LOTS of drugs, and the washing machine just isn’t 
doing it or you anymore. Some of the animation is stiff and 
limited by its computer generation, but its impressive how 
much stuff really works as well as the best Psychadelia 
projections or the kaleidoscope segments in “The Trip.” 


Tilt “Been Where? Did What?" (Fat) A comp of demos and 
rarities from a band who I[ don't have much of their regular 
records. That said, this stuff is a nice textured variation on 
the Pop Punk model that this label is known for. The rawer 
stuff has a nice veneer of actual punk-ness that makes this a 
pretty seductive CD. 


todd larry Noyd “Your Dumb Idea" (Larry Dolan 418 
Mason St. Morrisonville, NY 12962) I think Todd is cutest, 
but my friend likes Larry. My cousin likes Lloyd, but she’s 
crazy. then again...Lloyd is kinda a mystery... This music 
is dreamy. Or kinda nightmary depending on what you eat 
before bed. Actually it’s pretty abrasive, in a pomo emo 
non-homo way. 


Toothpick Elbow “Best Wishes” (Siritone 301 N 
Cottonwood Ave. Hartland WI $3029) Bold experimental 
Velvets/post-psyche/nothing you ever heard music. My 
only beef--all the songs seem 10 minutes long! Less can be 
more, my Midwest brothers! 


toshack highway “everyday, rock'n'roll is saving my life” 
(Space Baby 1939 N. Kenmore Ave. #104 LA, CA 90027) 
I've heard of hitting the highway, but this is a highway of 
hits! Laid back Country/indie/pop jammy jams! 


Traitors “everything went shit" (Johann’s Face POB 
479164 Chicago IL 60647) An awesome 236 track, 5 hour 
(or at least it seems that long) post-mortem rarities release by 
Chicago’s feast loved punk band. Genuine obnoxiousness 
is never recognized in its own lifetime, godamnit! 


Transmatic (Immortal) Not the worst record ever made, but 
close enough in terms of me hoping to never hear another 
second of it again. 


The Trembling/New Granada split 7° (Plumline POB 213 
Marysville, MI 48040) If this is a battle of the bands then the 
snotty Tremblings shake up the whiny New Grenada. Snot 
over whine any day! 


Trouble Bound Gospel “Let's get Physical!” (Sportin’ Life 
Box 507 20!01 Turku, Finland) If porno movies had music 
as demented and powerful as this ['d be blind (and I[ 
suppose, deaf) by now. 


Tungsten74 “Await Further Instructions” (Tungsten74.com) 
Great driving music...if you drive a spaceship! 


Tunji “One & Only Me™ (Touch Down) Tunji may not have 
a Luther-like crooners voice, but his limitations in tone and 
range are easily made up for with straightforward integrity. 
Tunji sings with meaning and it’s easy to feel him. 


20 dollar whore ‘Teenage Fuckin’ Boredom” ep (Big Neck 
POB 8144 Reston, VA 20195) These guys sound like either 
the oldest teenagers in history or a viny! lesson on the 
effects of mixing glue huffing and beer. Ugly good, and 
good and ugly white trash garage punk Rawk. 


28 Pages Lovingly Bound With Twine zine ($2, Christop 
Meyer POB 106 Danville, OH 43014) Super charming 
personal zine by a guy who likes to take long walks, look at 
art, paint (waitaminit, is this a personal zine or a personal 
ad?) and on the more zine-ish tip, OBSESS over stamps, 
typewriters, Hitler biographies and the US postal service, as 
well as write sincere versions of crank complaint letters to 








companies for free product vouchers. The comix are 
something else, too. HIGHLY recommended for zinchounds. 


The Tyme Society “When I See Her Eyes” ep (Butterfly) 
Strikingly authentic 60s style pop Psychedelia. 1 can’t stop 
playing the title track in my head. And swaying hazily. 


“Unshaven Chi” comix, “f-ARTJoke” comix (by Ben T. 
Stickler ($2, $1 POB 7273 York, PA 17404) Ambitious 
autobiographical stuff and Mad - Magazine-esque farts 
through art history humor...what more do you want from 
your minicomics? 


Vagrant Records: Another Year On The Streets Vol. 2 
compilation (Vagrant) A label sampler, huh? Let's sample...1 
like the New Amsterdams, the Anniversary, Face To Face, 
Alkaline Trio and Rocket From The Crypts. I don’t hate 
anything, but I ain't crazy about Dashboard Confessional or 
Saves The Day. 


Ventil Inc. S/T, “bestia” (Slusaj Najglasnije!) Contoroiled 
Croat Chaos rock. Dynamic, improvisational punk fueled 
crunch permeates this, some of the label's best releases. 


Veronica “hope for a brighter future:” (The Militia Group 
POBox 18A129 LA, CA 90007) I prefer Betty. 


The Verve Pipe “Underneath” (RCA) Not particularly rich in 
“verve.” 


V for Vendetta “beneath this mask another mask” (Mr. Lady 
POB 3189 Durham NC 27715) Math rock that doesn't quite 
add up as much as I wish. [ like this band five, and I recall 
them sounding way more damaged than this. This is 
possibly the first cleaned up Math Rock crossover record. 
This has it’s charms, and there's a few seriously winning 
tracks here, but I expect them to make a genius record 
someday.. 


Victims Family “Apocalicious” (Alternative Tentacles, 
alternativetentacles.com) Listening to this / feel victimized. 


Visual Chaos sampler VHS (Century) The budgets might be 
lower than on MTV, but with music as rough and nasty as 
this, performance based videos and creative low/mid budgets 
work. God Forbid is one of the best Metal/punk bands 
around today, Moonspell is something else, and [ have to 
feam more about Rotting Christ. Get this tf you're brutal! 


Viva La Vinyl (Deadbeat) Really ugly tracks from Nikki 
Sudden, Snake Charmers, T.V. Killers , Puffball and others 
demonstrating fury, absurdity and good, clean vinyl sound. 


.Weasel comix by Dave Cooper (Fantagraphics) Genuine 
decadence is a real rarity, and genuine beautiful, unnerving 
decadence is even rarer. Cooper's thought process behind 
these disconcerting, diverse, odd tales is intriguingly 
cryptic, despite the clarity of the storytelling. And the 
amazing, Organic, weighty art is really palpable and 
evocative. One of the best comics in the “Seriously Fucked 
Up” category (which in indie comics is a pretty big 
category). 


Weezer (Live) Rivers Cuomo is a strange fish. He is a 
natural singer and writes songs with enough hooks to catch 
all the flounder in the sea, but he sings about swimming 
alone & his stage presence is really non-fluid. His phallic 
adoration of heavy metal guitar sounds is an odd fit with his 
absolutely stiff performance, but it works somehow. It's 
understandable why teenagers identify with Rivers based on 
how frikkin’ awkward he is on stage. But the rest of the 
band is tight and...cute! 


When Dreams Die “My Proudest Invention To Date...” (Ides 
Of March) This is the sound of experiencing your own death 
in acombine. Brutally amazing. 


The White Lights (Worrybird POB 95485 Auanta, GA 
30347) Spooky texture-tune tales that sound like a female 
Tom Waits leading a band through a Flannery O' Conner 
Book on tape. 


wigs on fire! B52s tribute compilation {Nihilist} Your brain 
will swell up like Kate’s hair if you listen to these dozens of 
noise/experimental, often 6 minute-long love poems to the 
Private Idahoans from Georgia. Ouch...yet Ammmmm..... 


Willard Grant Conspiracy/Telefunk “In The Fishtank” 
(Konkurrent) Konkurrent’s Fishtank series has musicians 
record whatever they want, encouraged to be more 
experimentational and free than usual, during a two day 
session at their in-house studio. An EP of whatever goes 
down is the result. I never heard the early entnes which 
featured genuinely poppish punk bands Nomeansno and 
Snuff, but the last few have been of the Post Rock variety, 
with bands like Tortoise, June of 44 and Dirty Three letting 
down their hair. This new CD goes in an_ intriguing 
direction, with a band based in traditional singer/songwriter 
American storytelling music teaming with an electronic act. 
This is most interesting when the electronics and singing 
stuff mixes up, but for the most part Telefunk submits to 
WGC's aesthetic, with both bands consciously going farther 
in the trad direction by recording old timey songs and doing 
them very straightforward. Moments when unmistakable 


electronica effects make sense in this context are the 


highlights. 


Wildbunch “danger! high voltage" (Flying Bomb POB 
971038 Ypsilanti, Mi 48197) Rock & roll excess as 
decadent and obscene as eating a whole chocolate cake by 
yourself. So good you want to throw up! 


Will Haven “Carpe Diam” (Revelation) Haven sounds like 
Hell. 


Gary Wilson “You Think You Really Know Me” (Motel 
210 East 49" St. NYC 10017) Every real record collector has 
come across the one record he/she can’t explain or 
understand, but covets. It’s usually some self-released 
oddity by someone/some band that demonstrates obvious 
genius on some plane, and usually part of the genius is the 
refusal to recognize their own limitations (or reality, for that 
matter). Clearly, someone's favorite oddball record was this 
one, and now they have re-released it for all of us to dig. 
Gary Wilson finds a bizarre, disturbing space where he takes 
seemingly innocuous keyboard pop that sounds like a 
descendent of the innocent hackwork an organist would 
play at a skating rink in the 50s, and he adds desperate 
vocals that he obviously thinks make sense. The greatest 
moment of the record is a bizarre jailbait/cryptic creeprock 
math-manifesto called “6.4 = Make Out.” But one listen 
reveals the real equation here: Gary Gilmore + Brian Wilson 
= Gary Wilson! 

Winterset “to travel miles only to end” (Anvil 7601 
Lexington Dr. Biloxi, MS 39532) Fragile, yet agile. 


Mark Wirtz “The Fantastic story Of Mark Wirtz and the 
Teenage Opera” (RPM) RPM, the label that released this 
double CD, LOVES Wirtz for a number of reasons. Though 
I'd only heard one song of his (on Dr. Demento no less) 
before RPM began championing Wirtz, he was kinda known 
in the UK, ending the 60s flirting with the charts and 
working like a day laborer churning out Pop records. 
RPM's enchantment with Wirtz (they've released several CDs 
of his. and the related recordings of Tomorrow, prior to this 
cohesive collection) likely has to do with their obsession 
with Joe Meek. While that eccentric producer has been 
championed elsewhere (though RPM does it as well as 
anyone) Wirtz is their own, they can be the first to really 
obsess over his genius! Meek, however, doesn't seem to be 
the deity for Wirtz, as this CD (which opens with various 
producer driven assembly line pop products Wirtz oversaw 
and grooves its way into his high concept “Teenage Opera”) 
shows he was an early devotee of Phil Spector and then had 
Kim Fowley exerting influence. The eccentricy of Fowley 
wins out and Wirtz commits himself to the goofy project and 
releases several singles, despite his label's hesitancy to 
commit to a full-blown rock opera release. The most 
successful “Opera” tune, the Euro hit, “Excerpt From A 
Teenage Opera” a/k/a “Grocer Jack” may seem a bit absurd to 
Americans (in fact in Spinal Tap when the band recalls their 
aborted Jack the Ripper rock opera “Saucy Jack” they are 
clearly riffing on this tune). But the excess and straight 
faced goofiness of a children’s chorus-supplemented ode to a 
forlorn grocer is so deliberate and genuine one can see Wirtz’ 
vision. What made the “Opera” different was Wirtz’ concept 
to cast the parts like a movie and to record sections of the 
record completely separately, as if shooting a film, and then 
assemble the highly dramatic tunes in editing In “Sam” these 
edits are really bizarre and amazing. Years ago RPM tried to 
construct the aborted opera from what bits and pieces were 
recorded. This release more historically takes everything he 
was working on before during and after the futile mission 
and packages them together. The pop records with Peanut, 
Samantha Jones, and even his own cover of “Watermelon 
Man” are a great listen, but to hear them in context of his 
attempts to get the Opera off the ground are (frustratingly) 
enlightening. 


The Woggles “Live! At The Star Bar” (Blood Red) Lesson to 
shitty bands who double their shittiness by putting out a 
live record: See, The Woggles are a GREAT live band, thus 
it makes sense to record a live album, which results in (not 
surprisingly) a GREAT live album. They attack a couple 
dozen barn burners so good that | would literally check my 
bam for bums had I been near the show. This glorious par- 
tay ends with a right righteous version of Elvis’ “Saved” that 
may have helped souls, but it certainly destroyed the Atlanta 
bar hosting this hoedown. I'm Wogglefied! 


Wonkavision zine ($2, 670 [Inca St. suite B-1 Denver, CO 
80204) Well written punk, rock, whatever zine, very pro but 
still soulful. 


X “Live At The Civic ‘79° (Dropkick) Australia’s kings of 
punk are presented here at their peak, banging our ail your 
faves, “I Don't Wanna Go Out,” “Lipstick On My Dipstick,” 
“Degenerate Boy” and the rest, with some real wnph and 
vitality (and some occasional different approaches than on 
the LP). I most dug the bonus tracks and demos, which are 
excellent. If you don’t have any Australian X you NEED 
some Australian X! 


yoyo a gogo 1999 (Yoyo POB 2462 Olympia, WA 98507) 
C Average lead off with an awesome Tolkein-esque epic and 
the whole shebang ends with a communal recreation of 
Negativland’s Casey Kasem record, so the fact that you also 
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get Cannannes, The Moools, Red Monkey and the Crabs is 
geavy! 


Zerochild “I'm Sick” demo (POB [821 Murray Station NYC 
10156) I'm sick over how GREAT this is! 


Z'EV “Face the Wound” (Soleilmoon, soeleilmoon.com) In 
the age of compu-cut n’ paste this maintains an organic sonic 
stew vibe, even when you can hear the sampler and digital 
editing. Art collage gumbo that leaves big, stringy pieces of 
something stuck in between the teeth...of your psyche! 


Buh Zombie “Buhtronics/Empty Room Ful! of Blues” 
(Strike Anywhere Cassettes) Buh is either a genius or a 
madman or a geniman. 


GUEST REVIEWER: AUGUST FORTE 

The Goblins “MISSING FITS” (MY PAL GOD), Live @ the 
Empty Boule 11.30.01 Missing Fits (My Pal God) Given The 
Goblins’ penchant for comically macabre dress-up and the 
80s punk/hardcore pedigree of its members, there couldn't be 
a band better suited to pay tribute to the horror show legacy 
of The Misfits. With the release of Missing Fits, the Chicago 
four piece sidesteps the usual cover song homage in favor of 
a satirical concept album - one that casts Buh Zombie, Dom 
Nation, Phantom Creeper, and Beau Grimpus as cleverly 
opportunistic sons of pioneers. The record's liner notes 
(credited to Dr. Yuri Strier) tell of how the quartet came across 
a secret compartment in a coffin stage prop once used by The 
Misfits. Inside was sheet music for eleven songs never 
recorded, and the band took the booty and ran. It’s a very 
funny concept, and The Goblins play it for all its worth on 
Missing Fits. In addition to the liner notes, Misfits-style 
muscles and armbands and a version of the legendary 
“grinning skull” logo that bears a striking resemblance to 
Alfred E. Neuman, the package contains killer cuts like 
“Final Massage.” “Who Killed Agnes Moorehead,” and 
“Symphony in Hell Minor.” Pulling out all stops for the 
live record release at the Bottle, The Goblins performed these 
songs and more before a packed house. On a stage adorned 
with grinning Neumans and a coffin of its own, the band 
managed not only to resurrect the spirit of The Misfits, but 
paid tribute to the Chicago punk sound and the glory of free 
enterprise, as well. And for every whoah-oh-oh chorus and 
punk star pose, smiles lit up the room. After ail, this is 
supposed to be fun. 


GUEST REVIEWER 2: AMANDA PUCKE 
I heard about this amazing thing called Kobb Labs where 
you send them 10 minutes of video and they make a 
compilation of everything folks send in and send you the 
comp when it’s done. [ sent in 10 minutes of something I'd 
done and a month or two later got a video, with nice cover 
art, featuring my footage and some indie films, punk altered 
porno, snuff-esque stuff, skateboard videos and more 
madness than { can describe. Rather than do that [ wrote to 
the guy and here’s his answers to my queries: 
Roctober: Describe exactly what Invisible Video is to those 
not in the know. 
Kobb Labs: People record 10 or so minutes of anything 
onto a TI20 videocassette and send the tape to: Kobb 
Labs/POB 30231/Pensacota, FL 32503-1231/USA. 
(kobblabs @hotmail.com) 
What's the process of putting these together? 
Once I've accumulated enough material to fill two hours, | 
rerecord a mixtape from everyones’ sendings and return it for 
free (via Media Mail Rate, add a buck if you'd prefer your 
tape back via Ist-Class Mail) 
Describe the process. 
Blissfully simple. I typically just dub each contributor's clip 
onto a blank T120 tape, which becomes the “master” cassette 
I will rerecord the others from. 
Are these things for sale? 
Nope. Each mixtape(fourteen volumes thus far, and 
counting!) is unique and expressly for the(usually 1! or 
12)participants who bothered. 
There was some seriously fucked up stuff on the video you 
sent (hardcore porn, serial killer stuff). Is it mostly 
extreme stuff sent in? Do you ever censor? Do you 
encourage extremity? 
You bring up an important question about the 1.V. that 
deserves clarification. Namely, Kobb Labs patented “You 
send it, we blend it” policy. It's anything goes, folks. You 
must be an adult to play. This in no way means that | am 
actively seeking the extreme stuff. but keep in mind that 
there likely will be parts of the mix that do not suit your 
tastes. This works both ways. The [.V.s are whatever you 
decide to subject 11 (or so) anonymous others to. If you are 
currently crazy about, say “Teletubbies” and want to share 
the love, then send a bit of it in as your clip. If. on the other 
hand, you have footage of "Teletubbies" getting freaky, then 
definately send that in! 
I notice some clips seem to be from filmmakers who shot 
their own stuff, but other material is obviously just 
recorded off of TV or something. Is it often people who 
do video who send you stuff? 
It varies. Several past [.V.s have featured as much as one- 
third “homeshot" footage. 
Do you accept everything (if someone sent in Janet 
Jackson videos or 15 minutes of CNN, what would you 
do with it? 
Gimme video! Anything between, say, six-to-fifteen minutes 
of whatever you consider strange, interesting, or simply 
enjoyable viewing is fine. It might just spare a life! 
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